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Sunus

Genglik donemi, sanat liretiminin arastirma, deneyim ve ifade olanaklar1 acgisindan en dinamik
evrelerinden birini olusturmaktadir. Bu sliregte ortaya ¢ikan iiretimler, yalnizca bireysel estetik
arayislart degil; ayn1 zamanda c¢agin kiiltiirel, teknolojik ve toplumsal meselelerine yonelik
diisiinsel yonelimleri de yansitmaktadir. “Geng¢ Sanat Giinleri ve Sempozyumu”, geng
sanatgilarin ve arastirmacilarin bu Uretimlerini goriiniir kilmak, farkli disiplinler arasinda
etkilesim alan1 olusturmak ve giincel sanat tartismalarina katki saglamak amaciyla
diizenlenmistir.

Gaziantep Universitesi Giizel Sanatlar Fakiiltesi ile Gaziantep Biiyiiksehir Belediyesi is
birliginde gercgeklestirilen etkinlik; bildiri oturumlari, sergiler, atdlye c¢aligmalari ve cesitli
sanatsal etkinlikler araciligiyla teorik bilgi ile uygulama siirecglerini ortak bir platformda
bulusturmaktadir. Bu yoniiyle sempozyum, yalnizca eserlerin sergilendigi ya da akademik
metinlerin sunuldugu bir yap1 olmanin G6tesinde; sanat egitimi, giincel sanat pratikleri ve kiiltiirel
iiretim siire¢leri lizerine diistinsel paylagim ortami1 olusturmay1 hedeflemektedir.

Glinlimiizde sanat egitimi, teknik becerilerin aktarimima dayali geleneksel anlayisin Gtesinde;
elestirel diisiinme, disiplinlerarasi yaklasim gelistirme ve giincel teknolojilere uyum saglama gibi
cok yonlii stiregleri icermektedir. Yapay zeka, dijital kiiltiir, stirdiiriilebilirlik, kiiltiirel bellek,
kimlik, temsil ve gorsel iletisim gibi konularin ¢cagdas sanat iiretiminde giderek daha fazla yer
aldig1 goriilmektedir. Bu y1l sempozyum kapsaminda kabul edilen bildiriler incelendiginde, geng
arastirmacilarin ve sanatcilarin bu alanlara yonelik giicli bir ilgi gelistirdigi ve sanat iiretimini
giincel meselelerle iliskilendiren ¢alismalar ortaya koydugu dikkat ¢ekmektedir.

Sempozyum kapsaminda yer alan bildiriler, gen¢ sanat ortaminin yalnizca uygulama odakli bir
yapt tasimadigini; ayn1 zamanda diisiinsel ve kuramsal {iretim acgisindan da 6nemli bir gelisim
icerisinde oldugunu gostermektedir. Ozellikle sanat egitimi, yapay zeka, kiiltiirel calismalar,
gorsel kiiltiir, siirdiiriilebilirlik ve ¢agdas sanat yaklasimlar: {izerine yogunlasan calismalar, geng
kusagin sanat alanina elestirel ve arastirmaci bir perspektifle yaklastigini ortaya koymaktadir.

Sanat egitiminin gelisimi, O6zgiir diisiince ortamlarmin desteklenmesi ve gencg iireticilerin
gorliniirliik kazanabilmesiyle dogrudan iliskilidir. “Geng¢ Sanat Giinleri ve Sempozyumu”, bu
dogrultuda geng sanat¢ilarin tiretimlerini paylasabilecekleri, akademik ve sanatsal deneyimlerini
gelistirebilecekleri nitelikli bir platform olusturmay1 amaglamaktadir.

Etkinligin ger¢eklesmesinde emegi bulunan tiim akademisyenlere, secici kurul iiyelerine,
sanatgilara, 0grencilere, kurum temsilcilerine ve katki sunan tiim paydaslara tesekkiir ediyorum.
Bu etkinligin, gen¢ sanat ortaminin gelisimine, disiplinleraras1 etkilesime ve c¢agdas sanat
tartigmalarina 6nemli katkilar saglayacagina inantyorum.

Prof. Dr. Ayhan Ozer

Gaziantep Universitesi
Giizel Sanatlar Fakiiltesi Dekani
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BIiLDIiRi OZETLERI



PSIKANALIST DUSUNURLERIN TEORILERI ARACILIGIYLA
SURREALIZM USTALARINA BiR YAKLASIM

AN APPROACH TO THE MASTERS OF SURREALISM THROUGH THE
THEORIES OF PSYCHOANALYST THINKERS

Ahmet Sevinti

Diizce Universitesi Lisansiistii Egitim Enstitiisii, Diizce, Tiirkiye, ORCID: 0009-0006-8051-4782
Sorumlu Yazar: ahmetsevinti7@gmail.com

OZET

Sanatta sagma olani1 benimseyip eserler yaratmak ¢ogu sanatgi tarafindan ele alinan bir yontemdir. Burada sagma
kavrami, siirrealizm gergevesinde ele alinip, Salvador Dali ve Rene Magritte, Giorgio De Chirico ve Max Ernst gibi
stirrealizmin usta isimlerinin eserleri lizerinden ele alinmaktadir. Sagma, uyumsuz, absiirt 20. Yiizyilin 6nemli sanat
akimlarmdan biri olan siirrealizmin sik sik basvurdugu kavramlardandir. Buradan hareketle, bu ¢aligmada sagma,
absiirt, uyumsuz gibi kavramlara adi gegen sanatgilarin nasil yaklastigi arastirilmistir Arastirmada, Lacan’in imgesel,
simgesel ve gercek kavramlari, Freud’un bilin¢disi kurami 6zelinde bir literatiir tarama yontemine bagvurulmustur.
Stirrealizmin kendi dinamigi igerisindeki sagma, uyumsuz ve absiirt olan imgeler, bu teoriler baglaminda
incelenmistir. Lacan’in {i¢ evresi, eserine olan yaklagim tarzi, Freud’un bilingdist kurami ve riiya kavrami,
sanatcilarin eserleri tizerinden baglantilar kurulup incelenmistir. Bu ¢aligmada kullanilan arastirma yontemi literatiir
tarama ve eser inceleme olarak belirlenmistir. Dali ve Magritte’in eserlerinin incelendigi kisimlar gorsel
¢oziimlemelere dayanirken, Freud ve Lacan’m diisiincelerine basvurulan kisimlar da literatiir g¢alismasina
dayanmaktadir. Arastirmanin olasi sonuglarina bakildiginda her iki sanat¢inin insan algisinin tekdiizeligini
pargalamak ve farkindalik uyandirmak gibi amaglarla tuhaf-sagma-absiirt gériintiilere bagvurduklari tespit edilmistir.
Insanm bilingalt1 ve biling dist denilen yonlerinin uyarildigi bu calismalarin olduk¢a basarili olduklari
degerlendirilmistir. Bu arastirmanin sonuglarinda, giiniimiiz sanatinin geldigi durumda sagma ve absiirtiin hala
kullanildig: ve dikkat ¢ektigi tespiti yapilmaktadir.

Anahtar Kelimeler: Siirrealizm, Freud, Lacan, Absiirt, Uyumsuz
ABSTRACT

Embracing the absurd in art to create works is a method adopted by many artists. Here, the concept of the absurd is
explored within the framework of surrealism, focusing on the works of surrealist masters such as Salvador Dali,
René Magritte, Giorgio de Chirico, and Max Ernst. The study investigates how the aforementioned artists
approached concepts such as the incongruous. The research employs a literature review method focusing on Lacan’s
concepts of the imaginary, the symbolic, and the real, as well as Freud’s theory of the unconscious. Images of the
absurd, the incongruous, and the absurd within the dynamics of surrealism are examined within the context of these
theories. Lacanian’s three stages, his approach to the work, Freud’s theory of the unconscious, and the concept of
dreams were examined by establishing connections through the artists’ works. The research methods used in this
study were determined to be literature review and work analysis. While the sections examining the works of Dali
and Magritte are based on visual analyses, the sections referencing the ideas of Freud and Lacan are based on
literature review.

Keywords: Siirrealism, Freud, Lacan, Absurd, incompatible
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OZET

Bu ¢alisma, Tiirkiye hali sektdriinde tasarim siireglerinin mevecut durumu ve gelecege yonelik doniisiim potansiyeli
iizerine kisisel gozlem ve deneyimlerden hareketle hazirlanmigtir. Dort yillik egitim siireci ve sektor icerisinde
edinilen uygulama deneyimleri dogrultusunda, fiiretim temposu ile tasarim verimliligi arasindaki iliski
degerlendirilmektedir. Temel amag, hali sektoriinde tasarimin iretimin destekleyici bir asamasi olarak degil,
dogrudan belirleyici bir deger alani olarak ele alinmasinin gerekliligini ortaya koymaktir.

Sektorde gegirilen siire¢ boyunca dikkat ¢eken en 6nemli konulardan biri, yogun iiretim temposunun tasarim
stirecleri tizerindeki baskisi olmustur. Hali tasarimi; motif arastirmasi, renk iliskileri, ylizey diizeni ve kompozisyon
kurgusu gibi ¢ok yonlii diigiinmeyi gerektiren bir alandir. Ancak mevcut ¢aligma diizeni igerisinde tasarimci gogu
zaman Yyaraticl diigiinme siirecinden uzaklasarak hiz odakli bir liretim anlayisina yonelmektedir. Bu durum, 6zgiin
tasarim dilinin zayiflamasina ve birbirine benzer {iretimlerin artmasina neden olabilmektedir.

Ozellikle motiflerin dijital ortama aktarilmasi sirasinda yasanan zaman baskisi, tasarimin detay ve Ozgiinliik
acisindan smirlanmasina yol agmaktadir. Kiiresel dlgekte rekabet giiciinii artirabilmek igin tasarimin yalnizca
iiretime bagli teknik bir siire¢ olarak goriilmemesi gerektigi diisiiniilmektedir. Tasarim, markanin kimligini olusturan
temel unsurlardan biri olarak degerlendirilmelidir.

Bu dogrultuda sektériin gelisimine katki saglayabilecek bazi oneriler 6ne ¢ikmaktadir. lk olarak, tasarimcilarin
yaratic1 siireclerini destekleyecek daha esnek calisma modellerinin olusturulmasi 6nem tasimaktadir. Ikinci olarak,
iiniversite—sektdr is birliklerinin artirilmasi ve tasarim ofislerinin akademik bilgiyle daha giiclii bag kurmasi
gerekmektedir. Ayrica yapay zeka destekli tasarim programlart ve dijital simiilasyon teknolojilerinin yalnizca hiz
amaciyla degil, hata paymi azaltmak, siirdiiriilebilir koleksiyonlar gelistirmek ve 6zgiin tasarim alternatifleri
olusturmak amaciyla kullanilmasi gerektigi diigiiniilmektedir.

Sonug olarak, Tiirkiye hali sektoriiniin uluslararasi diizeyde gii¢lii konumunu siirdiirebilmesi, liretim kapasitesi kadar
tasarim anlayiginin geligimiyle de iliskilidir. Tasarimcinin {iretim siirecindeki konumunu gii¢lendiren, yaraticiligi
destekleyen ve teknolojiyle dengeli iliski kuran bir yaklagimin, sektoriin gelecegi acisindan onemli katkilar
saglayacag1 degerlendirilmektedir.

Anahtar Kelimeler: Hal Sektorii, Universite—Sektor Is Birligi, Dijital Doniisiim (Yapay Zeka)
ABSTRACT

This study has been prepared based on personal observations and experiences regarding the current state of design
processes in the Turkish carpet industry and its potential for future transformation. Drawing from a four-year
educational background and practical experience gained within the sector, it evaluates the relationship between
production pace and design productivity. The primary objective is to emphasize the necessity of treating design not
merely as a supportive stage of production, but as a direct value-defining field.

One of the most notable issues observed during my time in the sector has been the pressure exerted by an intense
production tempo on design processes. Carpet design is a field that requires multifaceted thinking, including motif
research, color relationships, surface layout, and compositional structure. However, within the current working
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environment, designers are often forced away from creative thinking and pushed toward a speed-oriented production
mindset. This situation can lead to the weakening of a unique design language and an increase in repetitive
manufacturing.

In particular, the time pressure experienced while transferring motifs to digital environments limits the detail and
originality of the designs. To increase competitiveness on a global scale, it is believed that design should not be
viewed solely as a technical process tied to production. Instead, design must be considered one of the fundamental
elements that build a brand's identity.

In this regard, several suggestions emerge that could contribute to the development of the sector. First, it is crucial to
create more flexible working models that support the creative processes of designers. Second, the collaboration
between universities and the industry must be increased, and design offices should establish stronger ties with
academic knowledge. Furthermore, it is proposed that Al-supported design programs and digital simulation
technologies should be utilized not just for speed, but to reduce error margins, develop sustainable collections, and
create original design alternatives.

In conclusion, the ability of the Turkish carpet industry to maintain its strong international standing is as much
related to the evolution of its design philosophy as it is to its production capacity. It is evaluated that an approach
that strengthens the designer's position within the production process, supports creativity, and establishes a balanced
relationship with technology will provide significant contributions to the future of the industry.

Keywords: Carpet Industry, University—Industry Collaboration, Al-Supported Design
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OZET

Gelisen teknoloji ile atik camlarin kullanimi sanatsal ve endiistriyel olarak giin gectikce artmaktadir. Cam giinliik
yasantimizda kullanilan bir¢ok {irlin ile birlikte artistik amagclar i¢inde yaygin olarak karsimiza ¢ikmaktadir. Bu
calismada, atik cam siselerin kristal sir kompozisyonlarinda kullanilabilirligi arastirilmis ve farkli renkteki atik
camlarin kimyasal bilesimlerinin seramik sirlarinda kristal olusumu iizerindeki etkilerinin gdzlemlenmesi
hedeflenmistir. Kristal sir regetelerinin olusturulmasi i¢in 6ncelikle atik camlarin karakterizasyonu gergeklestirilmis,
kimyasal kompozisyonlar1 ve termal davraniglart belirlenmistir. Analizler sonrasinda kristal sir kompozisyonlari
olusturulmus, 6giitiilen atik cam siseler farkli oranlarda kristal sir regetelerine dahil edilmistir. Atik cam katkili sirlar
bilyeli degirmende ogiitiilmiistiir. Sirlar, seramik biinyeler {izerine akitma ydntemi ile uygulanmis ve kontrollii
pisirime tabi tutulmustur. Calismada, atik camun sir bilesimine etkisi, kristal ¢ekirdeklenmesi, biiyiime davraniglart
ve optik Ozellikleri agisindan degerlendirmeler yapilmistir. Elde edilen bulgular ile atik cam katkisinin kristal sir
biinyelerinde farkli kristal niivelerinin olusumunu destekledigi ve renk degisimleriyle birlikte yiizeyde farkli
mikrokristal olusumlar1 ortaya ¢ikardigi gozlemlenmistir. Sonu¢ olarak, atik cam katkilt kristal sirlar seramik
yiizeylerde artistik ve Ozgilin etkiler olusturmakta ve siirdiiriilebilir malzeme kullanimi agisindan 6nemli bir
potansiyel tasimaktadir.

Anahtar Kelimeler: kristal sir, atik cam, seramik sanati, siirdiiriilebilirlik
ABSTRACT

The utilization of waste glass is gradually increasing in both artistic and industrial domains due to technological
advancements. Glass is widely used not only in many products of our daily lives but also for artistic purposes. In
this study, the feasibility of using waste glass bottles in crystalline glaze compositions was investigated, and the aim
was to observe the effects of the chemical compositions of waste glass of different colors on crystal formation in
ceramic glazes. To formulate the crystalline glaze recipes, the waste glass was first characterized, and its chemical
composition and thermal behavior were determined. Following the analyses, crystalline glaze compositions were
formulated, and ground waste glass bottles were incorporated into the crystal glaze recipes at various ratios. The
glazes containing waste glass were ground in a ball mill. The glazes were applied to ceramic bodies using the
pouring method and subjected to controlled firing. In this study, the effect of waste glass on the glaze composition
was evaluated in terms of crystal nucleation, growth behavior, and optical properties. The findings revealed that the
addition of waste glass promotes the formation of different crystal nuclei in the crystal glaze matrix and results in
the emergence of distinct microcrystalline structures on the surface, accompanied by color changes. Consequently,
crystal glazes containing waste glass create artistic and unique effects on ceramic surfaces and hold significant
potential in terms of sustainable material use.

Keywords: crystalline glaze, waste glass, ceramic art, sustainability
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OZET

Bu calisma, resim 6grencisinin iretim siirecinde diisiinceden gorsele gecis sirasinda yasadigi ifade problemlerini,
kigisel iiretim deneyimleri iizerinden ele almayr amaglamaktadir. Resim {iretimi, yalmizca zihinde kurulan bir
imgenin yiizeye aktarilmasi degil; siire¢ icerisinde siirekli doniigen, degisen ve yeniden kurulan bir yapidir. Bu
nedenle disiiniilen ile ortaya ¢ikan gorsel sonug arasindaki farklilik, bir hata ya da eksiklikten ziyade tiretimin temel
bir pargast olarak ele alinmaktadir.

Kendi {iiretim siirecimde, diisiindiigiim seyi dogrudan aktaramadigimi ve bu durumun calismanin yoniinii ¢ogu
zaman tamamen degistirdigini agik¢a deneyimliyorum. Baslangigta net oldugunu diisiindiigiim bir imge, iiretim
stirecine girdikce parcalantyor, doniigiiyor ve yerini bagka bir gorsel kurguya birakiyor. Bu degisim ilk bakista bir
ifade sorunu gibi goriinse de, aslinda iiretimin yoniinii belirleyen en kritik anlardan birini olusturuyor.

Uretim siirecinde kontroliin tamamen bende olmadigini, siirecin de en az benim kadar belirleyici oldugunu fark
ediyorum. Malzemenin verdigi tepkiler, yiizeyle kurulan iliski, yapilan miidahaleler ve hatta hatalar, ¢alismanin
nihai halini dogrudan etkiliyor. Bu nedenle ortaya ¢ikan sonug, yalnizca baslangigtaki diisiincenin bir yansimasi
degil; siire¢ boyunca alinan kararlari ve karsilagilan durumlarin bir toplami haline geliyor.

Resim 6grencisinin zihninde olusan duygu ve diisiinceler ¢cogu zaman ylizeye birebir aktarilmaz. Bu aktarim siireci;
silmeler, eklemeler, bozup yeniden kurmalar tizerinden ilerler. Bu da diisiince ile gorsel sonug arasinda kaginilmaz
bir mesafe olusturur. Ancak bu mesafe, benim i¢in bir kayip degil; tam aksine, yeni anlamlarin ve olasiliklarin ortaya
¢iktig1 iiretken bir alani temsil eder.

Ifade problemi yalnizca teknik yetersizliklerle agiklanabilecek bir durum degildir. Diisiincenin netlesmemesi,
duygularin gorsel karsiliginin tam olarak bulunamamasi ve gorsel dil olugturma siireci bu durumu dogrudan etkiler.
Ancak iiretim sirasinda yasanan bu kirilmalar, ¢ogu zaman beklenmedik ve daha 6zgiin sonuglara ulasilmasini
saglar.

Bu baglamda ifade edememe hali, bir basarisizlik olarak degil, iiretimi yonlendiren bir esik olarak
degerlendirilmelidir. Kendi {iretim pratigimde, tam olarak ifade edemedigim noktalarin beni yeni arayiglara
zorladigini ve bu arayiglarin ¢alismayi daha derinlikli hale getirdigini gézlemliyorum.

Sonug¢ olarak, diisiinceden gorsele gegis siirecinde yasanan ifade sorunu, resim Ogrencisinin iretim pratigini
gelistiren, onu yeni arayislara yonlendiren ve gorsel diisiinme becerisini derinlestiren bir deneyim alanidir. Bu
nedenle ifade sorunu, ortadan kaldirilmasi gereken bir problem degil; sanat {iretiminin kaginilmaz ve iiretken bir
bileseni olarak goriilmelidir.

Anahtar Kelimeler: Resim Ogrencisi, ifade Sorunu, Uretim Siireci, Gorsel Dil, Sanat Egitimi
ABSTRACT

This study aims to address the expression problems experienced by a painting student during the transition from idea
to visual in the production process, through personal production experiences. Painting production is not merely the
transfer of an image formed in the mind onto a surface; it is a structure that constantly transforms, changes, and re-
establishes itself throughout the process. Therefore, the difference between the intended result and the visual
outcome obtained is considered an inherent part of the production process, rather than an error or deficiency. In my
own production process, | clearly experience that | cannot directly convey what | intend, and this often completely
changes the direction of the work. An image that | initially thought was clear disintegrates, transforms, and gives
way to another visual composition as it enters the production process. Although this change may seem like a matter
of expression at first glance, it actually constitutes one of the most critical moments that determines the direction of
production. | realize that | do not have complete control over the production process; the process itself is at least as
decisive as | am. The material's reactions, the interaction with the surface, the interventions made, and even the



mistakes directly affect the final state of the work. Therefore, the resulting outcome is not merely a reflection of the
initial idea; it becomes a summation of the decisions made and the situations encountered throughout the process.
The feelings and thoughts that form in a painting student's mind are often not directly transferred to the surface. This
transfer process proceeds through omissions, additions, and reconstructions. This creates an inevitable distance
between the idea and the visual result. However, this distance is not a loss for me; on the contrary, it represents a
productive space where new meanings and possibilities emerge. The problem of expression is not merely
explainable by technical inadequacies. The lack of clarity in thought, the inability to fully visualize emotions, and
the process of creating visual language directly affect this situation. However, these disruptions during production
often lead to unexpected and more original results. In this context, the inability to express oneself should not be
viewed as a failure but rather as a threshold that drives production. In my own creative practice, | observe that the
points | cannot fully express push me to seek new approaches, and these searches deepen the work. Consequently,
the expression problem encountered during the transition from thought to image is an experiential field that
enhances the production practice of art students, directs them toward new pursuits, and deepens their visual thinking
skills. Therefore, the problem of expression is not one that should be eliminated; it should be viewed as an inevitable
and productive component of artistic production.

Keywords: Art Student, Problem of Expression, Production Process, Visual Language, Art Education
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OZET

Atolye ortaminda sanat egitimi alinan siire¢lerde karsilasilan sorunlardan biri, bireyin kendi kapasitesini dis
etkenlerle kiyaslayarak siireci siirdiirmesidir. Sanatin tek bir anlam ve gorselden olusmamasi, farkli ¢aligmalardan
ilham almay1 miimkiin kilar. Ancak daha iyi oldugu diisiiniilen bir resimle karsilagildiginda, kisi kendini o noktada
en iyisini yapmus ve daha ileri gidemeyecekmis gibi degerlendirerek kendi iiretim siirecini olumsuz etkileyebilir. Bu
durumun, sanat egitimi alan bireyler arasinda yaygin olarak gozlemlendigi diisiiniilmektedir. Bu konunun ele
alinmasindaki amag, benzer durumlar1 yasayan bireylerin yalniz olmadigini géstermek ve bu siirece dair ¢dziim
arayiglarini tartismaya agmaktr.

Bu konuda sorun yasayan bireylere yoneltilen sorular sonucunda, ¢ogunun benzer sekilde bu durumdan etkilendigi
gOriilmiistiir. Bir siire sonra {iretim siirecinden ve bulunduklari ortamdan uzaklagma istegi duyduklari ya da
yaptiklar1 ¢alismalar1 yarim birakma egiliminde olduklar1 ifade edilmistir. Bu durumun, yasanan kompleksler
nedeniyle bireylerin kendi potansiyellerinin altinda kalmasina yol agtig1 ve bunun zaman zaman atdlye egitmenleri
tarafindan da dile getirildigi anlagilmaktadir.

Bu c¢aligmada, 6grenim siirecinde karsilasilan bu tiir sorunlarla basa g¢ikabilmek i¢in hata yapmayi dogal kabul
etmenin, siirece odaklanmanin ve bireyin kendini baskalariyla degil kendi gelisimi iizerinden degerlendirmesinin
onemli oldugu vurgulanmaktadir.

Anahtar Kelimeler: Sanat egitimi, 6grenme kompleksi, miikemmeliyetgilik, kiyaslama, {iretim tikanmasi
ABSTRACT

One of the problems encountered in studio-based art education processes is that individuals tend to evaluate their
own capacity by comparing themselves with external factors. The fact that art does not consist of a single meaning
or visual form allows for inspiration to be drawn from different works. However, when encountering a work
perceived as better, individuals may evaluate themselves as having already reached their best level and believe they
cannot progress further, which negatively affects their own creative process.

It is observed that this situation is quite common among individuals receiving art education. Based on responses
gathered from individuals experiencing this issue, many report being similarly affected. Over time, they express a
tendency to distance themselves from the production process and the studio environment, or to leave their works
unfinished. It is understood that such experiences, driven by internalized complexes, may lead individuals to
perform below their potential, a situation that is sometimes also noted by instructors.

This study emphasizes that, in order to cope with such challenges during the learning process, it is important to
accept making mistakes as a natural part of the process, to focus on the process rather than the outcome, and to
evaluate oneself based on personal development rather than comparison with others.

Keywords: Art education, learning complex, perfectionism, comparison, creative block
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OZET

Bu caligma, sanat terminolojisinin erken donemde Ogrenilmesinin bireysel ve akademik gelisim iizerindeki
etkilerini, gliniimiizde yayginlasan yapay zekd teknolojileri baglaminda incelemeyi amaglamaktadir. Sanat
kavramlarinin yalnizca temel tanimlarla O6grenilmesinin yeterli olmadigi; kavramlarin tarihsel, disiinsel ve
baglamsal boyutlariyla birlikte degerlendirilmesinin 6grenme siirecini daha derinlikli hale getirdigi diisiiniilmektedir.
Bu dogrultuda caligma kapsaminda farkli sozliikler, akademik kaynaklar ve sanat yazilari incelenmis, sanat
terminolojisinin ¢gok katmanli bir yaprya sahip oldugu gozlemlenmistir.

Arastirma siireci boyunca terminoloji bilgisinin yalnizca teorik bir alan olmadigi, ayni zamanda gorsel diinyay1
algilama ve yorumlama bi¢imini dogrudan etkiledigi fark edilmistir. Sanat terminolojisine hakimiyetin, bir sanat
eserini analiz ederken daha bilingli, sistematik ve elestirel bir yaklagim gelistirilmesine katki sagladig1 goriilmistiir.
Bu durumun, 6grencinin sanatsal iiretim siirecine de dogrudan etki ettigi ve diisiinsel altyapiyr gii¢lendirdigi
degerlendirilmistir.

Calismada ayrica, ChatGPT gibi yapay zeka tabanli araglarin bilgiye erisim siirecini hizlandirdig1 ve kolaylastirdigi
tizerinde durulmustur. Bununla birlikte, hizli bilgi erigsiminin yiizeysel 6grenme riskini de beraberinde getirebildigi
diistiniilmektedir. Yapay zeka aracglarindan elde edilen bilgilerin niteliginin, biiyliik dl¢lide kullanicinin kavramsal
birikimi ve yonlendirme becerisiyle iligkili oldugu gozlemlenmistir. Bu noktada sanat terminolojisine hakim
olmanin, elde edilen bilgileri elestirel bicimde degerlendirme ve iiretim siirecine dogru sekilde aktarma agisindan
onemli bir avantaj sagladig1 goriilmektedir.

Sonug¢ olarak g¢alisma, sanat terminolojisinin erken dénemde Ggrenilmesinin yalnizca akademik bir gereklilik
olmadigint; ayn1 zamanda diisiinme bi¢imini gelistiren, elestirel bakis agisin1 gii¢lendiren ve sanatsal iiretim siirecini
derinlestiren 6nemli bir unsur oldugunu ortaya koymaktadir. Teknolojik gelismeler bilgiye erisimi kolaylastirsa da,
bu bilgiyi anlamlandirma ve iiretime doniistiirme siirecinin bireysel kavramsal yetkinlikle dogrudan iliskili oldugu
degerlendirilmektedir.

Anahtar Kelimeler: Sanat terminolojisi, Yapay zeka, Elestirel diigiinme, Sanat egitimi, 6grenme siireci
ABSTRACT

This study aims to examine the effects of early acquisition of art terminology on individual and academic
development within the context of increasingly widespread artificial intelligence technologies. It is argued that
learning art concepts solely through basic definitions is insufficient; rather, evaluating these concepts together with
their historical, intellectual, and contextual dimensions deepens the learning process. Accordingly, various
dictionaries, academic sources, and art writings were analyzed, and it was observed that art terminology possesses a
multilayered structure.

Throughout the research process, it has been recognized that knowledge of terminology is not merely a theoretical
domain, but also directly influences the way the visual world is perceived and interpreted. Mastery of art
terminology contributes to the development of a more conscious, systematic, and critical approach when analyzing a
work of art. This, in turn, is considered to have a direct impact on the student’s artistic production process and to
strengthen their intellectual foundation.

The study also emphasizes that artificial intelligence—based tools such as ChatGPT accelerate and facilitate access to
information. However, it is suggested that rapid access to information may also bring the risk of superficial learning.
It has been observed that the quality of information obtained from Al tools is largely dependent on the user’s
conceptual knowledge and ability to guide the process effectively. At this point, having a strong command of art
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terminology provides a significant advantage in critically evaluating acquired information and accurately
transferring it into the production process.

In conclusion, the study demonstrates that learning art terminology at an early stage is not merely an academic
requirement; it is also a crucial element that enhances ways of thinking, strengthens critical perspective, and deepens
the process of artistic production. Although technological advancements facilitate access to information, the ability
to interpret and transform this information into creative output is closely related to the individual’s conceptual
competence.This study emphasizes that, in order to cope with such challenges during the learning process, it is
important to accept making mistakes as a natural part of the process, to focus on the process rather than the outcome,
and to evaluate oneself based on personal development rather than comparison with others.

Keywords: Art terminology, Artificial intelligence, Critical thinking, Art education, Learning process
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OZET

Bu caligma, Louis Althusser’in Devletin Ideolojik Aygitlar1 (DIA) kuramindan hareketle, yonetmenligini Omer
Faruk Sorak’in iistlendigi Smav (2006) filmini analiz etmektedir. Egitim kurumlarinin yalnizca bilgi aktaran teknik
yapilar olmanin Stesinde, egemen ideolojinin yeniden iretiminde merkezi bir rol {stlenip iistlenmedigi sorusu,
¢alismanin ¢ikis noktasint olusturmaktadir. Bu baglamda okul, bireyleri belirli toplumsal konumlara yerlestiren ve
onlar1 bu konumlara uygun 6zneler olarak insa eden bir ideolojik aygit olarak ele alinmaktadir.

Althusser’e gore toplumsal diizen yalnizca tiretim iligkileriyle degil, bu iligkilerin siirekliligini saglayan yeniden
tiretim stirecleriyle ayakta kalmaktadir. Bu siirecte ideoloji, bireyleri 6zne olarak c¢agirir ve onlari mevcut diizen
icinde konumlandirir. Filmde karakterlerin gelecek kaygisi ile sinav sistemi arasinda sikigmasi, bu ideolojik cagirma
stirecinin somut bir yansimast olarak okunmaktadir. Smavin tek gecerli basari 6l¢iitii haline gelmesi, bireylerin
sistemi i¢sellestirerek kendilerini bu dl¢iit tizerinden tanimlamalarina yol agmaktadir.

Bu ¢ergevede su sorulara odaklanilmaktadir: Okul, filmde bir ideolojik aygit olarak nasil konumlanmaktadir? Sinav
sistemi araciligiyla bireylerin 6znelesme siireci nasil islemektedir? Filmdeki soru ¢alma girisimi, ideolojik diizen
i¢inde bir kirtlma m1, yoksa sistem ig¢i bir sapma mi1 tiretmektedir?

Calisma, elestirel soylem analizi yontemiyle yiiriitiilmektedir. Filmde 6ne ¢ikan sdylem oriintiileri, baglamlari iginde
incelenmekte ve Althusserci kavramlarla birlikte yorumlanmaktadir. Bu baglamda Sinav (2006) filmi, okulu
yalnizca bir egitim mekani olarak ele almamaktadir. Okulun, ideolojik ¢agirma siiregleriyle kurulan &znelerin
yeniden {retildigi ve ideolojik diizenin giindelik pratikler araciligiyla siirdiriildiigi bir alan olarak
degerlendirilebilecegini diisiindiirmektedir.

Anahtar Kelimeler: Louis Althusser, Devletin Ideolojik Aygitlar: (DIA), Cagirma, Sinav, Okul

ABSTRACT

This study analyzes the film Smav (2006), directed by Omer Faruk Sorak, based on Louis Althusser’s theory of
Ideological State Apparatuses (ISA). The question of whether educational institutions, beyond being technical
structures that merely transmit knowledge, assume a central role in the reproduction of the dominant ideology
constitutes the starting point of the study. In this context, the school is considered as an ideological apparatus that
places individuals into specific social positions and constructs them as subjects appropriate to these positions.
According to Althusser, the social order is sustained not only by relations of production but also by the processes of
reproduction that ensure the continuity of these relations. In this process, ideology interpellates individuals as
subjects and positions them within the existing order. In the film, the characters’ entrapment between anxiety about
the future and the examination system is read as a concrete reflection of this process of interpellation. The
transformation of the exam into the sole valid measure of success leads individuals to internalize the system and
define themselves through this criterion.

Within this framework, the study focuses on the following questions: How is the school positioned as an ideological
apparatus in the film? How does the process of subject formation operate through the examination system? Does the
act of stealing exam questions in the film produce a rupture within the ideological order, or does it generate a
deviation internal to the system?

The study is conducted through the method of critical discourse analysis. The prominent discursive patterns in the
film are examined within their contexts and interpreted together with Althusserian concepts. In this respect, the film
Sinav (2006) does not treat the school merely as a space of education. It suggests that the school can be evaluated as
a site where subjects, constituted through processes of ideological interpellation, are reproduced and where the
ideological order is maintained through everyday practices.

Keywords: Louis Althusser, Ideological State Apparatuses (ISA), Interpellation, Exam, School
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OZET

Sinema tarihinin en erken donemlerinden itibaren hayvanlar, seyircinin habersiz kaldigi bir bedel 6deyerek
beyazperdede yer almistir. Toplumda artan hayvan haklari bilincinin baskisiyla zorunlu hale gelen denetim
mekanizmalari, "Bu filmin yapiminda hicbir hayvan zarar gormemistir" ibaresini bir ¢6ziim olarak sunmustur. Ekran
basindaki izleyici ise bu ibareyi tartismasiz bir giivence olarak kabul etme egilimindedir. Bu ¢alisma, s6z konusu
ibarenin yalnizca fiziksel biitiinliigii 6lciit almasi nedeniyle hayvanlarin psikolojik deneyimlerini nasil goriinmez
kildigin1 sorgulamakta, temsil biciminden bagimsiz olarak — 6zne ya da nesne olarak konumu fark etmeksizin —
hayvanlarin sette bulunmasinin bagh bagina etik bir ihlal olugturdugunu ileri siirmektedir. Zira riza veremeyecek bir
varlik olarak hayvan; ortamindan koparilmakta, kalabalik, yapay 151k ve giiriiltii arasinda psikolojik strese maruz
kalmakta, fiziksel miidahalelere tabi tutulmaktadir. Bu baglamda bu galisma, ekosinema kuramini teorik g¢ergeve
olarak benimsemekte, aragsallagtirma, riza etigi ve steril siddet olmak iizere ii¢ analiz kategorisi iizerinden Life of Pi
(Ang Lee, 2012) ve The Favourite (Yorgos Lanthimos, 2018) filmlerini betimsel analiz yontemiyle incelemektedir.
Segilen filmlerden birinin Amerikan Humane Association (AHA) onayina sahip olmasi, digerinin farkli bir ulusal
denetim sistemine tabi olmasi nedeniyle her iki film karsilagtirmali bir zemin sunmaktadir. Bu tercih, sorunun
herhangi bir kuruma 6zgii olmadigini, psikolojik zararm tiim denetim sistemlerinde goriinmez kaldigini ortaya
koymay1 amaglamaktadir. ilgili calisma, sinemada hayvan kullanimma iliskin etik sorguyu Tiirkce akademik
literatiire tasimasi ve gelecekteki arastirmalar icin bir baglangi¢ noktasi olusturmasi bakimindan &zgiin bir katki
Ssunmayi, bunun yani sira sinema izleyicisini pasif tiiketici konumundan ¢ikararak hayvan kullanimimi sorgulayan
elestirel bir 6zneye doniistiirmeyi hedeflemektedir. Sonug olarak, bu ¢alismada film analizlerinin, sinemada hayvan
kullanimini olagan kabul eden bakis agisini sarsmasi beklenmektedir.

Anahtar Kelimeler: Ekosinema, Hayvan Etigi, Riza, Psikolojik Zarar, Hayvan Somiiriisii
ABSTRACT

Animals have appeared on screen since the earliest periods of cinema history, often at a cost that remains invisible to
audiences. With the growing societal awareness of animal rights, regulatory mechanisms have been introduced,
making the statement “No animals were harmed in the making of this film” a standardized assurance. Viewers, in
turn, tend to accept this declaration as an unquestionable guarantee. This study interrogates how such a statement, by
taking only physical integrity as its criterion, renders the psychological experiences of animals invisible. It argues
that, regardless of representational form—whether positioned as subject or object—the very presence of animals on
film sets constitutes an ethical violation. As beings incapable of giving consent, animals are removed from their
natural environments and exposed to crowded sets, artificial lighting, noise, and psychologically stressful
conditions, often accompanied by various forms of physical intervention. Within this context, the study adopts
ecocinema theory as its theoretical framework and analyzes Life of Pi (Ang Lee, 2012) and The Favourite (Yorgos
Lanthimos, 2018) through a descriptive analysis method, structured around three key categories:
instrumentalization, ethics of consent, and sterile violence. The selection of these films—one bearing the approval of
the American Humane Association (AHA) and the other operating under a different national regulatory system—
provides a comparative ground. This choice aims to demonstrate that the issue is not specific to any single
institution, but rather that psychological harm remains systematically invisible across all regulatory frameworks.
This study seeks to make an original contribution to Turkish academic literature by foregrounding the ethical debate
on the use of animals in cinema and to establish a foundation for future research. Furthermore, it aims to transform
the film viewer from a passive consumer into a critical subject who questions the use of animals in cinematic
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production. To conclude, the analyses presented in this study are expected to challenge the normalized acceptance of
animal use in cinema.

Keywords: Ecocinema, Animal Ethics, Consent, Psychological Harm, Animal Exploitation
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APRIMARY MATERIAL IN SCULPTURE ART
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OZET

Bu ¢alisma, gelencksel heykel malzemelerinden farkli olarak kartonun ¢agdas heykel sanatindaki kullanimini ve
giincel sanat tiretimindeki yerini incelemeyi amaglamaktadir. Uzun yillar boyunca daha ¢ok gecici modelleme
malzemesi ya da enddistriyel bir atik olarak degerlendirilen kartonun, giiniimiizde ¢agdas sanat anlayisi icerisinde
bagimsiz bir iiretim malzemesine doniistiigii goriilmektedir. Ozellikle siirdiiriilebilirlik, geri doniisiim, hiz ve
deneysel iiretim anlayisinin O6ne c¢ikmasiyla birlikte karton, heykel sanatinda dikkat ¢eken bir malzeme haline
gelmistir.

Calismada kartonun hafiflik, esneklik, katmanlanabilir yap1 ve kolay sekillendirilebilirlik gibi fiziksel 6zelliklerinin
¢agdas heykel tiretimine sagladigi katkilar ele alinmaktadir. Bunun yaninda lazer kesim, CNC teknolojileri ve dijital
modelleme uygulamalarinin gelismesiyle birlikte kartonun yalnizca yardimeci bir malzeme olmaktan g¢ikarak
dogrudan ana tasiyic1 yiizey olarak kullanilabildigi degerlendirilmektedir. Ozellikle parametrik tasarim ve modiiler
tiretim anlayisiyla birlikte kartonun daha karmagik ve biyiik 6l¢ekli formlar olusturabildigi gézlemlenmektedir.
Aragtirma kapsaminda, kartonun sanat tarihindeki doniisimii de ele alinmaktadir. Picasso’nun kolaj ve
konstriiksiyon anlayisindan baglayarak giiniimiiz ¢cagdas sanat uygulamalarina kadar uzanan siiregte, malzemenin
diisiinsel ve estetik anlamda degisen konumu incelenmektedir. Kartonun yalnizea teknik bir tercih olmadigi; ayni
zamanda tiiketim kiiltiirii, gecicilik ve cevresel farkindalik gibi kavramlarla iligkili bir ifade alani olusturdugu
diistiniilmektedir.

Calismada ayrica kartonun yapisal olanaklari iizerine degerlendirmeler yapilmaktadir. Katmanlama, striiktiirel
katlama ve destek sistemleri kullanilarak kartonun tas ya da metal gibi agir malzemelerle ger¢eklestirilen karmagik
formlara yakin sonuglar verebildigi goriilmektedir. Bunun yaninda diisiik maliyetli olusu ve hizli uygulanabilirligi,
ozellikle 6grenci tretimleri ve deneysel ¢alismalar agisindan 6nemli avantajlar saglamaktadir.

Sonug¢ olarak bu calisma, kartonun ¢agdas heykel sanatinda yalnizca alternatif bir malzeme olmadigini; teknik,
estetik ve disiinsel agidan giiclii iiretim olanaklar1 sunan giincel bir ifade araci haline geldigini ortaya koymay1
amaclamaktadir. Ozellikle siirdiiriilebilir sanat anlayisinin giiclenmesiyle birlikte kartonun, gelecekte sanat
tiretiminde daha goriiniir ve 6nemli bir konuma sahip olacag: diisiiniilmektedir.

Anahtar Kelimeler: Heykel Sanati, Karton, Siirdiiriilebilirlik, Cagdas Sanat, Malzeme Kullanim1
ABSTRACT

This study aims to examine the use of cardboard in contemporary sculpture art and its place within current artistic
production, in contrast to traditional sculptural materials. For many years, cardboard was regarded primarily as a
temporary modeling material or an industrial waste product; however, today it has evolved into an independent
medium of production within the context of contemporary art. Especially with the increasing emphasis on
sustainability, recycling, speed, and experimental production approaches, cardboard has become a noteworthy
material in sculpture art.

The study discusses the contributions of cardboard’s physical properties such as lightness, flexibility, layerability,
and ease of shaping to contemporary sculptural production. In addition, with the development of laser cutting, CNC
technologies, and digital modeling applications, cardboard is no longer considered merely an auxiliary material but
is increasingly used directly as a primary structural surface. Particularly through parametric design and modular
production approaches, cardboard has been observed to enable the creation of more complex and large-scale forms.
Within the scope of the research, the historical transformation of cardboard in art is also addressed. Beginning with
Pablo Picasso’s understanding of collage and construction and extending to contemporary artistic practices, the
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study examines the changing intellectual and aesthetic position of the material. Cardboard is considered not merely a
technical choice, but also a medium of expression associated with concepts such as consumer culture, temporality,
and environmental awareness.

The study further evaluates the structural possibilities of cardboard. Through layering, structural folding, and
support systems, cardboard can achieve results comparable to the complex forms traditionally produced with heavy
materials such as stone or metal. Moreover, its low cost and rapid applicability provide significant advantages,
particularly for student productions and experimental practices.

As a result, this study aims to demonstrate that cardboard in contemporary sculpture is not merely an alternative
material, but has become a contemporary medium of expression offering strong technical, aesthetic, and conceptual
possibilities for artistic production. Particularly with the strengthening of sustainable art practices, cardboard is
expected to gain a more visible and significant position in future artistic production.

Keywords: Sculpture Art, Cardboard, Sustainability, Contemporary Art, Material Usage

15



BUGUNUN DUYGUSAL iKLIMININ GOSTERGESI OLARAK CAGDAS
SANATTA YALNIZLIGIN IMGESEL OLANAKLARI

IMAGERY OF LONELINESS IN CONTEMPORARY ART AS A
REFLECTION OF TODAY’S EMOTIONAL CLIMATE

Emrullah Sayin
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OZET

Bu ¢alismanin amaci, ¢agdas sanat ortaminda yalnizlik duygusunun imgesel olanaklarini aragtirmaktir. Sanat, kisisel
deneyimlere agik bir alan olmakla birlikte, ayni zamanda nesnellik iddiasi tasiyan toplumsal etki yaratma
potansiyelini de igerir. Bu nedenle, giinlimiizde bireysel ve toplumsal sorunlar arasinda yer alan yalmizlik
duygusunun c¢agdas sanat alanindaki karsiliklarinin bulunmasi, bu sorunlar iizerinde tespit yapma imkani
sunmaktadir. Bu bakisla calismanin problemi, cagdas sanat eserleri lizerinden yapilacak bir analizle bireyin ve
toplumun bugiiniin diinyasinda kendini nasil konumlandirdigidir. Caligmada, literatiir taramasinin yani sira,
aragtirma sorusuna cevap verme potansiyeli tasiyan Edward Hopper, Tracey Emin ve Gregory Crewdson’un eserleri
incelenmis ve gorsel analiz yontemi uygulanmistir. Yapilan incelemede, modern dénemde bireyin kendisiyle,
gevresiyle ve toplumla kurdugu iligkinin "yabancilagsma" temelinde sekillendigi degerlendirilmistir. Giliniimiiz
cagdas sanat eserleri de goz Oniine alindiginda, bu yabancilagsma durumunun dramatik bir bigcimde arttigi
sOylenebilir.

Anahtar Kelimeler: Yalnizlik, Yabancilasma, Oznellik, Cagdas Sanat, Duygu Durumu
ABSTRACT

This study aims to explore the imagistic possibilities of the feeling of loneliness within the contemporary art
environment. While art constitutes an open domain for personal experiences, it simultaneously carries the potential
to generate social impact with claims to objectivity. For this reason, identifying the counterparts of loneliness, a
feeling situated between individual and social concerns in the present day, within the field of contemporary art,
offers an opportunity to make determinations regarding these issues. From this perspective, the study's problem
concerns how the individual and society position themselves in today's world, as examined through an analysis of
contemporary artworks. In addition to a literature review, the works of Edward Hopper, Tracey Emin, and Gregory
Crewdson, which were deemed to hold potential for addressing the research question, were examined, and a visual
analysis method was applied. The findings suggest that the relationship the modern individual establishes with the
self, the surrounding environment, and society is fundamentally shaped by alienation. When contemporary artworks
of the present era are also taken into consideration, it can be argued that this state of alienation has increased
dramatically.

Keywords: Loneliness, Alienation, Subjectivity, Contemporary Art, Emotional Climate

TARIHIN SANATLA BULUSTUGU NOKTA: PANORAMA 25 ARALIK
MUZESI’NIN GORSEL BELLEK VE SANAT EGITiMi ACISINDAN
DEGERI
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OZET

Gaziantep Panorama 25 Aralik Miizesi, sehrin “Gazi” unvanini kazandig1 destansi direnisi, panoramik resim teknigi
aracilifiyla gelecege tasiyan onemli bir hafiza mekanidir. 2019 yilinda agilan miize, yalnizca tarihsel bir anlati
sunmakla kalmayip, ayn1 zamanda Giizel Sanatlar dgrencileri ve geng¢ kusaklar igin bir gorsel egitim merkezi islevi
gormektedir. Bu calisma, miizenin fiziksel yapisini ve sergileme stratejilerini incelemeyi amacglamaktadir.
Koleksiyon; 14 tematik yagli boya tablo, 3 biiyiikk diorama ve 120 metre uzunlugunda panoramik ana resimden
olugsmakta olup, Aleksander Samsonov ve ekibi tarafindan iretilmistir. Ayrica, miize icerisindeki interaktif
unsurlarin ziyaret¢i izerindeki etkileri ve tarihin deneyimlenebilir hale getirilmesi ele alinmaktadir.

Anahtar Kelimeler: Panorama 25 Aralik, Sanat Egitimi, Gaziantep Savunmasi, Gorsel Bellek, Interaktif Miizecilik
ABSTRACT

The Gaziantep Panorama December 25 Museum is a significant space of memory that conveys the epic resistance
through which the city earned its “Gazi” title through panoramic painting. Opened in 2019, the museum functions
not only as a historical narrator but also as a visual education center for Fine Arts students and younger generations.
This study examines the physical structure and exhibition strategies of the museum. The collection consists of 14
thematic oil paintings, 3 large-scale dioramas, and a 120-meter-long panoramic painting created by Aleksander
Samsonov and his team. Additionally, the study discusses the effects of interactive elements on visitors and the
transformation of history into an experiential format.

Keywords: Panorama December 25, Art Education, Defense of Gaziantep, Visual Memory, Interactive Museology

HAREMDE GOETHE ESERINDE KULTUREL KARSILASMA VE KADIN
TEMSILI
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OZET

Bu ¢alisma, Osmanli’nin son donem sanat¢ilarindan Abdiilmecid Efendi’nin Haremde Goethe adli eserini kiiltiirel
karsilasma ve kadin temsili baglaminda incelemeyi amaglamaktadir. Eser, yalnizca gorsel bir sahne olarak degil;
Batililagma siirecindeki Osmanli diisiince yapisini, kiltiirel yonelimlerini ve Dogu-Bati iligkisini yansitan ¢ok
katmanli bir yap1 olarak ele alinmaktadir. Caligmanin temel amaci, kompozisyon igerisinde yer alan figiir, nesne ve
mekansal diizenlemelerin tagidigi diisiinsel ve kiiltiirel anlamlart ortaya koymaktir. Aragtirma kapsaminda eser,
Osmanli modernlesmesi ve Bati kiiltiiriiyle iligkisi cergevesinde degerlendirilmistir. Kompozisyonda yer alan
nesneler, figilirlerin konumlanisi, mekansal atmosfer ve gorsel diizen birlikte incelenerek eserin diislinsel altyapisina
yonelik bir okuma yapilmustir. Ozellikle Goethe’ye ait kitabin kompozisyon icerisinde goriiniir bicimde yer almasi,
Bati diistincesiyle kurulan entelektiiel iliskiye isaret eden 6nemli bir unsur olarak degerlendirilmistir. Bunun yaninda
hat levhalari, hali ve geleneksel i¢ mekan oOgeleri, Osmanli kiiltiirel kimliginin devamliligint ve yerel estetik
anlayisini yansitan unsurlar olarak ele alinmistir. Calismada kadin figiiriiniin temsil bigimi de 6nemli bir inceleme
alan1 olusturmaktadir. Bati resminde harem sahnelerinde siklikla karsilagilan egzotik ve erotik yaklasimin aksine, bu
eserde kadin figiiriiniin daha diistinsel, ige doniik ve entelektiiel bir atmosfer igerisinde sunuldugu goriilmektedir. Bu
durum, sanat¢inin harem imgesine yonelik farkli bir yaklagim gelistirdigini gostermektedir. Elde edilen bulgular
dogrultusunda, Haremde Goethe eserinin yalnizca bir i¢ mekan betimlemesi olmadigs; kiiltiirel kimlik, modernlesme
ve diislinsel doniigiim {izerine gorsel bir tartigma alani olusturdugu sonucuna ulasilmistir. Sonug olarak c¢alisma,
eserin harem kavramini yeniden yorumlayarak onu yalnizca fiziksel bir mekén olmaktan ¢ikarip kiiltiirel ve diigiinsel
bir karsilagsma alanina doniistiirdiigiinii ortaya koymaktadir. Bu yoniiyle eser, farkli okumalara agik ¢ok katmanli bir
sanat yapit1 olarak degerlendirilmektedir.

Anahtar Kelimeler: Haremde Goethe, Abdiilmecid Efendi, Batililasma, Dogu-Bati fliskisi, Kadin Temsili
ABSTRACT

This study aims to examine Goethe in the Harem by Abdiilmecid Efendi, one of the late Ottoman artists, within the
context of cultural encounter and the representation of women. The work is approached not merely as a visual scene,
but as a multilayered structure reflecting the intellectual framework, cultural orientations, and East—\West relations of
the Ottoman Westernization period. The primary aim of the study is to reveal the intellectual and cultural meanings
embedded in the figures, objects, and spatial arrangements within the composition.

Within the scope of the research, the work has been evaluated in relation to Ottoman modernization and its
engagement with Western culture. The objects within the composition, the positioning of the figures, the spatial
atmosphere, and the visual organization have been analyzed together in order to provide an interpretation of the
intellectual foundation of the artwork. In particular, the visible placement of a book by Johann Wolfgang von Goethe
within the composition has been considered a significant element indicating an intellectual connection with Western
thought. In addition, calligraphic panels, carpets, and traditional interior elements have been interpreted as
components reflecting the continuity of Ottoman cultural identity and local aesthetic understanding.

The representation of the female figure also constitutes an important area of analysis within the study. In contrast to
the exotic and erotic approaches frequently encountered in harem scenes in Western painting, the female figure in
this work is presented within a more intellectual, introspective, and contemplative atmosphere. This suggests that the
artist developed a distinct interpretation of the harem image.

According to the findings obtained, it has been concluded that Goethe in the Harem is not merely an interior
depiction, but also establishes a visual field of discussion concerning cultural identity, modernization, and
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intellectual transformation. As a result, the study demonstrates that the artwork reinterprets the concept of the harem,
transforming it from merely a physical space into a site of cultural and intellectual encounter. In this respect, the
work is regarded as a multilayered artwork open to multiple interpretations.

Keywords: Goethe in the Harem, Abdiilmecid Efendi, Westernization, East—-West Relations, Representation of
Women
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OZET

Insan merkezci bir yapr anlayigmin hakim oldugu giiniimiiz antroposen ¢aginda doga ile iletisimimiz tamamen
tiiketim odakli bir hal alarak doga ile biitiinciil bir yasam seklinden uzaklagmistir. Doga lizerinde yasayan diger
canlilar1 ve tiim kaynaklar1 kendi ¢ikarlarina goére kullanma yetkisini kendine hak goren insan dogayr ve
kaynaklarim tiiketilebilir bir meta haline doniistiirmiistiir. Bununla da kalmayan insan kendi icin yararli olani
dogadan sokiip alarak geri kalan igine yaramayan tiim atiklarini herhangi bir isleme sokmadan dogaya atmaktadir.
Doganin iginde bulundugu bu durum insan kaynakli ekolojik sorunlarin daha da goriiniir bir hal almasina neden olan
etkenlerden birisidir. Degigsen kosullar karsisinda insana doganin yiice anlamini tekrardan hatirlatmak igin farkli
disiplinlerde calismalar yiiriitilmektedir. Sanatta bu disiplinlerden sadece birisidir. Nitel arastirma yontemi ile
gergeklestirilen “Insan Kaynakli Ekolojik Sorunlarm Yansimasi Olarak El Anatsui’nin Sanatsal Uretimine Bakig”
isimli bu arastirmanin olusturulmasinda dokiiman analizi teknigi kullanilmigtir. Sanat¢1 ¢alismalarint atik kavrami
tizerine temellendirmistir. Atiklar doga {izerinde insanin erisebildigi her noktada bulunmaktadir. Arastirma
kapsaminda sanatginin galismalart insanin doga ile olan miicadelesini sorgulatmaktadir. Bunun yani sira bilingsiz
tiiketime, ¢evre kirliligine, doga ve insan iligkisine yon verecek hareketlerin olusmasina, doganin tahribatina neden
olan atiklarin sanat araciligiyla yeni bir anlam ve konum yiiklenerek bir ifade araci haline doniisiimiine dikkat
¢ekmektedir.

Anahtar Kelimeler: El Anatsui, Sanat, Atik Nesne, Ekolojik Sorun, Doga Insan iliskisi
ABSTRACT

In today's Anthropocene era, dominated by an anthropocentric understanding of structure, our interaction with
nature has become entirely consumption-oriented, moving away from a holistic way of life in harmony with nature.
Humans, believing they have the right to use all resources and other living beings in nature for their own benefit,
have transformed nature and its resources into consumable commodities. Furthermore, humans extract what is useful
from nature and discard all their waste without any processing. This situation in nature is one of the factors that
makes human-caused ecological problems even more visible. In the face of changing conditions, studies are being
conducted in various disciplines to remind humanity of the sublime meaning of nature. Art is just one of these
disciplines. This research, entitled "A Look at EI Anatsui's Artistic Production as a Reflection of Human-Caused
Ecological Problems,” was conducted using a qualitative research method and employed document analysis
techniques. The artist has based his work on the concept of waste. Waste is found everywhere in nature accessible to
humans. Within the scope of this research, the artist's works prompt questioning humanity's struggle with nature. In
addition, it draws attention to unconscious consumption, environmental pollution, the formation of movements that
will guide the relationship between nature and humanity, and the transformation of waste, which causes the
destruction of nature, into a means of expression by giving it a new meaning and position through art.

Keywords: EI Anatsui, Art, Waste Object, Ecological Problem, The Relationship Between Nature and Humanity
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RESIM OGRENIMINDE TEKNIK VE DUSUNSEL BUTUNLUKTE
0ZGUN URETIMIN ROLU

THE ROLE OF ORIGINAL PRODUCTION IN THE INTEGRATION OF
TECHNICAL AND CONCEPTUAL UNITY IN ART EDUCATION

Ezel Dogan

Gaziantep Universitesi, Giizel Sanatlar Fakiiltesi, Gaziantep, Tiirkiye, ORCID: 0009-0006-5586-1088
Sorumlu Yazar: doganezel26@gmail.com

OZET

Bu calisma, resim 6greniminde teknik beceri ile kavramsal diisiincenin birlikte gelismesinin gerekliligini incelemeyi
amaclamaktadir. Ozellikle dzgiin {iretimin dgrenim siirecinin erken asamalarinda yer almasinin, grencinin sanatsal
gelisimine nasil katki sagladigi arastirilmaktadir. Yapilan incelemeler sonucunda, yalnizca kopya calismalarina
dayal1 bir siirecin 6grencinin teknik becerisini gelistirdigi, ancak bireysel ifade ve 6zgiin goérme bi¢imini sinirladigt
goriilmiistiir. Buna karsilik, 6zgiin iiretimin erken donemde siirece dahil edilmesi, dgrencinin teknik uygulama ile
diistinsel tretimi es zamanli gelistirmesine olanak tanimaktadirBu durum, 6grencinin kendi sanatsal dilini
olusturmasint desteklemekte ve ¢cagdas sanat ortaminin beklentileriyle daha uyumlu bir gelisim siireci sunmaktadir.
Resim 6greniminde teknik beceri ile kavramsal diisiincenin birlikte ele alinmasi ve 6zgiin iiretimin birinci siniftan
itibaren siirece dahil edilmesi, 6grencinin sanatsal kimligini olusturmasinda temel bir rol oynamaktadir. Bu
yaklagim, dgrencinin yalnizca uygulayici bir birey olarak degil, ayn1 zamanda diislinen ve tireten bir sanatg1 aday1
olarak yetismesini saglamaktadir.

Anahtar Kelimeler: Resim Egitimi, Ozgiin Uretim, Teknik Beceri, Kavramsal Diisiince, Sanatsal Kimlik
ABSTRACT

This study aims to examine the necessity of simultaneous development of technical skills and conceptual thinking in
painting education. Specifically, it investigates how incorporating original production in the early stages of the
learning process contributes to the student's artistic development. The research findings indicate that a process based
solely on copy works improves technical skills but limits individual expression and original ways of seeing. In
contrast, including original production early in the process allows students to develop technical application and
intellectual production concurrently. This supports the creation of a personal artistic language and offers a
development process more aligned with the expectations of the contemporary art environment. The integration of
technical skills and conceptual thought, with original production at the center from the first year, plays a
fundamental role in shaping artistic identity. This approach ensures that students grow not just as practitioners, but
as thinking and producing artist candidates.

Keywords: Art Education, Original Production, Technical Skill, Conceptual Thought, Artistic Identity
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MEHMET GﬁLERYﬁ;'t{N RESiMLERi.NDE FiGURASYON
COZUMLEMELERI

ANALYSES OF FIGURATION IN MEHMET GULERYUZ'S PAINTINGS

Faruk Celik

Pazarcik Anadolu Lisesi, Kahramanmaras, Tiirkiye, ORCID: 0000-0001-7892-0251
Sorumlu Yazar: farukcelik1620@gmail.com

OZET

Mehmet Giileryiiz, Tirk resminde Yeni Disavurumcu anlayisin énemli temsilcilerinden biridir. Sanat yasami
boyunca figiiratif resmi merkeze alan sanatci, eserlerinde toplumsal elestiriyi giiclii bir sekilde yansitir. Ozellikle
insan ve hayvan figiirlerini deforme ederek, izleyicide rahatsizlik ve sorgulama duygusu uyandirmayi amaglar.
Giileryiiz’iin sanatinda ¢izgi temel bir unsurdur; hatta sanatci, ¢izgiyi kimliginin en belirgin ifadesi olarak goriir.
Boyay1 da ¢ogu zaman ¢izgi gibi kullanarak resim ile desen arasinda 6zgiin bir dil olusturur. Sanatginin eserlerinde
smirh renk paleti dikkat ¢eker. Sari, kirmizi ve kahverengi tonlar1 yogunlukla kullanilir ve bu durum resimlere
monokrom bir etki kazandirir. Figiirler ¢ogunlukla abartili, deformasyona ugramis ve zaman zaman trkiitiicii bir
bigimde betimlenir. Bu yaklasim, sanat¢inin kara mizah ve ironiyle beslenen anlatimini gii¢lendirir.

In works such as Hunter-5 and On the Balcony-1, the psychological states of the figures are conveyed through
themes such as loneliness, fear, and alienation. The figures function as symbolic structures carrying multiple layers
of meaning. Giileryiiz emphasizes the role of unconscious processes in his works and often creates his drawings
without any preliminary preparation.

Anahtar Kelimeler: Mehmet Giileryiiz, figiiratif resim, deformasyon, ¢izgi, toplumsal elestiri
ABSTRACT

Mehmet Giileryiiz is one of the leading representatives of Neo-Expressionism in Turkish painting. Throughout his
artistic career, he has focused on figurative art and strongly reflects social criticism in his works. By deforming
human and animal figures, he aims to evoke discomfort and encourage questioning in the viewer. Line is a
fundamental element in his art; he even considers it a direct expression of his artistic identity. He often uses paint
like a drawing tool, creating a unique language between painting and drawing. A limited color palette is a distinctive
feature of his works. Yellow, red, and brown tones are predominantly used, giving his paintings a near-
monochromatic effect. His figures are exaggerated, distorted, and sometimes unsettling, reinforcing his use of irony
and dark humor.

In works such as Hunter-5 and On the Balcony-1, psychological states like loneliness, fear, and alienation are
conveyed through the figures. These figures are not merely visual elements but also carry layered symbolic
meanings. Giileryiiz emphasizes the role of the unconscious in his creative process and often works without
preliminary sketches.

Keywords: Mehmet Giileryiiz, figurative painting, deformation, line, social criticism
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PROBLEMS FACED BY VISUAL ARTS TEACHERS IN THE CULTURAL
HERITAGE LEARNING DOMAIN

Fatih Abdulhakim Giil}, Selahattin Yilmaz?
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OZET

Bu arastirmada, gorsel sanatlar dersini yiiriiten ilkokul 6gretmenleri ile ortaokul ve lise de gdrev yapan gorsel
sanatlar Ogretmenlerinin kiiltiirel miras 6grenme alanmin Ogretimine ydnelik sorunlarin ortaya c¢ikarilmasi
amaglanmistir. Arastirmada nitel arastirma yontemlerinden fenomenolojik desen benimsenmis; goériisme ve
dokiiman inceleme tekniklerinden yararlanilmustir. ilgili 6gretmenlerle kiiltiirel miras 6grenme alanmin sorunlarina
yonelik yiiz yiize goriismeler gerceklestirilmistir. Ilkokul, ortaokul ve lise diizeylerinde gdrev yapan sekizi simif
Ogretmeni 16’s1 gorsel sanatlar 6gretmeni olmak iizere 24 dgretmen aragtirmanin ¢aligma grubunu olusturmaktadir.
Gorlismelerin yant sira c¢alisma grubundaki 6gretmenlerin yillik planlart ve ziimre 6gretmenler tutanaklart da
incelenmistir. Arastirma verilerinin analizinde tematik analiz teknigi kullanilmig olup elde edilen bulgular
modellenmis ve yorumlanmistir. Aragtirma sonunda sinif 6gretmenlerinin kiiltiirel miras 6grenme alanina yeterince
yer vermedikleri bununda onlarin alana uzak olmalarindan kaynaklandigi ortaya g¢ikmustir. Ortaokul ve lise
6gretmenlerinin kiiltiirel miras uygulamalarina yer verdikleri ancak ekonomik ve idari problemlerle karsilastiklart
sonuglarina ulastlmistir.

Anahtar Kelimeler: Kiiltiirel miras, Resim-is, Gorsel sanatlar Ogretmeni, Simf Ogretmeni, Kiiltiirel miras
uygulamalari

ABSTRACT

This study aims to identify the problems encountered in the teaching of the Cultural Heritage learning domain by
primary school teachers who conduct Visual Arts courses, as well as by Visual Arts teachers working at middle and
high school levels. A phenomenological design, one of the qualitative research methods, was adopted in the study;
interview and document analysis techniques were utilized. Face-to-face interviews were conducted with the relevant
teachers to explore the problems related to the Cultural Heritage learning domain. The study group consists of 24
teachers, including 8 primary school teachers and 16 Visual Arts teachers working at primary, middle, and high
school levels. In addition to the interviews, the annual plans of the teachers in the study group and the minutes of the
subject teachers’ meetings were also examined. The data obtained from the study were analyzed using thematic
analysis, and the findings were modeled and interpreted. The results of the study revealed that primary school
teachers do not allocate sufficient attention to the Cultural Heritage learning domain, mainly due to their limited
familiarity with the field. It was also found that middle and high school teachers include Cultural Heritage practices
in their teaching; however, they encounter economic and administrative problems.

Keywords: Cultural Heritage, Visual Arts Education, Visual Arts Teacher, Primary School Teacher, Cultural
Heritage Practices

Bu calisma arastirmacinin ’Gorsel Sanatlar Dersini Yiiriiten Ogretmenlerin Kiiltiirel Miras Ogrenme Alanina
Yonelik Uygulamalar1” adli yiiksek lisans ¢caligmasindan iiretilmistir.
'Giresun Universitesi Sosyal Bilimler Enstitiisii Resim is Egitimi Yiiksek Lisans 6grencisi fgul6633@gmail.com
’Dr. Ogr. Uyesi Giresun Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi Bolimii sartyilmaz@gmail.com
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SANAT EGITIMINDE DETAY ODAKLI CALISMANIN ZAMAN
YONETIMINE ETKISI

THE IMPACT OF DETAIL-ORIENTED WORK ON TIME
MANAGEMENT IN ART EDUCATION

Figen Riimeysa Cagan

Gaziantep Universitesi , Gaziantep, Tirkiye, ORCID: 0009-0000-2398-4389
Sorumlu Yazar: figencagan2@gmail.com

OZET

Sanat egitimi siirecinde 6grencilerin sik karsilagtigi problemlerden biri, detaylara fazla odaklanilmasi nedeniyle
zamanin verimli kullanilamamasidir. Ozellikle atélye derslerinde dgrenciler, ¢aligmanin daha basarili goriinmesini
saglamak amaciyla ayni boliimler iizerinde uzun siire ¢aligabilmektedir. Bu durum bazi zamanlarda iiretimin
gelismesine katki saglasa da ¢ogu durumda siirecin yavaslamasina, islerin son ana kalmasia ve dgrencinin yogun
stres yasamasina neden olabilmektedir. Giiniimiizde birgok sanat Ggrencisinin detay calisirken zamani kontrol
etmekte zorlandig1 diisliniilmektedir.

Bu c¢alisma, detay odakli calisma aligkanliginin sanat Ogrencisinin iretim siirecine etkilerini incelemeyi
amaglamaktadir. Ozellikle miikemmel sonug elde etme istedi, Ogrencinin siirekli diizeltme yapma ihtiyaci
hissetmesine yol acabilmektedir. Bu durum zaman kaybi olustururken, O6grencinin iiretim siirecinde kaygi
yasamasina ve yaptigl isten memnuniyetsizlik duymasina neden olabilmektedir. Bazi durumlarda ¢alismanin genel
kompozisyonu yerine yalmizca kiicik ayrintilara yogunlasilmasi, eserin Dbiitiinliigiinii de olumsuz
etkileyebilmektedir.

Atolye ortaminda yapilan gozlemler ve Ogrenciler arasinda kurulan iletisim sonucunda, bu durumun yalnizca
bireysel bir problem olmadigl; sanat egitimi alan birgok Ggrencinin benzer siireclerden gectigi goriilmektedir.
Ozellikle teslim tarihine yaklasilan dénemlerde yasanan baskinin, dgrencinin hem psikolojik olarak yorulmasina
hem de iiretim siirecinden uzaklagsmasina neden olabildigi diisiiniilmektedir.

Calismada ayrica bu probleme yonelik ¢oziim onerileri iizerinde de durulmaktadir. Uretim siirecinin belirli
asamalara boliinmesi, ¢alisma sirasinda genel kompozisyonun sik sik kontrol edilmesi ve detaylara gegmeden 6nce
yiizeyin biitiinsel yapisinin tamamlanmasi onerilmektedir. Bunun yaninda 6grencinin kendine gercek¢i zaman
planlamasi olusturmasinin ve siireci yalnizca kusursuz sonug¢ alma hedefiyle degil, 6grenme ve gelisim siireci olarak
degerlendirmesinin 6nemli oldugu diisiiniilmektedir. Atdlye igerisinde yapilan grup degerlendirmeleri ve hoca
yonlendirmelerinin de 6grencinin siireci daha dengeli yonetmesine katki saglayabilecegi degerlendirilmektedir.
Sonug olarak bu ¢alisma, detayciligin sanat tiretiminde hem olumlu hem de olumsuz etkiler olusturabilecegini ortaya
koymaktadir. Detay c¢alismasinin kontrollii sekilde yiiriitiilmesi ve zaman ydnetimiyle dengelenmesi durumunda,
ogrencinin daha verimli ve saglikli bir iiretim stireci gelistirebilecegi diisiiniilmektedir.

Anahtar Kelimeler: Sanat Egitimi, Zaman Y6netimi, Detaycilik, Uretim Siireci, Mitkemmeliyetcilik
ABSTRACT

One of the problems students frequently encounter in art education is the inefficient use of time due to excessive
focus on detail. Especially in workshop classes, students may spend extended periods working on the same sections
to make their work appear more successful. While this can sometimes contribute to improved production, in most
cases it slows down the process, leads to last-minute completions, and causes significant stress for the student. It is
believed that many art students today struggle to manage their time while working on details.

This study aims to examine the effects of detail-oriented work habits on the art student's production process.
Specifically, the desire for perfect results can lead students to feel the need for constant corrections. This results in
wasted time, anxiety during the production process, and dissatisfaction with the work. In some cases, focusing solely
on small details instead of the overall composition of the work can negatively impact its integrity.
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Observations made in the workshop environment and communication established among students have revealed that
this is not merely an individual problem; many students in art education go through similar processes. It is believed
that the pressure experienced, especially as deadlines approach, can lead to both psychological exhaustion and
distancing from the creative process for the student.

The study also focuses on solutions to this problem. It suggests dividing the production process into specific stages,
frequently checking the overall composition during the work, and completing the holistic structure of the surface
before moving on to details. In addition, it is considered important for the student to create a realistic time plan for
themselves and to view the process not only as a goal of achieving perfect results, but also as a learning and
development process. Group assessments and instructor guidance within the workshop are also considered to
contribute to the student's more balanced management of the process.

Keywords: Art Education, Time Management, Attention to Detail, Production Process, Perfectionism
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ALTERNATIVE CAREER OPPORTUNITIES IN FINE ARTS
EDUCATION IN TURKEY BOTANICAL ILLUSTRATION
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Gaziantep Universitesi, Giizel Sanatlar Fakiiltesi, Gaziantep, Tiirkiye, ORCID: 0009-0007-5743-049X
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OZET

Bu ¢alismanin temel amaci, resim bolimii 6grencileri i¢in lilkemizde heniiz yaygin olarak bilinmeyen ancak
uluslararasi alanda hem bilimsel hem de sanatsal agidan biiyiik 6neme sahip olan botanik ressamligini (bilimsel bitki
illistrasyonunu) yenilikg¢i bir kariyer yolu olarak tanitmaktir. Tiirkiye’de giizel sanatlar fakiiltelerinde okumakta olan
resim bolimii 6grencilerinin kariyer lanlamalari, ¢ogunlukla serbest sanatcilik ve egitim gibi bilindik alanlar
etrafinda simurlt kalmaktadir. Bu durum lisans diizeyindeki 6grencilerin mezun olduktan sonra yonelecekleri
alternatif meslekler hakkinda yeterli bilgiye sahip olunmamasindan kaynaklanmaktadir.

Sanat ve bilimin tam kesisiminde yer alan alternatif kariyer planlar1 arasinda tip bilimini destekleyen anatomi
ressamligl, arkeolojik bulgulari belgeleyen kazi ressamlifi ve biyolojiye hizmet eden botanik ressamligt
bulunmaktadir. Bu ¢alismanin odaginda botanik ressamligi bulunmaktadir, bu alan kat1 bir morfolojik analiz ve
bilimsel dogruluk gerektirmektedir. Bu disiplin hem 6grenciler hem de toplum nezdinde yeterince bilinmemekte,
siklikla hobi amagli yapilan dekoratif ¢igek ¢izimleriyle karigtirilmaktadir. Bu meslege adim atmak isteyen lisans
Ogrencilerinin yalnizca atdlye pratigiyle yetinmemesi; se¢meli botanik dersleri alarak fen bilimleriyle etkilesime
gegmesi ve saglam bir teorik altyapi olusturmasi gerekmektedir. Tiirkiye’de bu alandaki flora arastirmalarina ve
disiplinler arasi ¢alismalara Nezahat Gokyigit Botanik Bahgesi ve Ali Nihat Gokyigit Vakfi gibi merkezler ¢ok gii¢lii
bir 6rnek teskil etmektedir. Isik Giiner, Giilnur Eksi ve Hiilya Korkmaz gibi degerli botanik ressamlarin iilkemizde
onciiliigiinii yaptig1 bilimsel bitki illiistrasyonu, essiz biyogesitliligimizin kiiresel standartlarda belgelenmesine katki
saglamaktadirlar. Bu baglamda lisans 6grencileri, Cumhuriyet tarihinin en biiyiik bilim ve sanat girisimlerinden olan
Resimli Tiirkiye Florasi Projesine katilarak iilkemize kalict bilimsel katki sunma imkanina sahipler.

Degerlendirme sonucunda resim egitiminde &grencilerin istthdam olanaklarini dogrudan cesitlendirme firsati
bulunmaktadir. Bu bildiri, yiiksekdgretimdeki geng sanatcilarin estetik birikimlerini ulusal bellege hizmet eden dev
projelere aktarmalarinin, Tiirkiye’nin bilim ve sanat ekosistemine sunacagi kalici teorik ve pratik katkilarini ortaya
koymaktadir.

Anahtar Kelimeler: Botanik ressamligi, bilimsel illiistrasyon, kariyer planlamasi, disiplinler arasi sanat, resim
egitimi

ABSTRACT

The primary aim of this study is to introduce botanical illustration (scientific plant illustration), which is not yet
widely recognized in our country but holds significant scientific and artistic importance internationally, as an
innovative career path for painting department students. In Tiirkiye, career planning among students studying in the
painting departments of faculties of fine arts is generally limited to well-known fields such as freelance artistry and
teaching. This situation stems from the lack of sufficient knowledge about alternative professions that undergraduate
students may pursue after graduation.

Among the alternative career paths situated at the intersection of art and science are anatomical illustration
supporting medical science, archaeological illustration documenting excavation findings, and botanical illustration
serving the field of biology. The focus of this study is botanical illustration, a discipline that requires rigorous
morphological analysis and scientific accuracy. However, this field is not sufficiently recognized either by students
or by society and is often confused with decorative flower drawings produced for hobby purposes. Undergraduate
students who wish to enter this profession should not rely solely on studio practice; they must also engage with the
natural sciences by taking elective botany courses and building a strong theoretical foundation.

In Tirkiye, institutions such as the Nezahat Gokyigit Botanical Garden and the Ali Nihat Gokyigit Foundation
provide strong examples through their flora research and interdisciplinary studies in this field. Scientific plant
illustration, pioneered in our country by distinguished botanical illustrators such as Isik Giiner, Giilnur Eksi, and
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Hiilya Korkmaz, contributes to documenting our unique biodiversity according to global standards. In this context,
undergraduate students have the opportunity to make a lasting scientific contribution to the country by participating
in the Illustrated Flora of Tiirkiye Project, one of the largest scientific and artistic initiatives in the history of the
Republic.

As a result of this evaluation, there is an opportunity within painting education to directly diversify students’
employment possibilities. This paper demonstrates the lasting theoretical and practical contributions that young
artists in higher education can make to Tiirkiye’s scientific and artistic ecosystem by transferring their aesthetic
knowledge to major projects serving the national memory.

Keywords: Botanical illustration, scientific illustration, career planning, interdisciplinary art, painting education
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MARTIN HEIDEGGER’IN HAKIKAT (ALETHEiA) ANLAYISI
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OF MARTIN HEIDEGGER’S UNDERSTANDING OF TRUTH
(ALETHEIA)
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OZET

Bu c¢alisma, Martin Heidegger’in hakikat (aletheia) anlayisi baglaminda sanat eseri okumalarmin nasil
gerceklestirilebilecegini ortaya koymayr amaglamaktadir. Makalenin konusu, sanat eserinin ontolojik statiisiinii
belirleyen hakikat ve sanat eseri kavramlarinin Heideggerci perspektifle ¢6ziimlenmesidir. Yontem olarak, nitel
aragtirma yaklagimi benimsenmis; felsefi ¢oziimleme ile birlikte sanat tarihinden segilen eserler iizerinden
yorumlayici okuma yapilmistir. Bu baglamda, analiz siirecinde ontolojik temelli bir degerlendirme yontemi
kullanilmis, eserlerin yalmizca bicimsel Ozellikleri degil, hakikati aciga ¢ikarma bigimleri dikkate alinmigtir.
Ozellikle gelistirilen Heideggerci analiz kontrol listesi aracilifiyla, eserin ilk algilanisi, nesne-Otesi anlam
katmanlar1, goriiniir ve gizli olan arasindaki gerilim, izleyiciyle kurdugu varolussal iliski ve hakikatin agiga ¢ikis
siiregleri sistematik bigimde incelenmistir.

Calisma sonucunda, Heidegger’in hakikat anlayisinin klasik dogruluk kavramindan farkli olarak “gizlenmis olanin
aciga cikis1” seklinde temellendigi ve sanat eserinin bu agiga ¢ikisin gerceklestigi bir ontolojik sahne oldugu
belirlenmistir. Eser okumalarinin bu yontem dogrultusunda yapilmasi, sanat yapitini estetik bir nesne olmaktan
¢ikararak varlikla kurulan dinamik bir iligki alanina doniistirmektedir. Ayrica farkli donemlere ait eserlerin,
hakikatin ¢esitli bicimlerde tezahiir ettigini gostermesi, Heideggerci yaklagimin sanat tarihi boyunca gecerliligini
ortaya koymaktadir. Bu dogrultuda sanat, hakikatin deneyimlendigi bir agiklik alam1 olarak yeniden
diistiniilmektedir.

Anahtar Kelimeler: Sanat, Hakikat, Aletheia, Sanat Eseri, Heidegger
ABSTRACT

This study aims to demonstrate how works of art can be interpreted within the context of Martin Heidegger’s
understanding of truth (aletheia). The subject of the article is the analysis, from a Heideggerian perspective, of the
concepts of truth and the work of art, which determine the ontological status of the work of art. A qualitative
research approach was adopted; interpretative readings were conducted using selected works from art history
alongside philosophical analysis. In this context, an ontologically grounded evaluation method was employed during
the analysis process; consideration was given not only to the formal characteristics of the works but also to the ways
in which they reveal truth. In particular, through the Heideggerian analysis checklist developed for this purpose, the
initial perception of the work, its layers of meaning beyond the object, the tension between the visible and the
hidden, the existential relationship it establishes with the viewer, and the processes through which truth is revealed
have been systematically examined.

The study concluded that Heidegger’s understanding of truth is grounded in the ‘unveiling of the hidden’—distinct
from the classical concept of truth—and that the work of art serves as an ontological stage where this unveiling
takes place. Conducting analyses of works in accordance with this method transforms the artwork from an aesthetic
object into a dynamic field of relationship with being. Furthermore, the fact that works from different periods
demonstrate that truth manifests itself in various forms highlights the validity of the Heideggerian approach
throughout the history of art.

Keywords: Art, Truth, Aletheia, Work of Art, Heidegger
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THE POSITION OF SUSTAINABILITY IN FASHION DESIGN
EDUCATION: ACADEMICIANS’ APPROACHES TO SUSTAINABLE
DEVELOPMENT GOALS

Gililsema SALMAN
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OZET

Bu c¢aligma, tekstil ve moda tasarim alaninda yer alan akademisyenlerin siirdiiriilebilir kalkinma hedeflerine ve
strdiiriilebilir moda kavramina yonelik farkindalik diizeylerini tespit etmek, siirdiiriilebilir moda kavrami ve
uygulamalarina dair akademisyenlerin bakis agisini incelemek ve siirdiiriilebilirlik kavramlarinin tekstil ve moda
tasarim egitimine entegre edilmesinin gerekliligini incelemek gibi {i¢ temel amaca sahiptir. Giiniimiizde moda
alaninda hizli Giretim-tiiketim dongiisiiniin siirdiiriilebilirlik temelli diisiincenin ¢ogu zaman ikincil planda kalmasina
yol agmaktadir. Bu durum, siirdiiriilebilir kalkinma hedeflerinin egitim siireglerine ne odl¢lide entegre edildigi
sorusunu daha da 6nemli hale getirmektedir.

Arastirmada nicel yontem benimsenmis, veri toplama siirecinde anket tekniginden yararlanilmistir. Tiirkiye’de
tekstil ve moda tasarimi alaninda gorev yapan akademisyenlerden elde edilen veriler istatistiksel analiz programlari
araciligiyla degerlendirilmistir. Elde edilen bulgular, akademisyenlerin siirdiiriilebilirlik ve siirdiiriilebilir moda
konularina iliskin farkindalik diizeylerinin belirli bir diizeyde oldugunu, ancak bu farkindaligin egitim miifredatina
sistematik ve biitlinciil bir bicimde yansitilmasinda ¢esitli sinirliliklar bulundugunu ortaya koymaktadir.

Calismanin 6zgilinligi, sirdiirilebilir kalkinma hedefleri ve siirdiiriilebilir moda kavramlarinin tekstil ve moda
tasarimi egitimi baglaminda, akademisyenlerin farkindalik diizeyleri {izerinden biitiinciil bir yaklasimla ele
alimmasina ve bu dogrultuda egitim siireglerine yonelik somut Oneriler gelistirilmesine dayanmaktadir. Bu yoniiyle
arastirma, ilgili literatiirde sinirli sayida ele alinan bu alana katki sunmay1 amaglamaktadir.

Anahtar Kelimeler: Siirdiiriilebilir Moda, Siirdiiriilebilir Kalkinma Hedefleri, Surdiiriilebilirlik Algisi, Akademik
Farkindalik

ABSTRACT
This study aims to identify the awareness levels of academicians in the field of textile and fashion design regarding

the Sustainable Development Goals (SDGs) and the concept of sustainable fashion, to examine their perspectives on
sustainable fashion practices, and to explore whether the integration of sustainability concepts into textile and
fashion design education is necessary. Today, the dominance of rapid production—consumption cycles and aesthetics-
oriented approaches in the fashion industry often leads to sustainability-based thinking being relegated to a
secondary position. This situation makes it increasingly important to question the extent to which the Sustainable
Development Goals are integrated into educational processes.

A quantitative research method was adopted, and data were collected through a survey. The data obtained from
academicians working in the field of textile and fashion design in Turkey were analyzed using statistical analysis
software. The findings indicate that while academicians demonstrate a certain level of awareness regarding
sustainability and sustainable fashion, there are various limitations in systematically and holistically reflecting this
awareness in educational curricula.

The originality of this study lies in its comprehensive approach to examining the Sustainable Development Goals
and the concept of sustainable fashion through the awareness levels of academicians within the context of textile and
fashion design education, and in developing concrete recommendations for educational practices accordingly. In this
respect, the research aims to contribute to the limited existing literature addressing this subject.

Keywords: Sustainable Fashion, Sustainable Development Goals, Perception of Sustainability, Academic
Awareness
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TURK SINEMASI VE AMERIKAN SINEMASI KAPSAMINDA
KULTUREL FARKLILIKLARIN SOFRA SAHNELERI ODAGINDA
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A COMPARISON OF CULTURAL DIFFERENCE BETWEEN
TURKISH CINEMA AND AMERICAN CINEMAWITHIN THE FOCUS OF
TABLE SCENES

Giilter Zorkiris¢ci Nabioglu
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OZET
Sinemada sofra sahneleri, yalnizca yemek yeme ritlielinin yapildigi alan degil; toplumsal diizenin, kiiltiirel kimligin

ve insan iligkilerinin temsili olarak islev géren giiclii bir anlat1 aracidir. Mekéansal olarak bakildiginda ,karakterler bir
masa etrafindadir ve kiiltiirel altyapi sahnelenmek i¢in yemek ritiieline odaklidir. Tiirk ve Hollywood sinemalar1 bu
temsili, farkli kiiltiirel altyapilardan beslenerck bi¢imlendirir. Tiirk sinemasinda sofra, genellikle birlikteligin,
paylasimin ve dayanigmanin mekani olarak seyirciyle bulusur, aile kurumunun birlestirici giiclinii ve toplumsal
degerlerin siirekliligini simgeler. Buna karsin Hollywood sinemasinda sofra, ¢cogu zaman yiizlesme,itiraf, bireysel
¢Oziilme ve iletisimsizlik alanina doniisiir, karakterlerin igsel ¢atismalar1 ve toplumsal yabancilagsma bu sahnelerde
gOriiniir hale gelir. Bu baglamda sofra, her iki sinema disiplininde de hem aile ritiieli, hem dramatik merkez islevi
goriir. Mekénsal diizen, diyaloglar ve sessizlikler aracilifiyla karakterlerin kimlikleri, smifsal konumlar1 ve
psikolojik gerilimleri agiga c¢ikar. Dolayisiyla sofra sahneleri, kiiltiirel kodlarin sinematografik o6gelerle
desteklenerek anlati diline doniistiigii, karakter gelisiminin ve toplumsal elestirinin i¢ ige gegtigi bir anlati dinamigi
olusturur. Bu ¢alisma, sofranin filmdeki dramatik islevini kiiltiirel ve anlatisal baglamda karsilagtirmali bigimde
incelemeyi amaglamaktadir. Sonug olarak kapsamli incelemeyle ele alindiginda, her iki sinema disiplini kiiltiirel
altyapinin, ait oldugu toplumun yasam pratiklerine yon veren ve yonlenen islevleriyle, ¢ift u¢lu bir kalemle ¢izilen
sanatsal eserleri izleyiciyle bulusturmaktadir.

Anahtar Kelimeler: Sofra sahnesi ,sofra adabi, kiiltiirel kimlik, mekan, sinema anlatisi, aile

ABSTRACT

Table scenes in cinema are not merely spaces where the ritual of eating takes place; they serve as a powerful
narrative tool representing social order, cultural identity, and human relationships. Spatially speaking, characters are
gathered around a table, and the cultural infrastructure is staged around the ritual of eating. Turkish and Hollywood
cinema shape this representation by drawing on different cultural infrastructures. In Turkish cinema, the table
usually meets the audience as a place of togetherness, sharing, and solidarity, symbolizing the unifying power of the
family institution and the continuity of social values. In contrast, in Hollywood cinema, the table often becomes a
space for confrontation, confession, individual breakdown, and communication breakdown; the characters' internal
conflicts and social alienation become visible in these scenes. In this context, the table serves as both a family ritual
and a dramatic center in both cinematic disciplines. Through spatial arrangement, dialogues, and silences, the
characters' identities, class positions, and psychological tensions are revealed. Thus, table scenes create a narrative
dynamic where cultural codes are transformed into narrative language with the support of cinematographic
elements, and character development and social criticism are intertwined. This study aims to examine the dramatic
function of the table in film in a comparative manner within a cultural and narrative context. Ultimately, when
examined comprehensively, both film disciplines bring artistic works, drawn with a double-edged pen, to the
audience through the functions of the cultural infrastructure that guides and is guided by the life practices of the
society to which it belongs.

Keywords: Table setting, table manners, cultural identity, space, cinematic narrative, family
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METAMORFOZ ANTROPOSEN: DOGADAN ALINANLA DOGAYI
YENIDEN KURMANIN PARADOKSU

METAMORPHOSIS ANTHROPOCENE: THE PARADOX OF
RECONSTRUCTING NATURE THROUGH WHAT IS TAKEN FROM IT

Halit Ozdiigen
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OZET

Bu c¢aligma, Antroposen ¢aginda insanin dogayla kurdugu iliskiyi “Metamorfoz Antroposen” kavrami {izerinden ele
almay1 amaglamaktadir. Antroposen genellikle insanin doga iizerindeki yikict etkileri iizerinden tartigilsa da, bu
calisma insanin dogay1 yalnizca doniistiiren degil, ayn1 zamanda yeniden kurmaya ¢alisan bir 6zne oldugunu da
dikkate alir.

Arastirmanin temel problemi, insanin dogadan elde ettigi kaynaklarla dogayi iyilestirme ya da onarma girisimlerinin
ne tiir ¢eligkiler icerdigi sorusu etrafinda gekillenmektedir. Bu dogrultuda ¢alisma, nitel bir yaklasim benimseyerek
Antroposen literatiirii ile cagdas sanat pratiklerini birlikte degerlendirmektedir. Eko-sanat, biyosanat ve dijital sanat
alanlarindan segilen Ornekler iizerinden, dogayla kurulan iligkinin temsil ve miidahale arasindaki konumu
incelenmektedir.

Calismada ayrica sanat¢inin kendi iiretimleri de analize dahil edilerek, Metamorfoz Antroposen kavraminin sanatsal
pratikte nasil karsilik buldugu tartisilmaktadir. Bu iiretimlerde kullanilan materyaller, insan—doga iligkisini goriiniir
kilan unsurlar olarak ele alinmaktadir.

Sonug olarak bu calisma, insanin dogayr doniistirme ve ayni zamanda iyilestirme c¢abalarinin dogrusal bir siire¢
olmadigini, aksine kendi i¢inde gerilimler barindiran bir dongii olarak diisiiniilebilecegini 6ne stirmektedir.

Anahtar Kelimeler: Metamorfoz Antroposen, Antroposen, ¢agdas sanat, insan-doga iligkisi, doniisim
ABSTRACT

This study explores the relationship between humans and nature in the Anthropocene through the concept of
“Metamorphosis Anthropocene.” While the Anthropocene is often discussed in terms of environmental destruction,
this study considers humans not only as agents of transformation but also as actors attempting to reconstruct nature.
The main problem of the research focuses on the contradictions that emerge when humans try to repair or improve
nature using the same resources they extract from it. Within this framework, the study adopts a qualitative approach
and evaluates Anthropocene literature alongside contemporary art practices. Selected examples from eco-art, bio-art,
and digital art are analyzed to understand how the relationship with nature shifts between representation and
intervention.

The study also incorporates the artist’s own practice, discussing how the concept materializes in artistic production.
As a result, the study suggests that human interaction with nature forms a contradictory and cyclical process rather
than a linear progression.

Keywords: Metamorphosis Anthropocene, Anthropocene, contemporary art, human-nature relationship,
transformation
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OZET

Bu caligma, bireyin kendini var etme siirecinin resim sanati araciligiyla nasil desteklendigini ve bigimlendirildigini
kuramsal ve gorsel analiz diizleminde ele almaktadir. Sanat, yalnizca estetik bir liretim pratigi olarak degil, bireyin
o0znel kimligini kurdugu, doniistiirdiigi ve yeniden anlamlandirdigi varolugsal bir alan olarak
konumlandirilmaktadir. Bu dogrultuda sanat, 6zne ile hafiza ve zaman arasinda iliski kuran bir pratik olarak
degerlendirilmekte; bireyin toplumsal normlarin belirleyiciliginden bagimsizlasarak kendi 6znelligini kurmasina
zemin hazirlayan 6zgiirlestirici bir alan olarak 6ne ¢ikarilmaktadir. Arastirmada nitel bir metodoloji benimsenmis;
kuramsal ¢ozlimleme ile sanat pratigine dayali gorsel analiz yontemleri uygulanmistir. Elde edilen bulgular, sanatsal
imgelerin bicimsel ve estetik kurgularin 6tesine gegerek sanatginin deneyimlerini, bellegini ve varolussal kaygilarini
tastyan temsiller oldugunu; bu temsillerin ayni1 zamanda 6znel deneyimi kuran ve siirdiiren yapilar islevi gordiigiinii
ortaya koymaktadir. Sonug olarak, ¢alisma sanatin bireyin kendi anlam evrenini inga etmesine ve varlik diizleminde
kendisini yeniden iiretmesine olanak tanidigini savunmaktadir. Bu baglamda resim sanati, 6znenin varolusunu
sekillendiren 6zerk bir pratik alan olarak degerlendirilmektedir.

Anahtar Kelimeler: 6zne, varolus, resim sanati, bellek, kimlik insasi
ABSTRACT

This study examines how the process of self-formation is supported and shaped through painting, analyzed within
both theoretical and visual frameworks. Art is positioned not merely as an aesthetic practice of production, but as an
existential domain in which the individual constructs, transforms, and reinterprets subjective identity. In this respect,
art is considered a practice that establishes a relationship between subject, memory, and time, emerging as a
liberating space that enables the individual to detach from the determinism of social norms and to build their own
subjectivity. A qualitative methodology has been adopted, combining theoretical analysis with visual methods
grounded in artistic practice. The findings reveal that artistic images transcend formal and aesthetic structures,
functioning as representations that embody the artist’s experiences, memory, and existential concerns. These
representations simultaneously act as structures that establish and sustain subjective experience. Ultimately, the
study argues that art allows the individual to construct a personal universe of meaning and to reproduce themselves
within the plane of existence. Within this framework, painting is considered an autonomous practice that shapes the
subject’s existence.

Keywords: subject, existence, painting, memory, identity construction
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OZET

Byung-Chul Han’a gore ¢agdas toplumda iktidar, baski ve zorlamadan ziyade bireyin kendi kendini denetlemesi
iizerinden iglemektedir. Bu baglamda sosyal medya, bireylerin kendilerini siirekli olarak goriiniir kildigi, bu
goriiniirlik tizerinden 6z-denetim mekanizmalart gelistirdigi ve sergilenen kimlikler iirettigi bir alan olarak ele
alimmaktadir. Birey, sunulan bu dijital ortamda hem izleyen hem de izlenen konumuna yerleserek iktidarin tagiyicist
haline gelmektedir.

Calisma, dijital cagda sosyal medyanin ideolojik bir aygit olarak nasil isledigini Byung-Chul Han’1n iktidar anlayis1
cergevesinde incelemeyi amaglamaktadir. Caligmada, The Social Dilemma 06rnegi iizerinden sosyal medya
platformlarinin kullanici davranislarini nasil yonlendirdigi ve goriiniirlik araciligryla nasil bir 6znelesme siireci
olusturdugu degerlendirilecektir.

Bu dogrultuda sosyal medyanin yalnizca bir iletisim araci degil, ayn1 zamanda 6znenin kendini yeniden tirettigi ve
ideolojik olarak bi¢cimlendirildigi bir iktidar alan1 oldugu ifade edilmektedir.

Anahtar Kelimeler: Sosyal Medya, Ideoloji, iktidar, Ozne, Dijital Toplum
ABSTRACT

According to Byung-Chul Han, in contemporary society power operates not through repression and coercion, but
through individuals’ self-surveillance. In this context, social media is considered as a space in which individuals
continuously make themselves visible, develop mechanisms of self-surveillance through this visibility, and produce
displayed identities. Within this digital environment, the individual occupies both the position of the observer and
the observed, thereby becoming a carrier of power.

This study aims to examine how social media functions as an ideological apparatus in the digital age within the
framework of Byung-Chul Han’s understanding of power. Through the example of The Social Dilemma, the study
evaluates how social media platforms shape user behavior and construct a process of subject formation through
visibility.

Accordingly, social media is argued to be not only a means of communication, but also a field of power in which the
subject continuously reproduces itself and is ideologically shaped.

Keywords: Social Media, Ideology, Power, Subject, Digital Society
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OZET

Atik malzemelerin sanatta kullanimi, giiniimiizde hem sanat hem de ¢evre acisindan 6nemli bir konu haline
gelmigtir. Giinliik hayatta siirekli tiiketim i¢inde oldugumuz igin birgok malzeme kisa siirede ¢op haline gelmektedir.
Bu durum cevre kirliligini artirmaktadir. Ozellikle plastik gibi dogada uzun siire yok olmayan maddeler ciddi bir
sorun olugturmaktadir. Bu noktada sanat, yalnizca estetik bir iiretim alani olmaktan ¢ikip gevresel farkindalik
olusturan bir ifade bi¢cimine doniigmiistir.

Sanatcilar artik sadece klasik sanat malzemeleriyle degil, atik olarak goriilen nesnelerle de iiretim yapmaktadir.
Plastik siseler, metal parcalari, eski gazeteler ve giinliik tiiketim nesneleri sanat eserine doniistiiriilebilmektedir.
Boylece degersiz olarak goriilen nesneler sanat araciligiyla yeni bir anlam kazanmaktadir. Bu durum izleyicinin
bakis acisini degistirmekte ve tiiketim aliskanliklarini sorgulamasina neden olmaktadir.

Atik malzemelerle yapilan sanat ¢alismalari, insanlarda gevresel farkindalik olugturma agisindan oldukga etkilidir.
Insanlar bu eserlerle karsilastiginda giinliik yasamda ¢ope attiklar1 nesneleri yeniden degerlendirmeye baslamaktadur.
Bu da geri doniisiimiin 6neminin anlagilmasina katki saglamaktadir.

Sanatin en gii¢lii yonlerinden biri yalnizca estetik bir goriintii sunmamasi, ayni zamanda toplumsal ve g¢evresel
mesajlar verebilmesidir. Atik malzemelerin sanatta kullanilmasi da ¢evre sorunlarina dikkat ¢cekmek ve insanlari
bilinglendirmek a¢isindan dnemli bir yontemdir.

Sonug olarak, atitk malzemelerin sanatta kullanimi hem yaraticiligt gelistirmekte hem de c¢evresel farkindalik
olusturmaktadir. Bu sayede insanlar sanata farkli bir bakig agisiylayaklasirken dogaya karst daha bilingli
davranmaya baglamaktadir.

Anahtar Kelimeler: Sanat, Atik Malzeme, Geri Dontisiim, Cevre, Farkindalik
ABSTRACT

The use of waste materials in art has become an important issue today, both artistically and environmentally. Due to
constant consumption in daily life, many materials quickly become waste, increasing environmental pollution.
Materials such as plastic, which do not easily decompose in nature, create serious environmental problems. At this
point, art has transformed from being merely an aesthetic production field into a form of expression that raises
environmental awareness.

Artists now create works not only with traditional art materials but also with objects considered waste. Plastic
bottles, metal pieces, old newspapers, and everyday consumer products can be transformed into artworks. Thus,
objects considered worthless gain a new meaning through art. This situation changes the viewer’s perspective and
encourages questioning of consumption habits.

Artworks created with waste materials are highly effective in raising environmental awareness. When people
encounter these works, they begin to reconsider the objects they throw away in their daily lives. This contributes to a
better understanding of the importance of recycling. One of the strongest aspects of art is that it not only provides
aesthetic value but also conveys social and environmental messages. The use of waste materials in art is therefore an
important method for drawing attention to environmental issues and raising awareness among people.

In conclusion, the use of waste materials in art both enhances creativity and creates environmental awareness. In this
way, people approach art from a different perspective while becoming more conscious towards nature.

Keywords: Art, Waste Materials, Recycling, Environment, Awareness
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OZET

Bu caligsma, resim sanati egitiminde "eser iiretim siirecini" rastlantisal bir eylemden c¢ikarip bilingli bir metoda
doniistiirmenin, Ogrencinin sanatsal gelisimi tizerindeki etkisini incelemeyi amaclamaktadir. Caligmanin temel
odagi, bir fikrin ham halinden tuvale aktarilmasina kadar gegen evrelerdeki "yontemsel farkindaligin" akademik
basar1 ve sanatsal derinlik iizerindeki roliinii belirlemektir. Arastirma kapsaminda, kigisel atdlye deneyimleri
iizerinden bir siire¢ analiz edilmistir. Elde edilen veriler; entelektiiel birikimin gorsel kurguya doniistiiriilmesi, teknik
tasarim semasinin olusturulmasi ve nihai fiziksel uygulama asamalarinin bir biitiin olarak yonetilmesinin, dgrencinin
projesi lizerindeki 6z-denetim kapasitesini artirdigini gostermektedir. Bulgular, planlt bir 6n hazirlik siirecinin
yaraticiligi kisitlamanin aksine, uygulama esnasinda karsilasilan teknik sorunlara karsi daha esnek ve ¢oziim odakli
bir hareket alani sagladigini ortaya koymaktadir. Caligma sonucunda, sanat 6grencileri i¢in "dogru siire¢ yonetimi"
becerisinin kazanilmasinin, sanatsal ifadeyi daha tutarli, siirdiiriilebilir ve derinlikli kildig1 tespit edilmistir. Bu
baglamda, teknik agamalarin bilimsel bir disiplinle yonetilmesi, sadece zanaat becerisini degil, sanat¢inin projesini
biitiiniiyle kontrol edebildigi entelektiiel bir olgunluk seviyesini de beraberinde getirmektedir. Sonug¢ olarak bu
calisma; sanat 6grencileri i¢in "dogru siire¢ yonetiminin", sanatsal ifadeyi daha tutarli, derinlikli ve siirdiiriilebilir
kilan bilimsel bir disiplin oldugunu vurgulamay1 amaglamaktadir.

Anahtar Kelimeler: Siire¢ odakli yaklagim, yontemsel farkindalik, iiretim siireci
ABSTRACT

This study aims to examine the impact of transforming the “artwork production process” in painting education from
a random act into a conscious methodology on the artistic development of students. The primary focus of the study
is to determine the role of “methodological awareness” throughout the stages extending from the raw form of an
idea to its transfer onto the canvas, particularly in relation to academic achievement and artistic depth. Within the
scope of the research, a process analysis was conducted through personal studio experiences. The obtained findings
indicate that managing the transformation of intellectual accumulation into visual construction, the formation of a
technical design scheme, and the final physical implementation stages as an integrated whole increases the student’s
capacity for self-regulation within the project process. The findings reveal that a planned preparatory process, rather
than restricting creativity, provides a more flexible and solution-oriented field of action against the technical
problems encountered during the implementation stage. As a result of the study, it has been determined that
acquiring the skill of “proper process management” enables art students to develop a more consistent, sustainable,
and profound artistic expression. In this context, managing technical stages through a scientific discipline
contributes not only to craftsmanship skills but also to an intellectual level of maturity in which the artist can fully
control the project as a whole. Consequently, this study aims to emphasize that, for art students, “proper process
management” constitutes a scientific discipline that renders artistic expression more consistent, profound, and
sustainable.

Keywords: Process-oriented approach, Methodological awareness, Production process
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OZET

Tasarim diinyast ¢ok genis perspektifte sayisiz diisiincelerin bulustugu bir alandir. Bu alan farkli amaglar igin
iretmekte ve donemin ruhuna uygun tasarimlarla gelisime katki saglamaktadir. Bu alanlardan birisi olan tekstil ve
moda tasarimi, genis bir yelpazede {irlinlerin tasarlandig biiyiik bir sektordiir. Bu sektor toplumda albeni ve trend
olusturmak i¢in stirekli kendini yenileyen, farkli koleksiyonlarla miigterinin ilgisini diri tutmaya calisan bir &zellige
sahiptir. Bu ¢alismada Re-loved isimli bir koleksiyon olusturulmus ve cagdas moda ekosisteminin hizli tiiketim
odakl1 yapisina kars, tekstil tasarimini bir hafiza ve onarim disiplini olarak yeniden konumlandirmak amaglanmugtir.
Bu koleksiyonda duygusal siirdiiriilebilirlik kavramini merkeze alarak, giysi ile kullanic1 arasindaki bagi koparan tek
tiplesmeye kars sanatsal bir durus sergilenmektedir. Tasarim siirecinin temelini olusturan dolaptaki sonmiis yildizlar
metaforu, yasam dongiislinii tamamladig1 diisiiniilen atik denim materyallerinin, tasarim miidahalesiyle yeniden
parlamasint ve estetik bir deger kazanmasini temsil eden bir anlam igermektedir. Caligmada olusturulan
koleksiyonun teknik ve gérsel omurgasini olusturan modern Sashiko temasi, geleneksel Japon zanaatini endiistriyel
bir estetikle hibritlestirir. Geleneksel olarak onarim amaciyla kullanilan Sashiko dikisleri, bu projede altin ve bakir
tonlarindaki ipliklerle yiiceltilerek, kusurlarin birer tasarim 6gesine doniistiigli endiistriyel Kintsugi anlayigini
yansitir. Koleksiyonun ana renk paleti, derin ve doygun indigo tonlarindan olugmakta olup, bu tonlar tasarimin
ciddiyetini ve siirdiiriilebilirlik vurgusunu desteklemektedir. Re-loved, sadece bir giysi serisi degil; ge¢misin izlerini
modern Sashiko ile onararak gelecegin moda anlayisina dair etik, siirdiiriilebilir ve duygusal bir rota ¢izen
disiplinlerarasi bir manifestodur.

Anahtar Kelimeler: Modern Sashiko, Siirdiiriilebilirlik, Atik Denim, Tasarim, Re-loved
ABSTRACT

The world of design is a vast field where countless ideas converge. This field produces designs for various purposes
and contributes to progress through creations that reflect the spirit of the times. Textile and fashion design, one such
field, is a major sector in which a wide range of products are designed. This sector possesses a characteristic of
constantly renewing itself to create appeal and trends within society, striving to keep the customer’s interest alive
through diverse collections. In this study, a collection named ‘Re-loved’ has been created, aiming to reposition
textile design as a discipline of memory and repair in opposition to the fast-fashion-oriented structure of the
contemporary fashion ecosystem. By placing the concept of emotional sustainability at its core, this collection
adopts an artistic stance against the homogenisation that severs the bond between clothing and the wearer. The
metaphor of ‘faded stars in the wardrobe’, which forms the foundation of the design process, carries a meaning that
represents how waste denim materials—considered to have completed their life cycle—are made to shine again and
gain aesthetic value through design intervention. The modern Sashiko theme, which forms the technical and visual
backbone of the collection created in this project, hybridises traditional Japanese craftsmanship with an industrial
aesthetic. Traditionally used for mending, Sashiko stitches are elevated in this project with gold and copper-toned
threads, reflecting the industrial Kintsugi philosophy where imperfections are transformed into design elements. The
collection’s primary colour palette consists of deep, rich indigo tones, which reinforce the design’s sense of gravitas
and its emphasis on sustainability. Re-loved is not merely a clothing collection; it is an interdisciplinary manifesto
that charts an ethical, sustainable and emotional course for the future of fashion by repairing the traces of the past
with modern Sashiko.

Keywords: Modern Sashiko, Sustainability, Waste Denim, Design, Re-loved
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OZET

Sanat insanin diisiince ve duygularini ifade etme bigimi olup, ayni zamanda yasadigi dénemi yansitan bir {iretim
alanidir. Bu alanda iiretilen sanat eserleri de ayn1 duygu ve diisiincenin tasarima déniismesiyle toplumun kullanimina
sunulmaktadir. Tasarimer hayallerini, dogay1, yasanmisliklar: ve aldigi egitimi farklt amaglar dogrultusunda iiriine
doniistiirtirken toplumsal faydayr 6n planda tutar. Bu fayda bazen duygulara bazen de siirdiiriilebilir bir gelecek
perspektifi i¢cin olabilir. Bu baglamda sanatsal tasarimlarin dogru bir misyonda iiretilmesi tasarimciya ayrica bir
gorev yiiklemektedir. Bu ¢alismada siirdiiriilebilir bir diinya igin iiretim fazlasi ve kullanim dis1 tekstil atiklarinin
epoksi regine ile birlestirip, kalip dokiim yontemiyle ¢anta tasarimlarina doniistiiriilmesi amaglanmistir.  Atik
kumasglar, epoksi malzeme araciligiyla yeni bir form, dayaniklilik ve yilizey kazanirken, geleneksel tekstil algisi
endiistriyel bir malzeme ile birlikte yeniden yorumlanmustir. Ortaya ¢ikan tasarimlar, geri doniisiim kavramini
yalnizca gevresel bir zorunluluk olarak degil, ayn1 zamanda sanatsal ve tasarimsal bir ifade alani olarak ele
almaktadir. Calisma, atik malzemelerin estetik ve islevsel deger kazanabilecegini ortaya koyarken, siirdiiriilebilir
tasarim anlayisina malzeme temelli, uygulamali bir yaklasim sunmaktadir. Uriine déniisen bu uygulamalarda,
Dottina, Golden Manhattan, Classic Entry, Savannora ve Denlace isimli bes adet ¢anta iiretilmis olup, iiriinlerin
hikaye panolari, eskiz ¢izimleri ve artistik ¢izimleri yapilmistir.

Anahtar Kelimeler: Sanatsal Tasarim, Siirdiiriilebilirlik, Canta, Epoksi, Atik Kumag
ABSTRACT

Art is a means by which humans express their thoughts and emotions, whilst also serving as a creative field that
reflects the era in which it is produced. The works of art created within this field are made available to society
through the transformation of these same emotions and thoughts into design. When transforming their dreams,
nature, life experiences and education into products for various purposes, designers prioritise social benefit. This
benefit may sometimes be for the sake of emotions, and at other times for the perspective of a sustainable future. In
this context, the production of artistic designs with the right mission imposes an additional responsibility on the
designer. This study aims to transform surplus production and end-of-life textile waste into bag designs by
combining them with epoxy resin and using the mould casting method, for the sake of a sustainable world. Whilst
the waste fabrics acquire a new form, durability and surface texture through the epoxy material, the traditional
perception of textiles has been reinterpreted in conjunction with an industrial material. The resulting designs
approach the concept of recycling not merely as an environmental necessity, but also as a space for artistic and
design expression. The project demonstrates that waste materials can acquire aesthetic and functional value, whilst
offering a material-based, practical approach to sustainable design. In these applications, which have been
transformed into products, five bags—named Dottina, Golden Manhattan, Classic Entry, Savannora and Denlace
have been produced, accompanied by product storyboards, sketch drawings and artistic illustrations.

Keywords: Artistic Design, Sustainability, Bags, Epoxy, Waste Fabric.
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OZET

Bu calisma, postmodern diislincenin sanat egitimi iizerindeki etkilerini merkeze alarak modern dénemde sanat
6grencisi olmanmn anlamimi ve déniisen yapisini incelemeyi amaglamaktadir. Ozellikle postmodernizmle birlikte
sanatin tek bir dogruya, iisluba ya da estetik olciite bagli olmamasi; disiplinleraras: iiretimlerin yayginlagsmasi ve
O0zglinlik kavraminin  yeniden tartismaya ac¢ilmasi, sanat Ogrencisinin iretim siirecini dogrudan
etkilemistir.Calismada, postmodern sanat anlayiginin sanat dgrencisinin kimlik olusumu, iiretim pratigi ve sanat
egitimi igerisindeki konumu iizerindeki etkileri degerlendirilecektir. Ayrica giiniimiiz sanat dgrencisinin dijital
kiiltiir, sosyal medya, yapay zeka ve hizla degisen gorsel tiiketim aliskanliklari icerisinde nasil bir liretim siireci
gelistirdigi tartisilacaktir. Bu baglamda sanat 6grencisinin yalnizca eser lireten birey degil; ayni zamanda elestiren
sorgulayan ve kendi gorsel dilini olusturmaya c¢alisan bir 6zne haline geldigi iizerinde durulacaktir.Arastirma,
postmodernizmin sanat egitimine kazandirdig1 6zgiirliik alanlarin1 ve beraberinde ortaya ¢ikan kimlik, 6zgiinliik ve
aidiyet problemlerini inceleyerek giiniimiiz sanat Ogrencisinin karsilagtigt doniigiimleri ortaya koymay1
hedeflemektedir.

Anahtar Kelimeler: Postmodern sanat, sanat egitimi, 6zgiinliik, cagdas sanat pratikleri, dijitallesme
ABSTRACT

This study aims to examine the meaning and transforming structure of being an art student in the modern era by
focusing on the effects of postmodern thought on art education. Especially with postmodernism, the fact that art is
no longer tied to a single truth, style, or aesthetic criterion, the widespread emergence of interdisciplinary
productions, and the reopening of the concept of originality to discussion have directly affected the production
process of the art student. In this study, the effects of postmodern art understanding on the identity formation,
production practices, and position of the art student within art education will be evaluated. In addition, it will be
discussed how today’s art student develops a production process within digital culture, social media, artificial
intelligence, and rapidly changing habits of visual consumption. In this context, emphasis will be placed on the idea
that the art student has become not only an individual who produces works, but also a subject who critiques,
questions, and strives to create their own visual language. The research aims to reveal the transformations
encountered by today’s art student by examining both the areas of freedom that postmodernism has brought to art
education and the accompanying problems of identity, originality, and belonging.

Keywords: Postmodern art, art education, originality , contemporary art practices, digitalization
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OZET

Bu calisma, gocebe yasam kiiltirinden modern karavan yasamina uzanan tarihsel doniisiimii incelemeyi
amacglamaktadir. Insanlhik tarihinin ilk dénemlerinden itibaren hareket halinde yasayan topluluklarin barinma,
korunma ve seyahat etme ihtiyaglar1 dogrultusunda gelistirdigi yasam bigimlerinin, giliniimiizde karavan kiiltiirii
icerisinde farkli bir yapida devam ettigi diisiiniilmektedir. Ozellikle gocebe toplumlarin dogayla kurdugu iliski, az
esya ile yasama anlayisi ve siirekli hareket halinde olma kiiltiirii, modern karavan yasaminin diisiinsel temelini
olusturmaktadir.

Calismada, avci-toplayict topluluklardan baglayarak gdcebe yasamin tarihsel gelisimi ele alinmaktadir. ilk insan
topluluklarinin dogada hayatta kalabilmek i¢in tasinabilir yasam alanlar1 olusturdugu, yerlesik diizene gegilmesine
ragmen bazi topluluklarin hareketli yasam bigimini siirdiirdiigli goriilmektedir. Tacirler, askerler, seyyahlar ve
gocebe kabileler i¢in acik alanda konaklama ihtiyacinin tarih boyunca devam ettigi degerlendirilmektedir.

Arastirma kapsaminda ayrica “kervan” kavraminin tarihsel gelisimi iizerinde durulmaktadir. Farsca “karwan”
kelimesinden tiireyen kervan kavraminin, yalnizca ticari bir seyahat bicimi degil; kiltiirler arasi iletisim ve
etkilesimin tastyicist oldugu goriilmektedir. Ozellikle Ipek Yolu iizerinde gelisen kervan kiiltiirii ve kervansaray
yapilarinin, farkli toplumlar arasinda ekonomik ve kiiltiirel baglarin kurulmasina Snemli katkilar sagladigi
diigiiniilmektedir.

Calismada modern karavan kiiltiiriiniin ortaya ¢ikis slireci de ele alinmaktadir. 19. yiizyilin sonlarindan itibaren
Avrupa’da gelismeye baglayan tekerlekli yasam alanlarinin, zamanla teknolojik gelismelerle birlikte daha islevsel
hale geldigi goriilmektedir. Ik modern karavan &rneklerinden baslayarak cekici sistemleri, hafif malzeme kullanim
ve aliminyum govdeli tasarimlarin karavan kiiltliriiniin gelisiminde 6nemli rol oynadig1 degerlendirilmektedir.
Bunun yaninda modern karavan yasaminin yalnizca bir ulasgim bi¢imi olmadigi; dzgiirlik, dogayla yakin iliski
kurma, sade yasam ve hareketlilik gibi diisiincelerle baglantili bir yasam anlayigsina donistiigii goriilmektedir.
Ozellikle giiniimiiz tiiketim Kkiiltiiriine karsi daha minimalist yasam bigimlerinin yeniden ©nem kazanmaya
baslamasi, karavan kiiltiiriiniin yeniden yayginlasmasina katki saglamaktadir.

Sonug olarak bu calisma, gogebe yasam kiiltiiriinden modern karavan anlayigina uzanan siirecin yalnizca teknik bir
doniisiim olmadigint; ayni zamanda insanin 6zgiirlikk, hareket ve dogayla iliski kurma isteginin tarih boyunca
degisen bigimlerde devam ettigini ortaya koymay1 amaglamaktadir.

Anahtar Kelimeler: Gégebelik, Karavan, Kervan Kiiltiirii, Hareketli Yasam, Kiiltiirel Tarih
ABSTRACT

This study aims to examine the historical transformation extending from nomadic life culture to modern caravan
living. It is considered that the forms of life developed by mobile communities throughout the earliest periods of
human history in response to their needs for shelter, protection, and travel continue today in a different structure
within caravan culture. In particular, the relationship that nomadic societies established with nature, the
understanding of living with minimal possessions, and the culture of constant mobility constitute the intellectual
foundation of modern caravan life.

The study discusses the historical development of nomadic life beginning with hunter-gatherer communities. It is
observed that early human societies created portable living spaces in order to survive in nature, and that despite the
transition to settled life, some communities continued to maintain mobile lifestyles. It is considered that the need for
accommodation in open spaces persisted throughout history for traders, soldiers, travelers, and nomadic tribes.

The research also focuses on the historical development of the concept of the “caravan.” Derived from the Persian
word “karwan,” the concept of the caravan is seen not only as a form of commercial travel but also as a carrier of
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intercultural communication and interaction. In particular, the caravan culture that developed along the Silk Road
and the caravanserai structures are thought to have made significant contributions to the establishment of economic
and cultural connections between different societies.

The study further examines the emergence of modern caravan culture. It is observed that wheeled living spaces,
which began to develop in Europe from the late nineteenth century onward, gradually became more functional
through technological advancements. Beginning with the first modern caravan examples, towing systems, the use of
lightweight materials, and aluminum-bodied designs are considered to have played important roles in the
development of caravan culture.

In addition, modern caravan life is regarded not merely as a mode of transportation, but as a lifestyle associated with
ideas such as freedom, close connection with nature, simple living, and mobility. Particularly in today’s consumer
culture, the renewed importance of more minimalist lifestyles has contributed to the growing popularity of caravan
culture once again.

As a result, this study aims to demonstrate that the process extending from nomadic life culture to the modern
understanding of caravans is not merely a technical transformation, but also the continuation of humanity’s desire
for freedom, mobility, and connection with nature in changing forms throughout history.

Keywords: Nomadism, Caravan, Caravan Culture, Mobile Living, Cultural History
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OZET

Giiniimiizde sosyal medya platformlari, geng sanat¢ilar igin yalnizca paylasim yapilan dijital alanlar olmaktan
¢cikmis; goriiniirliik kazanma, izleyici kitlesi olusturma ve profesyonel baglantilar gelistirme agisindan 6nemli bir
iletisim ortamina doniigmiistiir. Bu nedenle sosyal medyanin bilingli, planlt ve stratejik bicimde kullanilmasi, geng
sanatcilarin liretim siiregleri ve kariyer gelisimleri agisindan 6nemli bir yere sahiptir.

Bu ¢aligma, sosyal medyanin geng¢ sanatgilar iizerindeki etkilerini ve dijital platformlarin sanat iiretimiyle kurdugu
iliskiyi incelemeyi amaclamaktadir. Ozellikle sanatcinin kendine ait bir gorsel dil olusturmasmnin, dijital ortamda
giiclii bir kimlik olugturma agisindan 6nemli oldugu disiiniilmektedir. Paylasimlar arasinda renk, tema, igerik ve
sunum agisindan biitlinlik saglanmasi, izleyicinin sanatgiyr daha kolay tanimasina ve {retimlerini daha giiglii
bi¢imde iliskilendirmesine katki saglamaktadir.

Sosyal medya kullaniminda diizenli paylasim yapmak da goriiniirlik agisindan 6nemli bir unsur olarak
degerlendirilmektedir. Siirekli aktif olmak, dijital platformlarin algoritmik yapisi igerisinde igeriklerin daha fazla
kisiye ulagsmasini saglamaktadir. Bununla birlikte, yalnizca paylasim sikligi degil, icerik niteligi de belirleyici bir rol
oynamaktadir. Uretim siirecine ait goriintiiler, eskizler, atdlye ortami ve siire¢ paylasimlari, izleyicinin sanatcinin
iiretim siirecine daha yakin hissetmesini saglayarak daha giiclii bir etkilesim olusturmaktadir.

Hashtag kullanim: ve diger sanatcilarla kurulan dijital etkilesimler de hedef kitleye ulasma agisindan 6nemli
goriilmektedir. Yorumlasma, ortak galismalar ve dijital is birlikleri sayesinde sosyal medya, bireysel bir paylasim
alaninin Gtesine gegerek kolektif iiretim ve iletisim ortamina doniisebilmektedir.

Calismada ayrica roportajlarin ve sanatgi sdylesilerinin énemi iizerinde durulmaktadir. Sanatginin tiretim siireci,
ilham kaynaklar1 ve diisiinsel yaklagimi hakkinda konusmasi, izleyicinin eserlerle daha giiglii bag kurmasina katk1
saglamaktadir. Bu durum, sanatginin dijital goriiniirliglini artirirken ayni zamanda tiretimlerinin anlam katmanlarini
da giiclendirmektedir.

Sonug olarak sosyal medya, dogru ve bilingli kullanildiginda geng sanatgilar i¢in giiglii bir goriiniirliik ve iletisim
araci haline gelmektedir. Ozgiin, diizenli ve etkilesime acik bir kullanim bigiminin, sanatcimin hem taninirligimi
artirdigt hem de yeni iiretim ve is birligi olanaklar1 olusturdugu diisiiniilmektedir.

Anahtar Kelimeler: Sosyal Medya, Geng Sanatgilar, Gériiniirliik, Dijital Platformlar, Sanat letisimi
ABSTRACT

Today, social media platforms have evolved beyond being merely digital spaces for sharing content for emerging
artists; they have become important communication environments for gaining visibility, building audiences, and
developing professional connections. Therefore, the conscious, planned, and strategic use of social media has an
important place in the production processes and career development of young artists.

This study aims to examine the effects of social media on emerging artists and the relationship established between
digital platforms and artistic production. In particular, it is considered important for artists to develop their own
visual language in order to establish a strong identity in digital environments. Maintaining consistency in color,
theme, content, and presentation among posts helps audiences recognize the artist more easily and associate the
artworks more strongly with the creator.

Regular posting is also regarded as an important factor in terms of visibility in social media usage. Remaining
consistently active enables content to reach more people within the algorithmic structure of digital platforms.
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However, not only the frequency of posts but also the quality of content plays a decisive role. Images from the
production process, sketches, studio environments, and process-oriented posts allow audiences to feel closer to the
artist’s creative process and create stronger interaction.

The use of hashtags and digital interactions established with other artists are also considered important in reaching
target audiences. Through comments, collaborations, and digital partnerships, social media can transform beyond an
individual sharing space into a collective production and communication environment.

The study also emphasizes the importance of interviews and artist talks. When artists discuss their production
process, sources of inspiration, and intellectual approaches, audiences are able to establish stronger connections with
the artworks. This situation not only increases the artist’s digital visibility but also strengthens the layers of meaning
within their productions.

As a result, when used correctly and consciously, social media becomes a powerful tool of visibility and
communication for emerging artists. It is believed that an original, regular, and interaction-oriented use of social
media increases both the artist’s recognition and opportunities for new productions and collaborations.

Keywords: Social Media, Emerging Artists, Visibility, Digital Platforms, Art Communication
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OZET

Sanatin politik niteligi, sadece tasidigi dogrudan mesajlarda degil, ayni zamanda toplumun gecmisle ve tarihsel
gerceklikle kurdugu bagin nasil yonetildiginde gizlidir. Giizellik, deha ve uygarlik gibi geleneksel varsayimlar,
bugiin tam olarak gercekle oOrtiismemekte; gegmise golge diisilirerek, sanati bugiiniin eylemlerinden kopararak,
gercek toplumsal ve siyasal baglamini gdérmemizi ve halkin kendi tarihine sahip ¢ikmasini engellerken, mevcut
yonetici smiflarin statiikosunu korumaya hizmet eder. Dolayisiyla politik sanat, bize ait olan tarihten yoksun
birakilmamiza kars1 direng gostererek, sanatin egemen giiglerin bir mesruiyet araci olmaktan ¢ikarip onu yeniden bir
“eylem ve biling alan1” haline getirmeyi hedefler.

Bu calisma, gorsel analiz ve tarihsel yorumlama iizerinden sanatin politik bir aygit olarak roliinii incelemektedir.
Ozellikle, ¢aligma Tiirkiye’de Cumhuriyet ddneminde modern kimligin ingasinda sanatin roliine odaklanmakta ve bu
donemde baslatilan kiiltiirel reformlarin sanat iiretimi tizerindeki etkisini tartismaktadir. Calisma ayrica, modern ve
cagdas sanatsal uygulamalarin politik imgeler ve sosyal sorunlarla nasil etkilesim kurdugunu da ele almaktadir.
Secilen ornekleri analiz ederek, sanatin yalnizca estetik bir nesne olarak degil, aym1 zamanda kamu bilincini
sekillendirebilen ve sosyal gergekleri yansitabilen elestirel ve doniistiiriicii bir ara¢ olarak da islev gordiigiinii
savunmaktadir.

Anahtar Kelimeler: Politik sanat, ideoloji, gorsel temsil, Cumhuriyet donemi sanati, gorsel kiiltiir
ABSTRACT

The political nature of art is not only embedded in its direct messages but also in how it constructs society’s
relationship with the past and historical reality. Traditional assumptions such as beauty, genius, and civilization do
not fully correspond to reality today; by casting a shadow over the past and detaching art from contemporary
actions, they obscure its true social and political context while contributing to the maintenance of the existing status
quo of ruling classes. Therefore, political art resists this process of historical dispossession, aiming to transform art
from a legitimizing tool of dominant powers into a field of action and consciousness.

This study examines the role of art as a political apparatus through visual analysis and historical interpretation. It
particularly focuses on the role of art in the construction of modern identity during the Republican era in Turkey and
discusses the impact of cultural reforms initiated in this period on artistic production. The study also addresses how
modern and contemporary artistic practices interact with political imagery and social issues. Through the analysis of
selected examples, it argues that art functions not only as an aesthetic object but also as a critical and transformative
tool capable of shaping public consciousness and reflecting social realities.

Keywords: Political art, ideology, visual representation, Republican period art, visual culture
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) DIJITAL ESTETIKTE VERI BOYAMA: ZEUGMA MOZAIKLERI
UZERINDEN GAZIANTEP’IN KULTUREL BELLEGININ ALGORITMIK
TEMSILI

DATA PAINTING IN DIGITALAESTHETICS: ALGORITHMIC
REPRESENTATION OF GAZIANTEP'S CULTURAL MEMORY
THROUGH ZEUGMA MOSAICS

Kerem Giilem

Marmara Universitesi, Istanbul, Tiirkiye, ORCID: 0009-0000-4640-0366
Sorumlu Yazar: keremgulem@marun.edu.tr

OZET

Bu ¢alisma, sanat ve teknolojinin kesisiminde yer alan "veri boyama" pratigi lizerinden Gaziantep'in kiiltiirel
belleginin dijital estetige doniisimiinii incelemektedir. Calismanin odak noktasini, Gaziantep Zeugma Mozaik
Miizesi'nin ikonik eseri olan "Cingene Kiz1" mozaigi ile sehrin giincel verilerinin algoritmik bir diizlemde bir araya
getirilmesi olusturmaktadir. Ontolojik zemin olarak se¢ilen mozaik, ge¢misin duragan bir imgesi olmaktan g¢ikarilip,
sehrin dinamiklerini yansitan bir bellek katmani olarak yeniden kurgulanmistir. Yontem olarak, Gaziantep'in iklim
kosullar1, antep fistig1 liretim rekolteleri, gastronomi verileri ve Zeugma'nin tarihsel evrelerine ait sayisal veriler
kullanilarak akigkanlar dinamigi olusturulmustur. Bu algoritmik sistemde pargaciklarin rengi, hiz1 ve hareket yonii
tamamen toplanan verilerin matematiksel degerleri tarafindan sekillendirilmektedir. Aragtirma ve sanatsal uygulama
sonucunda, goriinmeyen istatistiksel veriler estetik ve gorsel bir forma doniismiis, geleneksel kiiltiirel miras ile
giincel dijital sanat pratikleri arasinda kavramsal bir koprii kurulmustur. Sonug olarak bu galisma, veri gérsellestirme
tekniklerinin sanatsal bir ifade araci olarak geleneksel kodlar1 nasil yeniden yorumlayabilecegini ve eserin
izleyiciyle kurdugu etkilesimi nasil canli bir dijital simiilasyona doniistiirebilecegini ortaya koymaktadir.

Anahtar Kelimeler: Veri Boyama, Dijital Sanat, Gaziantep, Cingene Kizi, Algoritmik Estetik
ABSTRACT

This article examines the transformation of Gaziantep's cultural memory into digital aesthetics through the practice
of "data painting" at the intersection of art and technology. The focus of the study is the algorithmic integration of
the iconic "Gypsy Girl" mosaic from the Gaziantep Zeugma Mosaic Museum with the city's current data. The
mosaic, chosen as the ontological foundation, is reconstructed not as a static image of the past, but as a dynamic
memory layer reflecting the city's current vitality. As a method, particle systems were created using numerical data
pertaining to Gaziantep's climate conditions, pistachio yields, culinary data, and the historical phases of Zeugma. In
this algorithmic system, the color, speed, and movement direction of the particles are entirely shaped by the
mathematical values of the collected data. As a result of the research and artistic application, invisible statistical data
has been transformed into an aesthetic and visual form, establishing a conceptual bridge between traditional cultural
heritage and contemporary digital art practices. Consequently, this study demonstrates how data visualization
techniques, as a means of artistic expression, can reinterpret traditional codes and transform the artwork's interaction
with the viewer into a living digital simulation.

Keywords: Data Painting, Digital Art, Gaziantep, Gypsy Girl, Algorithmic Aesthetics
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BANKSY’NIN IFSA OLMA iDDALARININ ESERLERININ ANONIMLIGI
UZERINE ETKISI

THE IMPACT OF ALLEGED IDENTITY EXPOSURE ON THE
ANONYMITY OF BANKSY’S WORKS

Kiibra Saruhan

Gaziantep Universitesi, Sosyal Bilimler Enstitiisii, Gaziantep, Tiirkiye, ORCID: 0009-0001-4569-9324
Sorumlu Yazar: kubrasaruhan29@gmail.com

OZET

Bu calisma, Banksy’nin anonim kimligi ile eserlerinin anlami arasindaki iligki iizerine yogunlagsmaktadir. Son
yillarda sanatg¢inin kimliginin ortaya g¢iktigina dair ¢esitli haber ve iddialarin giindeme gelmesi, anonim kalmak
isteyen bir sanatgiyr yeniden goriinlir hdle getirmistir. Bu dogrultuda calisgmanin temel sorusu, Banksy’nin
kimliginin bilinmesinin ya da kesin bigimde ortaya ¢ikmasinin eserlerin algilanigint degistirip degistirmeyecegidir.
Arastirmada Oncelikle kamusal sanat kavrami ve bu alanin anonim iiretim bicimleriyle iliskisi ele alinmustir.
Kamusal sanatin izleyiciyle dogrudan iliski kuran yapisi, kamusal alandaki goriiniirliigii ve geleneksel sanat
mekanlarimin digina tasan {iretim anlayisi tizerinden Banksy’nin konumu degerlendirilmektedir. Bu kapsamda
kamusal sanat ve grafiti lizerine yazilmis akademik kaynaklar incelenmis; sanatcinin kamusal alandaki
miidahaleleri, eserlerinin dolasima girme bigimi ve sanat piyasasindaki goriiniirligii birlikte ele alinmistir.
Calismada Michalina Lubaszewska’nin Banksy’nin savas, yikim ve kamusal hafiza iizerine iirettigi ¢aligsmalarla
ilgili degerlendirmelerinden, Bouameur ve Baghzou’nun Banksy’nin sanat piyasasindaki konumuna iliskin
incelemelerinden yararlanilmistir. Ayrica sanatginin kimligi hakkinda ortaya ¢ikan giincel haberler ve kamuoyuna
yansiyan tartigsmalar da arastirma kapsaminda degerlendirilmistir.

Incelenen kaynaklar dogrultusunda, Banksy’nin anonim kimliginin yalnizca biyografik bir ayrinti olmadig;
eserlerin kamusal etkisi, izleyiciyle kurdugu iliski ve sanat piyasasindaki karsiligi {izerinde etkili bir unsur haline
geldigi goriilmektedir. Bununla birlikte sanat¢inin kimligine dair ortaya atilan iddialarin kesinlik tagimamasi,
anonimlik tartismasinin devam etmesine neden olmaktadir.

Anahtar Kelimeler: Banksy ,anonim , Kamusal sanat
ABSTRACT

This study focuses on the relationship between Banksy’s anonymous identity and the meaning of his artworks. In
recent years, various news reports and claims suggesting that the artist’s identity has been revealed have come to the
forefront, bringing a previously anonymous artist back into visibility. In this context, the main research question of
the study is whether knowing or definitively identifying Banksy’s identity changes the perception of his works.

The research first examines the concept of public art and its relationship with forms of anonymous production
within this field. Banksy’s position is evaluated through the structure of public art, which establishes a direct
relationship with the audience, its visibility in public space, and its production approach that extends beyond
traditional art venues. In this scope, academic sources on public art and graffiti have been reviewed; the artist’s
interventions in public space, the ways his works circulate, and his visibility within the art market are considered
together.

The study draws on Michalina Lubaszewska’s analyses of Banksy’s works related to war, destruction, and public
memory, as well as Bouameur and Baghzou’s examinations of Banksy’s position within the art market. In addition,
recent news and public debates concerning the artist’s identity have also been evaluated within the scope of the
research.

Based on the examined sources, it is observed that Banksy’s anonymous identity is not merely a biographical detail;
rather, it has become a significant factor influencing the public impact of the works, their relationship with the
viewer, and their reception within the art market. However, the lack of certainty regarding claims about the artist’s
identity continues to sustain the debate on anonymity.

Keywords:. Banksy, nonymous, public art
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OYLUM HOYUK MUHUR VE DAMGALARININ CAGDAS SERAMIK
TASARIMLARINA UYARLANMASI

ADAPTATION OF OYLUM HOYUK SEALS AND STAMPS TO
CONTEMPORARY CERAMIC DESIGNS

Kiibra Yigitel

Gaziantep Universitesi, Sanat Tasarim Yiiksek Lisans, Kilis, Tiirkiye, ORCID: 0009-0002-1279-8542
Sorumlu Yazar: kbrsdl79@gmail.com

OZET

Bu arastirma, Oylum Hoyiik ve yakin ¢evresine ait miihiirlerin gorsel bellegini, giincel seramik formlarina tasimay1
hedeflemektedir. Arastirmanin kapsami, Kilis Miizesi envanterinde yer alan Tung ve Demir Cagi buluntulari esas
alinarak bi¢imlendirilmis ii¢ 6zgiin uygulamadan meydana gelmektedir. Sanatsal uygulama temelli bir yontemin
benimsendigi arastirmada, antik imgeler yalnizca betimleyici bir tekrar yoluyla degil, yapisal bir doniisiime
ugratilarak degerlendirilmistir.

Bu dogrultuda ilk c¢aligmada, Hitit damga miihriinde yer alan iki boyutlu spiral cerceve, fitil tekniginden
yararlanilarak ii¢ boyutlu bir ana gévdeye kavusturulmustur. Ikinci uygulamada Hitit Kral Miihrii, plaka ve rolyef
teknikleriyle heykelsi bir yiizey tasarimina doniistiiriilmiistiir. Uciincii eserde ise silindir miihriin déngiisel yapisi,
Demir Cagi’na gonderme yapan kirmizi ¢amurdan bigimlendirilmis sarmal bir vazo iizerine sir altt boyama
teknigiyle aktarilmis; agiz boliimiine uygulanan deformasyonlarla arkeolojik deneyim hissi pekistirilmistir. Samotlu
ve kirmizi camur kullanilan eserler 1040-1050°C’de pisirilip oksit ve sirlarla nihai haline ulastirilmigtir.
Aragtirmanin sonucu, geleneksel miihiirlerde bulunan yardimeci motiflerin (spiral vb.) ¢agdas seramik sanatinda baslt
basina yapisal bir forma ya da katmanli bir ifade bigimine evrilebilecegini ortaya koymustur. Bu c¢alisma, kiiltiirel
mirasin sadece muhafaza edilmesi gereken tarihsel bir nesne olmadigini; giinlimiiz sanat pratigi icerisinde
malzemenin ve teknigin sundugu olanaklarla ¢ézlimleyici bir yaklagimla yeniden yorumlanabilecek dinamik bir
tasarim kaynagi oldugunu gostererek literatiire 6zgiin bir deger katmaktadir.

Anahtar Kelimeler: Oylum Hoyiik, Cagdas Seramik, Kiiltiirel Bellek, Yiizey Tasarimi, Sanat ve Arkeoloji
ABSTRACT

This study aims to transfer the visual memory of seals from Oylum Hoyiik and its surroundings into contemporary
ceramic forms. The scope of the research consists of three original works shaped with reference to Bronze and Iron
Age findings housed in the Kilis Museum. An artistic practice-based methodology was adopted in the research,
wherein ancient imagery was explored not through mere descriptive replication but through a structural
transformation. Accordingly, in the first work, the two-dimensional spiral frame on a Hittite stamp seal was
converted into a three-dimensional main body through the coiling technique. In the second application, a Hittite
Royal Seal was transformed into a sculptural surface design using slab and relief methods. In the third piece, the
cyclical structure of the cylinder seal was applied to a spiral vase produced from red clay referencing the Iron Age,
employing underglaze painting; the deformations on the mouth portion accentuated a sense of archaeological
experience. The works, which utilized grogged and red clays, were fired at 1040-1050°C and completed with oxides
and glazes. The findings of the research indicate that subsidiary motifs (spirals etc.) on traditional seals can
independently evolve into a structural form or a layered expression within contemporary ceramic art. This study
contributes original value to the literature by demonstrating that cultural heritage is not merely a historical object to
be preserved, but an active design source that can be analytically reinterpreted through the possibilities of material
and technique within current art practice.

Keywords: Oylum Hoyiik, Contemporary Ceramics, Cultural Memory, Surface Design, Art and Archaeology
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BEDENSEL DiSiPLIN iLE SANATSAL YARATICILIK ARASINDAKI
ILISKI

THE RELATIONSHIP BETWEEN PHYSICAL DISCIPLINE AND
ARTISTIC CREATIVITY

Mehmet Tolga Halhalli
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OZET

Bu calisma, bedensel disiplin ile sanatsal yaraticilik arasindaki etkilesimi incelemeyi amaglamaktadir. Ozellikle spor
ve sanat alanlarinin kesigsiminde yer alan bireylerde, fiziksel disiplinin yaratici iiretim siireglerine olan katkisi ele
alinmustir. Bedensel disiplin; diizenli antrenman, tekrar, odaklanma ve 6z kontrol gibi unsurlar igerirken, sanatsal
yaraticilik; 6zgiinliik, ifade giicii ve estetik tiretimle iliskilendirilmektedir.

Arastirmalar, diizenli fiziksel aktivitenin biligsel esneklik, dikkat siiresi ve problem ¢ézme becerilerini gelistirdigini
gostermektedir. Bu baglamda, spor yapan bireylerin yaratict diisiinme siireglerinde daha iiretken olabildigi ileri
siiriilmektedir. Ozellikle yiizme gibi ritmik ve bireysel sporlarin, zihinsel odaklanmay1 artirarak sanat iiretiminde
derinlesmeye katki sagladigi disiiniilmektedir.

Ayrica disiplinli beden kullanimi, sanat¢inin iretim siirecinde siireklilik ve kararlilik kazanmasina yardimci
olmaktadir. Sanatsal iiretimde karsilasilan tikanikliklar, sporun sagladigi psikolojik dayaniklilik sayesinde
agilabilmektedir. Bu durum, beden-zihin biitiinliigii ¢er¢evesinde degerlendirildiginde, sanat ve sporun birbirini
destekleyen iki alan oldugunu ortaya koymaktadir.

Sonug olarak, bedensel disiplinin yalnizca fiziksel performans: degil, ayn1 zamanda sanatsal yaraticiligi da olumlu
yonde etkiledigi sdylenebilir. Spor ve sanatin birlikte yiiriitiilmesi, bireyin hem estetik hem de zihinsel gelisimine
katk1 saglayarak daha biitiinciil bir iiretim siireci sunmaktadir.

Anahtar Kelimeler: Bedensel Disiplin, Sanatsal Yaraticilik, Beden-Zihin Biitiinliigi
ABSTRACT

This study aims to examine the interaction between physical discipline and artistic creativity. It focuses particularly
on individuals who operate at the intersection of sports and art, exploring how physical discipline contributes to
creative production processes. Physical discipline includes elements such as regular training, repetition, focus, and
self-control, while artistic creativity is associated with originality, expressive power, and aesthetic production.
Research indicates that regular physical activity enhances cognitive flexibility, attention span, and problem-solving
skills. In this context, it is suggested that individuals engaged in sports may demonstrate greater productivity in
creative thinking processes. Especially rhythmic and individual sports like swimming are thought to support deeper
artistic production by increasing mental focus.

Moreover, disciplined use of the body helps artists develop continuity and determination in their creative processes.
Creative blocks encountered during artistic production can be overcome through the psychological resilience gained
from sports. When evaluated within the framework of mind-body unity, this situation reveals that art and sport are
two complementary fields.

In conclusion, physical discipline positively influences not only physical performance but also artistic creativity. The
integration of sports and art contributes to both the aesthetic and cognitive development of individuals, offering a
more holistic production process.

Keywords: Physical Discipline, Artistic Creativity, Mind-Body Unity
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RASTLANTISALLIK VE MUDAHALENIN KOMPOZISYON
UZERINDEKI ETKISI

THE EFFECT OF RANDOMNESS AND INTERVENTION ON
COMPOSITION
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OZET

Bu ¢alismada, resim iiretim siirecinde rastlantisalligin kompozisyon iizerindeki etkisi deneyim temelli bir yaklagimla
incelenmektedir. Resim iiretiminde ¢ogu zaman 6nceden planlanmis kompozisyon anlayisiyla hareket edilmekte,
yiizey kontrollii bir bi¢imde olusturulmaktadir. Bu ¢alisma kapsaminda ise rastlantisalligin {iretim siirecine dahil
edilmesiyle ortaya ¢ikan goérsel sonuglar ve bu sonuglarin kompozisyon tizerindeki etkileri arastirilmistir.

Calisma dogrultusunda ii¢ farkli uygulama gergeklestirilmistir. Ilk uygulamada yiizey tamamen rastlantisal bicimde
olusturulmug ve siire¢ igerisinde herhangi bir yonlendirici miidahalede bulunulmamistir. Bu agamada ortaya ¢ikan
leke, form ve yiizey iliskilerinin beklenmedik gorsel etkiler olusturdugu gozlemlenmistir. Ancak kompozisyon
acisindan degerlendirildiginde, yiizeyin biitiinliik ve denge bakimindan zay1f kaldig1 goriilmiistiir.

Ikinci uygulamada rastlantisal baslangic korunmus, ancak siire¢ icerisinde simirli miidahaleler gerceklestirilmistir.
Bu yontemle birlikte rastlantinin sundugu 6zgiin gorsel yapi korunurken, kompozisyonun daha dengeli bir yapiya
ulastig1 gozlemlenmistir. Rastlant1 ile kontrol arasindaki iliskinin yiizey iizerinde daha uyumlu sonuglar olusturdugu
gOriilmiistiir.

Uclincii uygulamada ise baslangic asamasi rastlantisal bigimde olusturulmus olmasina ragmen, siire¢ boyunca daha
yogun miidahalelerde bulunularak kompozisyon bilingli sekilde yeniden diizenlenmistir. Bu asamada goérsel denge
ve kompozisyon giicii artarken, rastlantinin olusturdugu siirpriz etkilerin azaldig: fark edilmistir.

Calisma siireci boyunca rastlantisalligin beklenmedik form ve iliskiler ortaya ¢ikarabildigi, ancak tek basina yeterli
bir yontem olmadig1 sonucuna ulasilmigtir. Miidahale diizeyi arttik¢a kompozisyonun daha kontrollii ve giiglii hale
geldigi, buna karsilik rastlantinin sundugu 6zgiir ve deneysel etkilerin azaldigi gdzlemlenmistir.

Sonug olarak ¢aligsma, rastlantisalligin kontrol ve bilingli miidahale ile birlikte kullanildiginda daha gii¢lii ve anlaml
kompozisyonlar olusturabildigini ortaya koymaktadir. Bu baglamda rastlantisallik, yalnizca tesadiifi bir durum degil;
sanat¢1 tarafindan yoOnlendirilebilen ve {iretim silirecine katki saglayan Onemli bir yontem olarak
degerlendirilmektedir.

Anahtar Kelimeler: Rastlantisallik, Kompozisyon, Deneysel Sanat, Siire¢, Soyut Resim
ABSTRACT

This study examines the effect of randomness on composition in the painting production process through an
experience-based approach. In painting production, the surface is generally created through a previously planned
understanding of composition and in a controlled manner. Within the scope of this study, the visual results emerging
from the inclusion of randomness in the production process and the effects of these results on composition were
investigated.

In line with the study, three different applications were carried out. In the first application, the surface was created
completely randomly and no guiding intervention was made during the process. At this stage, it was observed that
the resulting stains, forms, and surface relationships created unexpected visual effects. However, in terms of
composition, the surface was found to remain weak in terms of integrity and balance.

In the second application, the random beginning was preserved, but limited interventions were made during the
process. With this method, while the original visual structure offered by randomness was preserved, the composition
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achieved a more balanced structure. It was observed that the relationship between randomness and control created
more harmonious results on the surface.

In the third application, although the initial stage was created randomly, the composition was consciously
reorganized through more intensive interventions throughout the process. At this stage, while visual balance and
compositional strength increased, the surprising effects created by randomness were observed to decrease.
Throughout the study, it was concluded that randomness can reveal unexpected forms and relationships, but it is not
sufficient as a standalone method. As the level of intervention increased, the composition became more controlled
and stronger, whereas the free and experimental effects offered by randomness diminished.

As a result, the study reveals that randomness can create stronger and more meaningful compositions when used
together with control and conscious intervention. In this context, randomness is evaluated not only as a coincidental
situation but also as an important method that can be directed by the artist and contribute to the production process.

Keywords: Randomness, Composition, Experimental Art, Process, Abstract Painting
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OZET

Bu calisma, bir resim Ogrencisinin egitim siireci boyunca deneyimledigi teknik ve diisiinsel gelisimi, iiretim
pratikleri iizerinden ele almaktadir. Sanat egitimi, yalnizca bilgi aktarimina dayali bir siire¢ olarak tanimlanamaz;
aksine, deneyim, deneme, gézlem ve sorgulama ckseninde ilerleyen ¢ok katmanli bir 6grenme alani sunar. Bu
stirecte 6grenci, farkli teknikleri uygulayarak, hata yaparak ve bu hatalar1 yeniden degerlendirerek kendi ifade dilini
kademeli bigimde insa eder.

Atélye dersleri, bu gelisimin en belirleyici alanlarindan biridir. Ogrenci burada yalnizca kuramsal bilgiyi edinmekle
kalmaz; bilgiyi uygulamaya doniistiirerek, malzeme ile dogrudan iliski kurar ve iretim siirecinin dinamiklerini
deneyimler. Bu baglamda atdlye, teknik becerinin Gtesine gegen bir dgrenme ortamui sunar; Ogrencinin gorsel
diisiinme bi¢imini gelistirir, algisal farkindaligini artirir ve tiretim siirecine elestirel bir mesafeN kazandirir.

Calisma kapsaminda, farkli sanatgilart inceleme, kolaj ve replika iiretimleri gerceklestirme, ¢evreden gdzlem
yoluyla veri toplama ve bu verileri soyut kompozisyonlara doniistiirme gibi ¢esitli yontemlerin 6grenci geligimine
sagladigt katkilar ele alinmaktadir. Ayrica ortak projelerde yer alma siirecinin, dgrencinin hem bireysel iiretim
disiplinini hem de kolektif caligma pratigini gelistirdigi gozlemlenmistir. Bu deneyimler, &grencinin teknik
yeterliligini gii¢lendirmenin yani sira, kompozisyon kurma becerisini derinlestirir ve farkli iiretim yontemlerine agik
bir yaklasim gelistirmesine olanak tanir. Teknik gelisim, bu ¢alisma ¢ercevesinde yalnizca malzeme kullanimina
indirgenmemekte; ayni zamanda deneme, hata yapma, yeniden iiretme ve kendini sorgulama siireglerini igeren
biitlinciil bir doniisiim olarak ele alinmaktadir. Bu baglamda 6grenme siireci, dogrusal bir ilerleme yerine, siirekli
geri doniisler ve yeniden yapilandirmalarla ilerleyen dinamik bir yap1 olarak degerlendirilmektedir.

Sonug olarak bu ¢aligma, resim egitimi siirecinde atdlye deneyiminin dgrencinin teknik, algisal ve diisiinsel gelisimi
iizerindeki belirleyici roliinii ortaya koymayr amaclamaktadir. Ogrencinin iiretim siirecine aktif katilimi, elestirel
farkindalik gelistirmesi ve kendi gorsel dilini olusturma cabasi, sanat egitiminin temel kazanimlari arasinda yer
almaktadir.

Anahtar Kelimeler: Resim egitimi, sanat egitimi, atolye deneyimi, teknik gelisim, diisiinsel gelisim, {iretim Pratigi
ABSTRACT

This study examines the technical and conceptual development experienced by an art student throughout
theireducational process, focusing on their production practices. Art education cannot be defined solely as a process
based on the transfer of knowledge; rather, it offers a multilayered learning environment that progresses through
experience, experimentation, observation, and inquiry. In this process, the student gradually constructs their own
mode of expression by applying different techniques, making mistakes, and re-evaluating those mistakes.

Studio courses are among the most decisive areas of this development. In these settings, the student not only
acquires theoretical knowledge but also transforms it into practice, establishing a direct relationship with materials
and experiencing the dynamics of the production process. In this context, the studio provides a learningenvironment
that goes beyond technical skills; it develops the student’s visual thinking, increases perceptual awareness, and
enables a critical distance toward the production process.

Within the scope of this study, the contributions of various methods to student development are discussed, such as
examining different artists, producing collages and replicas, collecting data through observation of the environment,
and transforming these data into abstract compositions. In addition, participation in collaborative projects has been
observed to enhance both the student’s individual production discipline and their ability to work collectively. These
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experiences not only strengthen technical proficiency but also deepen compositional skills and foster an openness to
diverse methods of production.

Technical development, within this framework, is not reduced merely to the use of materials; it is considered a
holistic transformation that includes processes of experimentation, making mistakes, reproduction, and
selfreflection. Accordingly, the learning process is evaluated as a dynamic structure that progresses not linearly but
through continuous feedback and reconstruction.

In conclusion, this study aims to reveal the decisive role of studio experience in the technical, perceptual, and
conceptual development of students in art education. The student’s active participation in the production process,
development of critical awareness, and effort to establish their own visual language are among the fundamental
outcomes of art education.

Keywords: Painting education, art education, workshop experience, technical development, intellectual
development, production practice
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OZET

Dijital platformlar, aligverisi fiziksel magazalarin Gtesine tasiyan ve tiiketici deneyimini dijital ortama aktaran
etkilesimli sistemlerdir. I¢ giyim satin alma davramsi ise, bireyin en kisisel konfor ve kimlik arayisini bu dijital
kanallara yansitma siirecini temsil etmektedir. Bu ¢aligmanin amaci, dijital platformlarda i¢ giyim satin alma
davranisini sekillendiren temel faktorleri belirlemek ve gorsel igerik ile reklam stratejilerinin bu siiregteki belirleyici
rollerini ortaya koymaktir. I¢ giyim, mahrem ve duyusal nitelikleri nedeniyle cevrimici ahigveriste tiiketiciler i¢in
performans, sosyal ve finansal riskler baglaminda zorluklar1 beraberinde barindirmaktadir. Calisma kapsaminda
kiiresel (Aerie, Savage X Fenty By Rihanna, Knix vb.) ve yerel (Penti, Suwen) markalarin satig stratejileri
incelenerek analiz edilmistir. Sonug olarak, idealize edilmis beden algis1 yerine gercekei temsiliyet, salt promosyon
yerine deger odakli hikaye anlatimi ve sanal deneme (AR) gibi teknolojik entegrasyonlarinin satin alma davranisina
katkis1 oldugu belirlenmistir. Ayrica arastirma, Tiirkiye gibi gelismekte olan pazarlarda iiretim odakli (OEM)
tuzagimin ve sosyolojik normlardan kaynaklanan dijital mahremiyet kiiltiiriiniin, yerel markalarin kiiresel rekabet
giiclinii sinirlayan yapisal engelde oldugunu ortaya koymaktadir. Yiksek algisal risk iceren dijital i¢ giyim
pazarinda, gorsel ve reklam stratejilerinin tiiketici kararlarindaki kritik rolii vurgulanmakta ve sektérel uyum igin
teknoloji odakli stratejik 6neriler sunulmaktadir.

Anahtar Kelimeler: i¢ giyim, Dijital platform, Sanal deneme, Marka stratejisi
ABSTRACT

Digital platforms are interactive systems that extend shopping beyond physical stores and transfer the consumer
experience into the digital realm. Lingerie purchasing behavior represents the process of reflecting an individual's
most personal quest for comfort and identity onto these digital channels. The objective of this study is to identify the
fundamental factors shaping lingerie purchasing behavior on digital platforms and to reveal the determining roles of
visual content and advertising strategies in this process. Due to its intimate and sensory characteristics, lingerie
presents challenges for consumers in online shopping regarding performance, social, and financial risks. Within the
scope of this study, the sales strategies of global (e.g., Aerie, Savage X Fenty By Rihanna, Knix) and local (Penti,
Suwen) brands were examined and analyzed. Consequently, it was determined that realistic representation rather
than idealized body perception, value-oriented storytelling instead of mere promotion, and technological integrations
such as virtual try-on (AR) positively contribute to purchasing behavior. Furthermore, the research reveals that in
developing markets such as Turkey, the production-oriented (OEM) trap and the digital privacy culture arising from
sociological norms act as structural barriers limiting the global competitiveness of local brands. In the digital
lingerie market, which involves high perceptual risk, the critical role of visual and advertising strategies in consumer
decisions is emphasized, and technology-focused strategic recommendations are offered for sectoral adaptation.

Keywords: Lingerie marketing, Digital platform, Virtual try-on, Brand strategy
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OZET

Toplumsal, teknolojik ve kiiltiirel degisimler, sanatin {iretim bigimlerini ve sanat¢inin yaklasimini dogrudan
etkilemistir. Ozellikle modern sanatla birlikte sanat yapitinin niteligi yeniden tartisiimaya baglanmis, geleneksel
sanat anlayisinin diginda yeni arayislar ortaya ¢ikmisti. Marcel Duchamp’in ready-made anlayisi da bu kirilma
noktalarindan biri olmus; giindelik yasama ait siradan nesnelerin sanat ortamina tasinmastyla birlikte sanat eserinin
yalnizca estetik Ol¢iitlerle degerlendirilemeyecegi diigiincesi dnem kazanmistir. Giiniimiizde ise dijital teknolojilerin
geligsmesiyle birlikte veri kavrami ¢agdas yasamin temel unsurlarindan biri haline gelmis, sanat tiretimlerinde de
yeni bir malzeme olarak kullanilmaya baglanmustir.

Bu calisma, ready-made kavrami ile veri arasindaki iliskiyi kuramsal agidan incelemeyi amaglamaktadir. Calismada
ready-made anlayisinin temelinde yer alan se¢me, baglam degistirme ve yeniden yorumlama siireglerinin veri
temelli sanat iiretimlerinde nasil karsilik buldugu degerlendirilmistir. Bunun yaninda verinin goriiniir ya da goriiniir
olmayan yapist {izerinden g¢agdas sanatginin degisen rolii tartisilmistir. Arastirmada nitel arastirma yontemi
kullanilmis; konu sanat tarihi, cagdas sanat ve dijital sanat baglaminda ele alinmistir.

Arastirma sonucunda, verinin ready-made ile birebir ayn1 yapida olmadigi; ancak dijital ¢agin iretim anlayisi
icerisinde ready-made diisiincesinin doniigmiis bir karsiligt olarak degerlendirilebilecegi sonucuna ulagilmustir.
Endiistri toplumunda giindelik nesnelerin sanatin malzemesi haline gelmesi gibi, bilgi toplumunda da veri ¢agdas
sanat liretim siire¢lerinde dnemli bir kaynak durumuna gelmistir.

Anahtar Kelimeler: Ready-made, veri, dijital sanat, ¢agdas sanat, Marcel Duchamp
ABSTRACT

Social, technological, and cultural changes have directly affected the forms of artistic production and the approaches
of artists. Especially with modern art, the nature of the artwork began to be reconsidered, and new artistic
approaches emerged beyond the traditional understanding of art. Marcel Duchamp’s ready-made concept became
one of the major turning points in this transformation. By bringing ordinary objects from everyday life into the art
environment, Duchamp emphasized that artworks should not be evaluated solely according to aesthetic criteria.
Today, with the development of digital technologies, data has become one of the fundamental elements of
contemporary life and has started to be used as a new material in artistic production.

This study aims to examine the relationship between the ready-made concept and data from a theoretical
perspective. The study evaluates how the processes of selection, changing context, and reinterpretation, which form
the basis of the ready-made approach, are reflected in data-based art practices. In addition, the changing role of the
contemporary artist is discussed through the visible and invisible nature of data. A qualitative research method was
used, and the subject was examined within the context of art history, contemporary art, and digital art.

As a result of the study, it was concluded that data is not identical to the ready-made concept; however, it can be
considered as a transformed equivalent of ready-made thinking within the production practices of the digital age.
Just as everyday objects became artistic materials in industrial society, data has become an important source in
contemporary artistic production within the information society.

Keywords: Ready-made, data art, digital art, contemporary art, Marcel Duchamp
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GUZEL SANATLAR EGITIMINDE USTA-CIRAK iLiSKiSi VE OGRENCI
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IN FINE ARTS EDUCATION
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OZET

Sanat egitimi, yalnizca teorik bilgilerin aktarildig1 bir siire¢ degil; teknik becerinin, estetik bakisin ve sanatci
kimliginin usta ile Ogrenci arasindaki etkilesimle sekillendigi bir 6grenme siirecidir. Tarih boyunca lonca
sistemlerinden Ronesans atdlyelerine kadar uzanan usta-girak iligkisi, giiniimiizde giizel sanatlar fakiiltelerindeki
atolye derslerinde farkli bir yapi icinde devam etmektedir. Bu c¢aligma, giizel sanatlar fakiiltesi 6grencisinin
gbzlinden, atdlye egitimindeki usta-cirak iliskisinin sanatsal tiretim siirecine katkilarini incelemeyi amaglamaktadir.
Calismada 6zellikle uygulama agirlikli derslerde hocanin yonlendirici rolii ve dgrencinin teknik gelisimi tizerindeki
etkisi ele alinmaktadir. Resim &grencisi i¢in lavi, ¢izim kalemi ve akrilik gibi tekniklerde gelisim gostermek
yalnizca bireysel calismayla gergeklesmemektedir. Hocanin firca kullanimina yaptigi miidahaleler, anatomik
oranlarla ilgili diizeltmeleri ve kompozisyon lizerine yaptigi teknik degerlendirmeler, 6grencinin iiretim siirecini
dogrudan etkilemektedir. Bu siiregte Ogrencinin yalnizca teknik becerisi degil, goérsel diisinme bigimi de
gelismektedir.

Caligsma kapsaminda ayrica, 6grencinin tiretim siirecinde karsilastigi elestiri kiiltiirii tizerinde durulmaktadir. At6lye
ortaminda alinan geri bildirimlerin yalnizca hatalar1 diizeltmeye yonelik olmadigi; ayni zamanda &grencinin kendi
iretimine daha dikkatli ve elestirel yaklagsmasini sagladigi diisiiniilmektedir. Teknik hatalarin zamanla yeni
arayiglara doniigebilmesi ve Ogrencinin kendi gorsel dilini olusturabilmesi, usta-cirak iliskisi icerisinde gelisen
onemli deneyimler arasinda degerlendirilmektedir. Ozellikle yiiz ifadesi, karakter yapisi ve figiiriin kimligini koruma
gibi konularda yapilan yonlendirmelerin, 6grencinin estetik anlayisini gelistirdigi goriilmektedir.

Giiniimiizde sanat ortami giderek dijitallesen ve bireysellesen bir yapiya doniisse de, atdlye icerisinde kurulan usta-
crrak iligkisinin 6nemini korudugu diisiiniilmektedir. Bu iliskinin 6grenciye yalnizca teknik yeterlilik degil; ¢caligma
disiplini, iiretim sorumlulugu ve sanatsal yaklasim agisindan da énemli katkilar sundugu goriilmektedir.

Sonug olarak bu ¢alisma, giizel sanatlar egitiminde usta-¢irak iliskisinin sanat 6grencisinin gelisim siirecinde 6nemli
bir yere sahip oldugunu ortaya koymaktadir. Atdlye ortaminda kurulan bu dogrudan etkilesimin, 6grencinin hem
teknik becerilerini hem de sanatsal diisiinme bi¢imini gelistiren temel unsurlardan biri oldugu degerlendirilmektedir.

Anahtar Kelimeler: Sanat Egitimi, Usta-Cirak Iliskisi, Atdlye Deneyimi, Resim Ogrencisi, Sanatsal Uretim
ABSTRACT

Art education is not only a process in which theoretical knowledge is transferred, but also a learning process in
which technical skills, aesthetic perspective, and artistic identity are shaped through the interaction between the
master and the student. The master-apprentice relationship, which extends from guild systems to Renaissance
workshops throughout history, continues today in a different structure within the studio courses of fine arts faculties.
This study aims to examine the contributions of the master-apprentice relationship in studio education to the artistic
production process from the perspective of a fine arts student.

The study particularly focuses on the guiding role of the instructor in practice-based courses and its effects on the
technical development of the student. For a painting student, developing skills in techniques such as wash painting,
drawing pencils, and acrylic painting cannot be achieved solely through individual work. The instructor’s
interventions in brush use, corrections regarding anatomical proportions, and technical evaluations on composition
directly affect the student’s production process. In this process, not only the student’s technical skills but also their
visual thinking abilities develop.

The study also emphasizes the culture of criticism encountered by students during the production process. Feedback
received in the studio environment is considered not only a way of correcting mistakes, but also a means of

54


mailto:bilalbaltaci89@gmail.com

encouraging students to approach their own work more carefully and critically. The transformation of technical
mistakes into new artistic explorations over time and the development of a personal visual language are regarded as
important experiences shaped within the master-apprentice relationship. Guidance concerning facial expressions,
character structure, and preserving the identity of the figure contributes significantly to the development of the
student’s aesthetic understanding.

Although today’s art environment is becoming increasingly digitalized and individualized, the importance of the
master-apprentice relationship established within the studio continues to remain significant. This relationship
provides students not only with technical competence but also with discipline, responsibility in production, and an
artistic perspective.

As a result, this study reveals that the master-apprentice relationship in fine arts education holds an important place
in the developmental process of art students. The direct interaction established within the studio environment is
considered one of the fundamental elements that improve both the technical skills and artistic way of thinking of
students.

Keywords: Art Education, Master-Apprentice Relationship, Studio Experience, Painting Student, Artistic
Production
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OZET

Meta anlatisal, postmodern anlatilardan sonra ortaya ¢ikmasinin ardindan, sinema ve dizilerde gelisme saglayarak
yazara ait bir eserin veya kendi gergekligini ele almaya ¢aligan kisinin gergek diinya ve kurmaca diinya arasindaki
baglantilara yer vermeye ¢alismaktadir. Belli bir gergege dair kaniti olmadan, kurmaca anlatilar halinde metalagmis
bir anlat1 gelisme kazanmasi ile birlikte gergeklik anlatilara kurmaca eklenerek anlatim yapisint degistirmektedir.
Meta anlatisal sinema ve dizi tiirlerinde anlati bigimi olarak bir gelisme saglayarak gorsel estetik bir dille seyirciye
aktarilir ve bu tilirlerde kamera, karakter, aydinlatma, mekan dgelerinde gorsel bir bigimde estetik hale getirilerek
seyirciye gercek ve kurmaca diinya arasindaki ikilemlerini seyirciye yalanci belgesel hissini olusturmay1
diisiiniilmektedir. Bu sebeple birlikte metalasan anlati, tiirlerin kendi icerisinde gercek diinyada var olan bir
karakterin, kurmaca bir anlat1 yoluyla sekillendirilerek yeni bir anlati dili olugturmaya ¢aligsmaktadir. Bu baglamda,
Tarihsel Figiirlerin Temsilinde Kurmaca ve Gergeklik baglaminda “Mussolini Yiizyilin Oglu” (2025) dizisinin tarihi
dram ve biyografik tiirden ele alinan bir televizyon dizinin gorsel ve anlati olarak iglenen kurmaca ve gergeklik
arasindaki baglamin ‘metalasmig’ bir anlatim iizerinden ele alinmaktadir. Kurmaca anlatilar ve meta anlatinin
kavramsal cergeve yoniinden bahsedilerek ele alinan bu gergevede islenen Ozellikleri diziye uygun bir sekilde
islenmektedir. Bu dizide gerceklik ve kurmaca arasindaki baglantinin metalasmasi ve tarihsel gerceklik baglantisinin
biyografik bir tiirde anlatilmaya c¢alisarak dizide betimsel analiz yontem igerisinde gruplandirilarak incelenmistir ve
bu baglam igerisinde ¢esitli gorseller ¢ergevesinde eklenerek kurmaca ve gergeklik iizerinden ele alinmaktadir.

Anahtar Kelimeler: Kurmaca anlati, meta anlati, ger¢eklik
ABSTRACT

Following the emergence of postmodern narratives, the meta narattive has evolved in film and television, seeking to
explore the connections between the real world and the fictional world in works by authors or individuals attempting
to grapple with their own reality. Without concrete evidence of a specific truth, as a narrative becomes commodified
through fictional narratives, reality is incorporated into the fiction, thereby altering the narrative structure. In meta
narattive cinema and television genres, elements such as camera work, characters, lighting, and setting are
aesthetically refined to visually present the dilemmas between the real and fictional worlds, aiming to create a sense
of a “mockumentary” fot the audience. Fort his reason the meta narrative seeks to create a new narrative language
by shaping a character that exists in the real world through a fictional narrative within the genres themselves. In this
context, the television series “Mussolini: Son of the Century” (2025), which falls under the historical drama and
biographical genres, examines the relationship between fiction and reality both visually and narratively through a
“metanarrative” framework. Within this framework, which discusses fictional integrated into the series. In this
series, the commodification of the connection between reality and fiction, as well as the attempt to narrate the link to
historical reality within a biographical genre, has been analyzed through descriptive analysis methods. Within this
context, various visual elements are incorporated to examine the interplay between fiction and reality.

Keywords: Fiction Narrative, meta narrative, reality
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OZET

Bu ¢alisma, resim egitimi siirecinde farkli materyallerle kurulan {iretim pratiklerinin &grencinin teknik, algisal ve
distinsel gelisimine sagladigi katkilart incelemeyi amaglamaktadir. Resim, ¢ogunlukla boya, firga ve tuval lizerinden
tanimlanan bir alan olarak goriilse de, iiretim siireci bu araglarin 6tesinde ¢ok katmanli bir yapi icerir. Bu baglamda
calisma, sanatin yalnizca ylizeyde ortaya ¢ikan sonugtan ibaret olmadigi; aksine, iiretim siirecinde yer alan tiim
teknik agamalarin ve malzeme iliskilerinin sanatsal gelisimde belirleyici bir rol oynadigi goriisiine dayanmaktadir.
Arastirma, deneyim temelli bir yaklagimla, 6grencinin farkli materyallerle kurdugu iliski izerinden sekillenmektedir.
Tuvallerin hazir olarak temin edilmesi yerine, ahsap sase yapimindan tuval germe asamasina kadar tiim {iretim
stirecinin bireysel olarak gerceklestirilmesi, 6grencinin teknik becerilerini gelistirmekte ve {iiretim siirecine
hakimiyet kazandirmaktadir. Bunun yani sira, birden fazla tuvalin bir araya getirilmesiyle olusturulan biiyiik 6lgekli
kompozisyonlarda kullanilan vida, ¢ivi ve sabitleme teknikleri, eserin yapisal biitiinliigiinii saglamanin 6nemini
ortaya koymaktadir. Bu siire¢, goriinmeyen teknik altyapimin, eserin gorsel etkisiyle dogrudan iligkili oldugunu
gostermektedir.

Calismada ayrica eski objeler iizerinde gerceklestirilen restorasyon ve eskitme uygulamalarina da yer verilmektedir.
Antika yiizeylerle kurulan bu iiretim pratigi, malzemenin tarihsel ve fiziksel 6zelliklerini kavramay1 saglarken,
6grencinin doniistiiriicii bir estetik yaklasim gelistirmesine olanak tanimaktadir. Benzer sekilde, eserlerin sergilenme
stirecinde kullanilan misina, zimba ve g¢esitli baglanti elemanlari, sunum bigiminin de sanatsal tiretimin ayrilmaz bir
pargast oldugunu ortaya koymaktadir.

Sonug olarak, farkli materyallerle calisma pratigi, resim Ogrencisinin yalnizca teknik becerilerini gelistirmekle
kalmamakta; ayni zamanda iiretim siirecine yonelik farkindaligini artirmakta ve yaratici diiglinme kapasitesini
genisletmektedir. Bu yaklagim, sanat egitiminde siire¢ odakli iretim anlayisinin 6nemini vurgulamakta ve
ogrencinin kendi sanatsal dilini daha biitiinliiklii bir bicimde insa etmesine katki saglamaktadir.

Anahtar Kelimeler: Malzeme deneyimi, Siire¢ odakli sanat egitimi, Teknik tiretim pratigi
ABSTRACT

This study aims to examine the contributions of production practices established through different materials to the
technical, perceptual, and intellectual development of painting students during art education. Although painting is
often defined through paint, brushes, and canvas, the production process involves a multilayered structure beyond
these tools. In this context, the study is based on the idea that art is not limited to the final result appearing on the
surface; rather, all technical stages and material relationships involved in the production process play a decisive role
in artistic development.

The research is shaped through an experience-based approach centered on the student’s relationship with different
materials. Instead of obtaining ready-made canvases, carrying out the entire production process individually—from
wooden stretcher construction to canvas stretching—improves students’ technical skills and provides mastery over
the production process. In addition, the use of screws, nails, and fixing techniques in large-scale compositions
formed by combining multiple canvases reveals the importance of ensuring the structural integrity of the artwork.
This process demonstrates that the invisible technical infrastructure is directly related to the visual impact of the
work.

The study also includes restoration and aging practices carried out on old objects. This production practice
established with antique surfaces enables students to understand the historical and physical characteristics of
materials while developing a transformative aesthetic approach. Similarly, materials such as fishing line, staples, and
various connection elements used during the exhibition process reveal that presentation methods are also an
inseparable part of artistic production.
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As a result, the practice of working with different materials not only improves the technical skills of painting
students, but also increases their awareness of the production process and expands their creative thinking capacity.
This approach emphasizes the importance of process-oriented production in art education and contributes to the
construction of the student’s artistic language in a more holistic way.

Keywords: Material experience, Process-oriented art education, Technical production practice

58



KULTUREL BELLEK VE SANAT: HATAY UZERINE BiR
DEGERLENDIRME

CULTURAL MEMORY AND ART: AN EVALUATION ON HATAY

N. Alperen Geng

Mustafa Kemal Universitesi, Giizel sanatlar Fakiiltesi, Hatay, Tiirkiye, ORCID: 0009-0005-1135-7632
Sorumlu Yazar: agenc4675@gmail.com

OZET

Her kentin bir hikayesi, her bireyin de sehirle kurdugu duygusal baglarla desteklenmis “kendi hikdyesi” vardir. Bir
kenti digerlerinden ayiran tarihsel siiregteki fiziksel mekanlari, kiiltiirel mirasi, toplumsal yagantist ve sakinlerinin
ortak deneyimleriyle olusturdugu kolektif hafizadir.

“Ister bireysel, isterse toplumsal olsun, bellegin daima mekansal bir boyutu vardir. Ciinkii, mekan her tiirlii olusun
ayrilmaz bir parcasidir ve dolayistyla, herhangi bir yere (mekéana) referans vermeyen bir olayr anlamak olanakli
degildir” (Norberg-Schulz, 2006).

Bu ¢alismanin amaci insanin varolusunu temsil eden kentsel hafizanin dogal felaketler ve insan miidahalesi ile yok
olmas1 sonucu toplumsal aidiyet ve giivenlik duygusunun da derinden yara aldigina dikkat ¢ekmektir.

“’Kentsel hafiza, bireylerin yasadiklar1 sehirle kurduklari tarihsel, kiiltiirel ve duygusal baglarin biitliniinii ifade
etmektedir.”” (Halbwachs, M. (1992) Hatay’in ¢ok kiiltiirlii yapisi, geleneksel yasam bigimi, sokak kiiltiirii ve tarihsel
dokusu, kentin kolektif hafizasin1 olugturan temel unsurlar arasinda yer almaktadir. Deprem sonrasi yasanan biiyiik
yikim, yalnizca fiziksel mekanlarin kaybina degil, bu hafizanin da par¢alanmasina neden olmustur. Bu siirecte sanat,
kaybolan mekanlarin izlerini yeniden goriiniir kilan ve toplumsal aidiyet duygusunu koruyan 6nemli bir ifade alani
olarak 6ne ¢ikmaktadir.”

Kentsel hafiza, bireylerin yasadiklari sehirle kurduklari tarihsel, kiiltiirel ve duygusal baglarin biitiiniini ifade
etmektedir. Hatay’in ¢ok kiiltiirlii yapisi, geleneksel yasam bigimi, sokak kiiltiirii ve tarihsel dokusu, kentin kolektif
hafizasini olusturan temel unsurlar arasinda yer almaktadir.

Deprem sonrasi siiregte, Hatay’da sanat tretiminin goriniirliigiinde ciddi bir kirilma yasanmistir. Kiiltiirel
mekanlarin, at6lyelerin ve sanatsal iretim alanlarmin biiyiik 6lgiide yok olmasi, iiretim imkanlarini dogrudan
kisitlamigtir. Bu durum, yalnizca sanatgilart degil, toplumun sanatla kurdugu bagi da zayiflatmis; giindelik yasam
icinde sanatin neredeyse goriinmez hale gelmesine yol agmistir. Oysa sanat yalnizca estetik bir liretim degil, ayni
zamanda bir hatirlatici, toparlayic ve iyilestirici yoniiyle 6nemli bir faktordiir. Ozellikle bireysel veya toplu
iiretimler, eserler, sergiler, ¢aligtaylar, kaybin ve yikimin kisisel hafizada kalic1 izlere donligmesini saglamaktadir. Bu
yoniiyle sanat hem bireysel hem de toplumsal diizeyde bir koprii islevi gormektedir.

Sonug olarak, sanat ge¢mis ile bugiin arasinda bag kuran giiglii bir ifade aracidir. Ayn1 zamanda bir hatirlatici,
toparlayici etkiye sahiptir. Bu anlamda hem bireysel hem de toplumsal diizeyde iyilesme siireclerinin 6nemli bir
parcasi olarak g6z oniinde bulundurulmalidir.

Afet sonrasi yeniden yapilanma politikalarinda sanatsal iiretimlerin desteklenmesi, yalnizca kiiltiirel degil, ayn
zamanda psikososyal bir gereklilik olarak ele alinmalidir. Ayrica sanat alanlarinin / mekanlarinin kurulup akabinde,
akademisyenler, sanatcilar, kamu kuruluslari, Sivil Toplum Kuruluslar1 ve yerel yonetimin is birligi ile toplumun
sanatla bulusma noktalar1 yaratilmalidir.

Anahtar kelimeler: Kent, Toplumsal kiiltiir ve bellek, Sanat, Dogal afet
ABSTRACT
Every city has its own story, and every individual possesses a “personal story” shaped by emotional bonds

established with the city. What distinguishes one city from another is its collective memory, formed through
historical spaces, cultural heritage, social life, and the shared experiences of its inhabitants throughout history.
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“As with individual memory, collective memory always has a spatial dimension. Space is an inseparable component
of all existence; therefore, it is impossible to understand any event without reference to a place” (Norberg-Schulz,
2006).

The aim of this study is to emphasize that the destruction of urban memory through natural disasters and human
intervention deeply damages not only physical spaces but also the sense of belonging and security within society
Urban memory refers to the entirety of the historical, cultural, and emotional bonds that individuals establish with
the city in which they live. Hatay’s multicultural structure, traditional lifestyle, street culture, and historical texture
are among the fundamental elements shaping the city’s collective memory. However, the massive destruction caused
by the earthquake resulted not only in the loss of physical spaces but also in the fragmentation of this memory
(Halbwachs, 1992).

In the post-earthquake period, a serious rupture occurred in the visibility of artistic production in Hatay. The
destruction of cultural venues, workshops, and artistic production spaces significantly limited opportunities for
creative work. This situation weakened not only artists themselves but also society’s connection with art, making art
almost invisible in daily life. Yet art is not merely an aesthetic form of production; it is also a means of
remembrance, recovery, and healing. Individual and collective productions, artworks, exhibitions, and workshops
allow loss and destruction to leave lasting traces in personal memory. In this sense, art functions as a bridge on both
individual and social levels.

In conclusion, art is a powerful medium that connects the past with the present. At the same time, it has a restorative
and commemorative effect. Therefore, art should be considered an essential part of both individual and collective
healing processes.

Supporting artistic production in post-disaster reconstruction policies should be regarded not only as a cultural
necessity but also as a psychosocial one.

Furthermore, art spaces and cultural venues should be established and sustained through collaboration among
academics, artists, public institutions, non-governmental organizations, and local governments in order to create
meeting points where society can reconnect with art.

Keywords: City, Social Culture and Memory, Art, Natural Disaste
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OZET

Bu caligma, resim 0grencisinin sanatsal iiretim siirecinde sosyal ¢evrenin etkisini, 6zellikle aile destegi ve sergi
deneyimi {izerinden incelemeyi amaglamaktadir. Sanat {iretimi ¢ogu zaman bireysel bir siire¢ olarak degerlendirilse
de, O0grencinin iiretim bi¢iminin ¢evresel geri bildirimler, sosyal iliskiler ve duygusal destek mekanizmalariyla
dogrudan iliski icerisinde gelistigi diisiiniilmektedir. Bu dogrultuda ¢alisma, sanat 6grencisinin iiretim siirecinde aile
bireylerinin yaklasimi, sergi deneyimi ve izleyici geri bildirimlerinin etkilerini ele almaktadir.

Calisma kapsaminda, aile bireylerinin sergilere katilimi, eserler hakkinda yapilan yorumlar ve 6grencinin {iretim
siirecine verilen duygusal destegin etkileri degerlendirilmistir. Ozellikle aile desteginin, 6grencinin iiretim
motivasyonu, dzgiiveni ve sanatsal ifade bi¢imi iizerinde belirleyici bir rol oynadigi gézlemlenmistir. Ogrencinin
tiretimlerinin yakin ¢evre tarafindan dikkate alinmasi ve desteklenmesi, {iretim siirecine karsi daha giiglii bir baglilik
gelistirilmesine katki saglamaktadir.

Arastirmada ayrica sergi ortaminda karsilagilan izleyici geri bildirimleri ile aile bireylerinden gelen yorumlar
kargilagtirtlmigtir. Sergi ortaminda alinan yorumlarin daha genis ve farkli bakis acilart sundugu, aile geri
bildirimlerinin ise daha duygusal ve destekleyici bir yapiya sahip oldugu goriilmiistiir. Bununla birlikte, yogun
yonlendirme iceren geri bildirimlerin zaman zaman Ogrencinin iiretim siirecinde baski olusturabildigi de dikkat
¢ekmistir.

Calisma siirecinde elde edilen bulgular, sosyal ¢evrenin sanat dgrencisinin iiretim motivasyonu ve geligim siireci
iizerinde onemli etkiler olusturdugunu gostermektedir. Ozellikle yapic elestirilerin grencinin kendi iiretimine daha
elestirel yaklagmasina katki sagladigi degerlendirilmisti. Bu durum, O6grencinin {iretim siirecinde kendini
gelistirmesi agisindan 6nemli bir deneyim alani olusturmaktadir.

Sonug olarak bu ¢alisma, sanatsal iiretimin yalnizca bireysel bir ifade siireci olmadigini; aile destegi, sosyal ¢evre ve
izleyici geri bildirimleriyle birlikte gelisen ¢ok yonlii bir yap1 oldugunu ortaya koymaktadir. Bu baglamda sosyal
¢evrenin, sanat dgrencisinin sanatsal gelisimi tizerinde 6nemli bir rol oynadig1 diisiiniilmektedir.

Anahtar Kelimeler: Sanat Egitimi, Aile Destegi, Sosyal Cevre, Sanatsal Uretim, Geri Bildirim
ABSTRACT

This study aims to examine the effect of the social environment on the artistic production process of painting
students, particularly through family support and exhibition experiences. Although artistic production is often
considered an individual process, it is thought that the student’s way of producing art develops in direct relation to
environmental feedback, social relationships, and emotional support mechanisms. In this context, the study
discusses the effects of family attitudes, exhibition experiences, and audience feedback on the artistic production
process of art students.

Within the scope of the study, the participation of family members in exhibitions, their comments on artworks, and
the emotional support provided during the production process were evaluated. It was observed that family support
plays a decisive role in the student’s production motivation, self-confidence, and artistic expression. The recognition
and support of the student’s artworks by close social circles contribute to developing a stronger commitment to the
production process.
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The study also compares audience feedback received in exhibition environments with comments made by family
members. It was found that comments received during exhibitions provide broader and more diverse perspectives,
while family feedback tends to be more emotional and supportive. However, feedback containing excessive
guidance was also observed to create pressure on the student’s production process from time to time.

The findings obtained during the study indicate that the social environment has significant effects on the motivation
and developmental process of art students. In particular, constructive criticism contributes to students approaching
their own artistic production more critically. This situation creates an important area of experience for students to
improve themselves during the production process.

As a result, this study reveals that artistic production is not merely an individual form of expression, but rather a
multidimensional structure shaped together with family support, social environment, and audience feedback. In this
respect, the social environment is considered to play an important role in the artistic development of art students.

Keywords: Art Education, Family Support, Social Environment, Artistic Production, Feedback
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OZET

Gliniimiiz sanat anlayiginda postmodernizm, O6zgiinlik kavramini yeniden tartismaya acarak gegmis sanat
iiretimlerine farkli bigimlerde yaklasilmasina zemin hazirlamistir. Bu siirecte alintilama, pastis ve parodi gibi
yontemler, sanat yapitinin olusumunda Onemli anlatim bigimleri haline gelmistir. Postmodern sanat anlayisi
icerisinde sanatgilar, gecmise ait imgeleri, tsluplar1 ve kiiltiirel gostergeleri yeniden yorumlayarak yeni anlam
katmanlari olugturmayi amaglamaktadir.

Bu bildiride, postmodernizm baglaminda sanat yapitinda kullanilan alintilama, pastis ve parodi kavramlari
incelenmis; bu kavramlarin sanat Uretimindeki islevleri degerlendirilmistir. Ayrica s6z konusu ydntemlerin
Ozgiinliik, yeniden iiretim ve metinlerarasilik kavramlariyla olan iligkisi ele alinmistir. Calismada farkli sanatc1 ve
eser Ornekleri lizerinden postmodern sanatin gogulcu ve elestirel yapisi analiz edilerek, sanat yapitinda anlamin nasil
doniistiigii ortaya konulmaya caligilmustir.

Bu arastirma sonucunda, postmodern sanat anlayisinda alintilama, pastis ve parodinin yalnizca bigimsel bir tekrar
olmadigi; ayni zamanda gecmis sanat iiretimlerine yonelik elestirel, ironik ve yeniden yorumlayici bir yaklagim
sundugu gorilmiistiir.

Anahtar Kelimeler: Postmodernizm, alintilama, pastis, parodi, metinlerarasilik, 6zgiinliik, yeniden tiretim, ¢agdas
sanat

ABSTRACT

In contemporary art, postmodernizm has reopened the discussion on the concept of originality, paving the way for
different approaches to past art productions. In this process, methods such as quotation, pastiche, and parody have
become important forms of expression in the creation of artworks. Within the postmodern art movement, artists aim
to create new layers of meaning by reinterpreting images, styles, and cultural indicators from the past. This paper
examines the concepts of quotation, pastiche, and parody used in artworks within the context of postmodernism;
their functions in art production are evaluated; and their relationship with the concepts of originality, reproduction,
and intertextuality is discussed. Through examples of different artists and works, the study analyzes the pluralistic
and critical nature of postmodern art, attempting to reveal how meaning is transformed in artworks. The research
concludes that in postmodern art, quotation, pastiche, and parody are not merely formal repetitions; they also offer a
critical, ironic, and reinterpretive approach to past art productions.

Keywords: Postmodernism, quotation, pastiche, parody, intertextuality, originality, reproduction, contemporary art
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CONTEMPORARY TURKISH CINEMA: ATHEMATIC ANALYSIS OF
THE FILM “MIRACLE IN CELL NO. 7
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OZET

Uyarlama, farkli sanat dallariyla gelisen ve ozellikle yeniden yapim (remake) filmler araciligiyla kiiltiirlerarasi
aktarimi kolaylastiran 6nemli bir iiretim teknigidir. Hem Hollywood film endiistrisinde hem de diger iilke
sinemalarinda sik¢a kullanilan bu anlatim tarzi sayesinde, yapimcilar ve yonetmenler birgok filmi kendi kiiltiirel
kodlariyla uyarlayarak izleyici ile bulusturmuslardir. Olduk¢a yaygin olan bu pratigin Tiirkiye’deki kokleri
Cumbhuriyet 6ncesi doneme dayanmaktadir. Uyarlama filmler, bir yapimin yeniden olusturulmasinin yani sira farkl
toplumsal ve kiiltiirel baglamlarda yeniden yorumlanma siirecini de ifade etmektedir. Bu g¢alismanin konusu,
giliniimiiz Tirk sinemasinda uyarlama film yapimlarinda kiiltiirel doniigiimiin incelenmesidir. Calismanin amaci, s6z
konusu olan filmin Tiirk kiiltiiriine uyarlanirken nasil yerellestigini sorgulamak, hikdayenin hangi kiiltiirel unsurlarin
korundugunun ve hangilerinin degistigini agiga cikarmaktir. Bu gergevede, gostergebilim analiz yontemiyle
gerceklestirilen bu caligmada, Giiney Kore yapim “Miracle in Cell No 7” (2013) ile Tiirkiye’de yeniden uyarlanan
“7.Kogustaki Mucize” (2019) filmi karsilastirmali bir analizle ele alinmaktadir. Anlati yapisi, zaman-mekan ve
karakterler olmak fiizere Ui¢ tematik baslik tlizerinden karsilastirmali olarak ¢6ziimlenmistir. Tematik analiz
bulgularinin sonucunda, “7. Kogustaki Mucize” filmi ile 6zgiin yapimdaki temel konu ve olay orgiisiiniin genel
olarak korundugu fakat aile baglari, toplumsal dayanisma ve otorite temalart {izerinden Tiirk kiiltiiriine dair
yerellestirilme yapildigi goriilmektedir. Bu c¢alisma, Tiirk sinemasindaki yeniden yapim uygulamalarini bu
gergevede inceleyerek uyarlama ¢alismalari alanindaki akademik birikime katki sunmay1 amaglamaktadir.

Anahtar Kelimeler: Uyarlama, Kiiltiirel Degisim, Tiirk Sinemasi, 7. Kogustaki Mucize, Kore Sinemasi
ABSTRACT

Adaptation is an important production technique in cinema that has evolved through diverse narrative styles and
facilitates cross-cultural transmission, particularly through remakes. Thanks to this narrative style, which is
frequently used in both the Hollywood film industry and the cinemas of other countries, producers and directors
have adapted numerous films to their own cultural contexts and brought them to audiences. The roots of this
widespread practice in Turkey, however, date back to the pre-Republican era. Adaptation films refer not only to the
process of recreating a work but also to its reinterpretation within different social and cultural contexts. The subject
of this study is the examination of cultural transformation in film adaptations within contemporary Turkish cinema.
The central research question is how a story undergoes transformation when reimagined within different cultural
contexts, and through which signs the meaning of the film is reinterpreted during this process. Within this
framework, this study, conducted using semiotic analysis methods, examines the South Korean film “Miracle in Cell
No. 77 (2013) and its Turkish adaptation “7.Kogustaki Mucize” (2019) through a comparative analysis. The films
were analyzed comparatively under three thematic headings: narrative structure, time-space, and characters. The aim
of the study is to examine how the film in question was localized while being adapted to Turkish culture, and to
reveal which cultural elements were preserved and which were altered. The findings of the semiotic analysis

reveal that while the core plot and narrative structure of “The Miracle in Cell No. 7” are generally preserved in the
Turkish adaptation, localization into Turkish culture has been achieved through themes such as family bonds, social
solidarity, and authority. This study aims to contribute to the academic body of knowledge in the field of adaptation
by examining remake practices in Turkish cinema within this framework.

Keywords: Adaptation, Cultural Change, Turkish Cinema, The Miracle in Cell No. 7, Korean Cinema
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OZET

Gaziantep cografyasinda konumlanan Diiliik Antik Kenti, Paleolitik donemden Roma Imparatorluk evresine uzanan
stirekliligiyle, katmanli bir kiiltiirel birikimi goriiniir kilan 6zgiin bir arkeolojik alandir. Bu ¢alisma, Dilik’i
yalnizca tarihsel bir kalintilar biitiinii olarak ele almak yerine, sanat egitimi baglaminda etkin bir 6grenme alan1 ve
yasayan bir gorsel bellek mekani olarak degerlendirmeyi amaglamaktadir. Bu yaklasim, sanat 6grencisinin {iretim
stirecini yerel kiiltiirel mirasla iliskilendirerek, algisal derinligi ve bigimsel duyarlilig1 gelistiren bir deneyim alani
Onerir.

Diiliik, sahip oldugu mimari kalintilar, kaya oyma yiizeyler, nekropol yapilari ve inang sistemlerine ait izlerle,
zamanin maddesel ve diisiinsel katmanlarmi ayni anda deneyimleme imkani sunar. Ozellikle Mithras kiiltiine ait
mekansal diizenlemelerde goézlemlenen g1k ve gdlge kurgusu, kaya yiizeylerindeki form dili ve mekansal
organizasyon, sanat 6grencisi i¢in kompozisyon, ritim, denge ve yiizey iliskileri agisindan zengin bir inceleme alant
olusturur. Bu unsurlar, desen pratiginden resimsel kurguya uzanan genis bir tiretim yelpazesinde, gorsel diisinmenin
yapt1 taglarini yeniden kurma imkani saglar.

Alanla kurulan dogrudan iliski, 6grencinin yalmzca bilgi edinmesini degil; gozlem, analiz ve yorumlama becerilerini
es zamanli olarak gelistirmesini miimkiin kilar. Bu baglamda Diiliik, tarihsel verinin pasif bir aktarim nesnesi
olmanin 6tesine gecerek, form, doku ve

sembolik anlam katmanlarmin {iretim siirecine dahil edildigi dinamik bir 6grenme ortam sunar. Ogrenci, burada
kargilagtigr gorsel ve mekansal diizenlemeleri cagdas iiretim pratikleriyle iliskilendirerek, kendi ifade dilini
zenginlestiren 6zgilin bir perspektif gelistirir. Hazirladigin metnin akademik derinligini ve tslubunu koruyarak
yapilmis Ingilizce gevirisi asagidadur:

Calisma, yerel kiiltiirel mirasin sanat egitimi i¢erisindeki konumunu yeniden diisiinmeyi 6nerirken, bu tiir alanlarin
sanat dgrencisi igin birer agik atdlye niteligi tasidigini vurgular. Diiliikk Antik Kenti ile kurulan etkilesim, yalnizca
tarihsel farkindalik olusturmakla sinirli kalmaz; ayni zamanda &grencinin gorsel hafizasini giiglendiren, estetik
sezgisini derinlestiren ve yaratict lretim siireclerini besleyen biitiinciil bir deneyim sunar. Bu ydniiyle Diiliik,
akademik Ogrenme ile sanatsal iretim arasinda kurulan iligkinin somutlagtigt bir mekénsal arayiiz olarak
degerlendirilmektedir.

Anahtar Kelimeler: Diiliik Antik Kenti, Sanat Egitimi, Mithras Kiiltii, Gorsel Bellek, Mekansal Deneyim,
Yaraticilik, Gaziantep

ABSTRACT

Located within the geography of Gaziantep, the Ancient City of Doliche is a unique archaeological site that
manifests a layered cultural accumulation, spanning a continuity from the Paleolithic period to the Roman Imperial
era. Rather than approaching Doliche merely as a collection of historical remains, this study aims to evaluate it as an
active learning space and a living visual memory site within the context of art education. This approach proposes an
experiential field that develops perceptual depth and formal sensitivity by interconnecting the art student’s
production process with local cultural heritage.

Doliche offers the opportunity to simultaneously experience the material and intellectual layers of time through its
architectural remains, rock-cut surfaces, necropolis structures, and traces of ancient belief systems. Specifically, the
light and shadow configurations observed in the spatial arrangements of the Mithras cult, the formal language of the
rock surfaces, and the spatial organization constitute a rich area of investigation for the art student in terms of
composition, rhythm, balance, and surface relationships. These elements provide the possibility to reconstruct the
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building blocks of visual thinking across a wide spectrum of production, ranging from drawing practice to pictorial
composition.

The direct relationship established with the site enables the student not only to acquire knowledge but also to
simultaneously develop skills in observation, analysis, and interpretation. In this context, Doliche transcends being a
passive object of historical data transfer and offers a dynamic learning environment where layers of form, texture,
and symbolic meaning are integrated into the production process. By relating the visual and spatial arrangements
encountered here to contemporary production practices, the student develops a unique perspective that enriches their
own language of expression.

While proposing a reconsideration of the position of local cultural heritage within art education, this study
emphasizes that such sites function as open studios for art students. The interaction established with the Ancient City
of Doliche is not limited to creating historical awareness; it also offers a holistic experience that strengthens the
student’s visual memory, deepens their aesthetic intuition, and nourishes creative production processes. In this
respect, Doliche is evaluated as a spatial interface where the relationship between academic learning and artistic
production is materialized.

Keywords: Doliche Ancient City, Art Education, Mithras Cult, Visual Memory, Spatial Experience, Creativity,
Gaziantep
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OZET

Lewis Carroll’un Alice Harikalar Diyarinda anlatisi, ¢ocuk edebiyatinin en dnemli klasiklerinden biri olmasinin yant
stira kadin kimligi, beden politikalar1 ve toplumsal cinsiyet temsilleri agisindan da ¢ok katmanli bir anlati olarak
degerlendirilmektedir. Bu ¢alisma, Alice anlatisindaki kadin temsilini feminist sanat kurami ve toplumsal cinsiyet
elestirisi baglaminda incelemeyi amaglamaktadir. Arastirmada Alice karakterinin yalnizca ¢ocuk edebiyatina ait
masum bir figiir olmadigy; aksine kadin kimligini bicimlendiren ataerkil sdylemlerin tasiyicist olarak islev gordiigii
ileri siirlilmektedir. Anlatida yer alan bedenin doniisiimii, kimlik arayisi, itaat, yonlendirilme ve denetlenebilir kadin
bedeni gibi kavramlar feminist perspektifle ¢éziimlenmistir.

Calismanin ikinci béliimiinde Alice imgesinin ¢agdas sanatta gecirdigi feminist doniisiim ele alinmustir. Ozellikle
Kiki Smith basta olmak iizere gesitli cagdas sanatcilarin eserleri lizerinden Alice figiiriinlin yeniden {iretim bigimleri
degerlendirilmistir. Bu eserlerde Alice’in edilgen g¢ocuk imgesinden uzaklastirilarak kadin bedeni, travma,
Ozgiirlesme, kimlik pargalanmasi ve toplumsal baski gibi temalarla iliskilendirildigi goriilmektedir. Boylece klasik
anlatinin ¢agdas sanatta elestirel bir yeniden okumaya doniistiigii ortaya konmustur.

Cocuk edebiyat1 ve masal anlatilarinin toplumsal cinsiyet agisindan yeniden degerlendirilmesinin 6nemine dikkat
cekilirken; cagdas sanatin ise bu anlatilart doniistiiren elestirel bir alan olusturdugu vurgulanmaktadir.

Anahtar Kelimeler: Alice, Feminist Sanat, Cagdas Sanat, Kadin Temsili, Toplumsal Cinsiyet
ABSTRACT

This study aims to examine the representation of women in Lewis Carroll’s Alice’s Adventures in Wonderland
within the framework of feminist art theory and gender criticism. The research argues that Alice is not merely an
innocent figure belonging to children’s literature, but also a representation carrying patriarchal discourses that shape
female identity. Concepts such as bodily transformation, identity quest, obedience, guidance, and the controllable
female body in the Alice narrative are analyzed from a feminist perspective.

The second part of the study focuses on the feminist transformation of the Alice image in contemporary art. In this
context, reinterpretations of Alice in the works of various contemporary artists, especially Kiki Smith, are examined.
These works reveal that Alice is reconstructed beyond the passive child image and associated with themes such as
the female body, trauma, liberation, fragmented identity, and social oppression. Thus, the classical narrative is
transformed into a critical reinterpretation within contemporary art practices.

The study emphasizes the importance of reevaluating children’s literature and fairy tale narratives through the lens
of gender studies and demonstrates how contemporary art functions as a critical space that transforms these
narratives.

Keywords: Alice, Feminist Art, Contemporary Art, Representation of Women, Gender
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OZET

Bu c¢aligma, dijital platformlarda sanat igeriklerinin dolagimini belirleyen algoritmik sistemlerin, 6zellikle yanki
odalar ve filtre balonlarinin, estetik algi ve sanatsal {iretim iizerindeki etkilerini incelemektedir. Giiniimiizde sosyal
medya platformlari, sanat eserlerinin izleyiciyle karsilagtig1 temel alanlardan biri haline gelirken; hangi {iretimlerin
goriiniir olacagi biiyiik Olgiide algoritmik secicilik mekanizmalar1 tarafindan belirlenmektedir. Calismada, bu
sistemlerin sanat eserlerini baglamindan kopararak hizli tiikketilen gorsel iceriklere doniistiirdiigli ve estetik ¢esitliligi
daraltabildigi savunulmaktadir.

Aragtirma kapsaminda; dijital gorsel kiiltiir, algoritmik kiiratorliik, gézetim kapitalizmi ve yanki odalar1 kavramlari
kuramsal g¢ergevede ele alinmistir. Bunun yaninda, giizel sanatlar egitimi almig ya da almakta olan katilimcilarla
gerceklestirilen nicel bir anket ¢aligmasiyla, dijital platformlarda sanatla karsilasma deneyimleri incelenmistir.
Aragtirmada katilimcilarin biiyiik cogunlugunun dijital sanat ortamlarinda benzer estetik iisluplarla sik karsilastigini
diistindiigii; buna kargin deneysel ve alisilmisin disindaki iiretimlerin gériiniirliigiinii disiik diizeyde algiladigi tespit
edilmistir. Bulgular, algoritmalarin belirli estetik bigimleri tekrar ederek goriiniir kildig1 ve kullanicilari homojen
gorsel akislar igerisinde yonlendirebildigi gortisiinii desteklemektedir.

Calisma sonucunda, dijital platformlarin yalnizca sanatin dolagimini saglayan tarafsiz araglar olmadigi; ayni
zamanda estetik begeniyi yonlendiren ve goriiniirliik iligkilerini diizenleyen yapilar haline geldigi ortaya konmustur.
Bu baglamda arastirma, algoritmik sistemlerin sanat ortamu i{izerindeki manipiilatif etkilerine yonelik farkindaligin
artirllmasinin 6nemine dikkat ¢gekmektedir.

Anahtar Kelimeler: Yanki Odasi, Algoritmik Kiiratorliik, Estetik Algi, Dijital Gorsel Kiiltiir, Sanatin Dolagimi
ABSTRACT

This study examines the effects of algorithmic systems, particularly echo chambers and filter bubbles, on artistic
production and aesthetic perception within digital platforms. As social media increasingly becomes the primary
environment in which audiences encounter art, the visibility of artistic productions is largely determined by
algorithmic selection mechanisms. The study argues that these systems detach artworks from their original context,
transforming them into rapidly consumed visual content while simultaneously narrowing aesthetic diversity.

Within the scope of the research, concepts such as digital visual culture, algorithmic curatorship, surveillance
capitalism, and echo chambers are discussed through a theoretical framework. In addition, a quantitative survey
conducted with participants who have received or are currently receiving fine arts education was used to investigate
experiences of encountering art on digital platforms. Findings reveal that participants frequently encounter similar
aesthetic styles in digital art environments, whereas experimental and unconventional productions remain less
visible. The results support the argument that algorithms reinforce repetitive aesthetic patterns and expose users to
increasingly homogeneous visual flows.

The study concludes that digital platforms are not neutral tools merely enabling the circulation of art, but structures
that actively shape aesthetic perception and regulate visibility. In this context, the research emphasizes the
importance of developing critical awareness regarding the manipulative influence of algorithmic systems on the
contemporary art environment.

Keywords: Echo Chamber, Algorithmic Curatorship, Aesthetic Perception, Digital Visual Culture, Circulation of Art
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OZET

1930'larin Biiyiik Buhrani, klasik serbest piyasa dogmalarinin iflasini ilan ederek ekonomiye ve toplumsal hayata
devlet miidahalesini zorunlu kilmistir. Eksik istihdam ortaminda, piyasayi canlandirmayi hedefleyen Keynesyen
genisletici maliye politikalar1 ve otonom kamu harcamalari, yalnizca makroekonomik istikrart saglamakla
kalmamis; sanat ekosistemini de yapisal bir doniisiime ugratmistir. Tarihsel ve sosyolojik analiz yonteminin temel
alindig1 bu ¢alismada, piyasadaki efektif talep eksikliginin devlet patronaji ile asilmasi siirecinde ekonomi ve sanat
arasindaki ortakyasamsal (simbiyotik) iliski incelenmektedir. Aragtirma sonucunda, devletin siibvansiyonlar ve
dogrudan istihdam yaratma gibi Keynesyen enstriimanlarla sanat piyasasina miidahale etmesinin, kiiltiirel bir ¢carpan
etkisi yaratarak sanati yikici kar hirsindan kurtardigi saptanmustir. Bu siiregte sanat eserleri 6zel galerilerin
tekelinden ¢ikip kamusal alanlara tasinarak demokratiklesmis, sanat¢i ise izole bir yaraticidan ziyade kamu hizmeti
tireten bir ¢aligana doniismiistiir. Es zamanli olarak, dénemin basat akimi olan Toplumsal Gergekeilik de siradan
isciyi ve kolektif emegi yiicelterek krizle ¢oken toplumsal psikolojiyi onarmistir. Sonug olarak, devletin mali
miidahaleleri sanata kurumsal bir giivence saglarken; sanat da yeni iktisadi diizenin ve refah devleti anlayisinin
sosyolojik mesruiyetini estetik bir dille insa etmistir.

Anahtar Kelimeler: Keynesyen iktisat, Maliye Politikas1, Toplumsal Gergekgilik, Efektif Talep, Refah Devleti
ABSTRACT

The Great Depression of the 1930’s marked the collapse of classical free-market dogmas, thereby necessitating state
intervention in both the economic sphere and social life. Within an environment of underemployment, Keynesian
expansionary fiscal policies and autonomous public expenditures—designed to stimulate the market—did not
merely establish macroeconomic stability; they concomitantly catalyzed a structural transformation within the art
ecosystem. Employing historical and sociological modes of analysis, this study examines the symbiotic relationship
between economics and art during the mitigation of the market's "effective demand" deficit via state patronage. The
findings indicate that state intervention in the art market through Keynesian instruments—such as subsidies and
direct employment creation—qgenerated a cultural multiplier effect, thereby emancipating art from the destructive
imperatives of profit maximization. During this process, artworks were liberated from the monopoly of private
galleries and democratized by being relocated to public spaces. Consequently, the artist transitioned from an isolated
creator into a civic worker producing a public good. Concurrently, Social Realism—the dominant artistic movement
of the era—facilitated the psychological rehabilitation of a crisis-stricken society by elevating the ordinary worker
and glorifying collective labor. Ultimately, while state fiscal interventions provided institutional security for the arts,
art reciprocally constructed the sociological legitimacy of the new economic order and the nascent Welfare State
through a compelling aesthetic vocabulary.

Keywords: Keynesian Economics, Fiscal Policy, Social Realism, Effective Demand, Welfare State
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OZET

Bu aragtirma, 20. ylizyil gergekiistiicii sanatinin en Onemli figiirlerinden biri olan René Magritte’in sanatsal
tiretimindeki metaforik dili; S6zciiklerin Kullaniligi, Diislerin Anahtari, Geometrinin Ruhu ve Agiklar adli eserleri
odaginda incelemektedir. Calismanin temel amaci, Magritte’in nesne, imge ve dil arasindaki geleneksel baglari nasil
sorunsallastirdigin1 ve temsil ile gerceklik arasindaki ontolojik gerilimi hangi metaforik araglarla kurguladigini
ortaya koymaktir. Magritte, eserlerinde nesneleri aligilmis baglamlarindan kopararak izleyiciyi alisilagelmis gorme
aliskanliklarindan 6zgiirlestirmeyi ve disiinsel bir sorgulamaya yoneltmeyi hedefler. Calisma, sanatg¢inin sadece bir
estetikgi degil, resim aracilifiyla ontolojik hakikati arayan bir filozof olarak konumlandirilmasinin 6nemini
vurgulamaktadir. Arastirmanmn yontemi, nitel aragtirma desenlerinden gorsel dokiiman incelemesi ve
gostergebilimsel analiz iizerine kurgulanmistir. Secilen eserler; Ferdinand de Saussure’iin dilsel gosterge kuramu,
Michel Foucault’'nun benzeyis ve andiris kavramlart ve Martin Heidegger’in sanat yapitinin ontolojisine dair
yaklagimlart cergevesinde ¢oziimlenmistir. Caligmanin sonucunda, Magritte’in metaforik yaklagiminin imgenin
gergeklige ihanetini belgeledigi, temsilin nesneyle 6zdes olamayacagini kanitladigi ve gorsel-dilsel temsil arasindaki
boslukta yeni bir hakikat alan1 yarattig1 saptanmistir.

Anahtar Kelimeler: René Magritte, Gergekdistiiciiliikk, Gostergebilim, Temsil Krizi, Ontolojik Yanki

ABSTRACT

This study examines the metaphorical language in the artistic work of René Magritte, one of the most significant
figures of 20th-century surrealist art, focusing on his works *The Use of Words*, *The Key to Dreams*, *The Spirit
of Geometry*, and *The Lovers*. The primary aim of this study is to reveal how Magritte problematizes the
traditional connections between object, image, and language, and through which metaphorical tools he constructs
the ontological tension between representation and reality. In his works, Magritte aims to liberate the viewer from
conventional visual habits and direct them toward intellectual inquiry by detaching objects from their customary
contexts. The study emphasizes the importance of positioning the artist not merely as an aesthetician but as a
philosopher seeking ontological truth through painting. The research methodology is based on visual document
analysis and semiotic analysis within the framework of qualitative research designs. The selected works have been
analyzed through the lens of Ferdinand de Saussure’s linguistic sign theory, Michel Foucault’s concepts of
resemblance and resemblances, and Mart’in Heidegger’s approach to the ontology of the artwork. The study
concludes that Magritte’s metaphorical approach documents the image’s betrayal of reality, proves that
representation cannot be identical to the object, and creates a new realm of truth within the gap between visual and
linguistic representation.

Keywords: René Magritte, Surrealism, Semiotics, Crisis of Representation, Ontological Resonance
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OZET

Bu calisma, giinliik yasamda karsilasilan pratik kullanim problemlerine ¢6ziim iiretmek amaciyla gelistirilen
yenilik¢i bir ¢anta tasarimini kapsamaktadir. Giinimiiz kullanicilari, estetik kaygilarin yani sira iglevsellik, hiz ve
kullamim kolaylig1 gibi ihtiyaclar1 da 6n planda tutmaktadir. Ozellikle karanlik ortamlarda canta icerisindeki
esyalarin bulunamamasi, kalabalik alanlarda gorliniirlik eksikligi ve sabit formdaki c¢antalarin farkli kullanim
ihtiyaglarina yeterince uyum saglayamamasi, bu tasarimin ¢ikis noktasini olusturmaktadir.

Bu baglamda gelistirilen LUMINA BAG, LED aydinlatma sistemi ile desteklenen, modiiler ve doniigebilir yapiya
sahip akilli bir canta tasarimidir. Uriin, i¢ aydinlatma &zelligi sayesinde karanlhik ortamlarda kullanim kolaylig
saglarken, kulp ve dis ylizeyde konumlandirilan LED detaylar sayesinde kullaniciya goriiniirliik avantaji
sunmaktadir. Ayn1 zamanda ¢antaya entegre edilen LED sistemi, mobil uygulama iizerinden kontrol edilebilmekte;
kullanicilar 1g1k renklerini degistirebilmekte, ortam sesine duyarli 1gik efektleri olusturabilmekte ve miizik ile
senkronize calisan dinamik aydinlatma senaryolar1 gelistirebilmektedir. Ayrica zaman ayarl 151k kontrolii gibi
Ozellikler sayesinde iriin, kullanici ile etkilesim kuran bir tasarim nesnesine doniismektedir.

Tasarimda tercih edilen biizgiilii ve esnek form, ¢antanin farkli hacimlerde kullanilabilmesine olanak tanimakta; bu
sayede tiriin, kullanicinin ihtiyaglarina gore sekil degistirebilen bir yapiya sahip olmaktadir. Kiiciik, orta ve biiyiik
kullanim senaryolarina uyum saglayabilen bu yapi, firtinii farkli kullanici gruplart i¢in ¢ok yonlii ve erisilebilir hale
getirir.

Tasarim siirecinde estetik, islevsellik ve kullanici1 deneyimi bir arada ele alinmuis; {irliniin yalnizca bir aksesuar degil,
ayn1 zamanda kullaniciyla etkilesim kuran bir deneyim {iriinii olmas1 hedeflenmistir. Bu yoniiyle canta, geleneksel
kullanim anlayisinin 6tesine gegerek moda ve teknolojinin biitiinlestigi yenilik¢i bir tasarim yaklasimi sunmaktadir.

Sonug olarak, bu ¢alisma giyilebilir teknoloji kapsaminda degerlendirilebilecek, kullanict odakli ve etkilesimli bir
canta tasarimi Onermektedir. LUMINA BAG, c¢antayr yalmizca bir tasgima aract olmaktan ¢ikararak,
kisisellestirilebilir ve deneyim odakli bir iiriin haline doniistiirmeyi amaglamaktadir.

Anahtar Kelimeler: Akilli ¢anta, LED tasarim, giyilebilir teknoloji, modiiler tasarim
ABSTRACT

This study presents an innovative bag design developed in response to practical usability challenges encountered in
everyday life. Contemporary users increasingly prioritize not only aesthetic considerations but also functionality,
efficiency, and ease of use. Three core problems motivated this design: the difficulty of locating items inside a bag
in low-light environments, insufficient visibility in crowded public spaces, and the limited adaptability of
conventional rigid-form bags to diverse usage needs.

Developed within this context, the LUMINA BAG is a smart, modular, and transformable bag design supported by
an integrated LED lighting system. The interior illumination feature ensures ease of use in dark environments, while
LED elements positioned along the handle and outer surface provide enhanced visibility for the user. Furthermore,
the embedded LED system can be controlled via a dedicated mobile application, allowing users to change light
colors, generate sound-reactive lighting effects, synchronize dynamic lighting sequences with music, and schedule
timed light controls. Through these capabilities, the product evolves beyond a conventional accessory into an
interactive design object that actively engages with its user.

The gathered and flexible form adopted in the design allows the bag to be used across a range of volumes, enabling
it to adapt its shape according to the user's immediate needs. This scalable structure — accommodating small,
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medium, and large usage scenarios — makes the product versatile and accessible to a broad spectrum of user
groups.

Throughout the design process, aesthetics, functionality, and user experience were addressed as an integrated whole.
The aim was not merely to produce an accessory, but to create an experiential product that establishes a meaningful
dialogue with its user. In this respect, the design transcends conventional notions of bag use by offering an
innovative approach in which fashion and technology converge.

In conclusion, this study proposes a user-centered, interactive bag design that may be situated within the broader
field of wearable technology. The LUMINA BAG seeks to redefine the bag not as a simple carrying device, but as a
personalizable, experience-driven product that reflects the evolving relationship between the human body, everyday
objects, and digital interaction.

Keywords: Smart bag, LED design, wearable technology, modular design
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OZET

Sokak sanati, dogast geregi gegici, kural tanimaz ve c¢atismact bir pratiktir. Ancak Banksy gibi ikonik figiirlerin
yiikselisiyle birlikte metalagma, turistlesme ve evcillesme riskiyle karsi karsiya karst karsiya kalmistir. Bu bildiri, bu
risk kargisinda Banksy’nin “gdniilsiiz kapitalist” konumu ile italyan sanatgt BLU nun “radikal reddi” arasindaki
diyalektik gerilimi tartismayr amaclamaktadir. Teorik cerceve olarak Henri Lefebvre 'nin “Mekanin Uretimi®
(1974), John Lennon’un “Catigmali Grafiti” (2022) ve Federica Schneck ’in “Giiniimiiz Sokak Sanati:
Evcillestirilmis Bir Isyan m1, Yoksa Hala Gerekli Bir Dil Mi?” (2026) adli ¢alismalar1 kullanilacaktir.

Lefebvre ‘ye gore mekan, toplumsal iliskiler iiriinii oldugu kadar bu iliskilerin tiretildigi bir alandir. Banksy, kamusal
alan1 bireysel ve anonim miidahalelerle isgal ederken; BLU kolektif bir iiretim zemini kurmaktadir. Lennon’un
“catismanin silinmesi” kavrami, Banksy’nin Filistin Duvari’ndaki eserlerinin turist bakisiyla nasil metalastigini—
fetislestirildigini ve catismanin 6znelerini nasil gériinmez kildigini1 gostermektedir. BLU ise Bologna’daki duvarini
kasitli olarak yok ederek bu pratige karsi radikal bir durus sergilemistir. Schneck‘in evcillesmeyi sokak sanatinin
“kagmilmaz kaderi” olarak tamimlamaktadir. Banksy, ‘goniilsiiz’ de olsa bu sistemin dnemli bir parcasi olurken;
BLU’nun ‘radikal reddi’ ironik bi¢imde onu bir ‘kiilt figiire’ doniistiiriir.

Sonug olarak Banksy ve BLU arasindaki gerilim, sokak sanatinin i¢inde bulundugu ¢eligkiliyi agiga ¢ikarmaktadir.
Banksy sistemin iginde kalarak onu elestirmig, BLU ise sistemin diginda yok olmay1 tercih etmistir. Ancak BLU da
catismasiz bir sekilde varolmayr basaramamustir. Her iki stratejide kendi iginde yeni celigkiler tiretmistir. Bu
baglamda artik “sokak sanati evcillesmeden var olabilir mi?” sorusu yerine “hangi evcillesme bi¢imi daha az
siddetlidir?” sorusunu merkeze alinmalidir. Kagmilmaz doéniisiimiin farkinda olarak, mekani yeniden iiretmeye
devam etmek gerekmektedir.

Anahtar Kelimler: Banksy, BLU, sokak sanati, metalagsma, mekan {iretimi, evcillesme
ABSTRACT

Street art is by nature a temporary, illegal, and confrontational practice. Howerver, with the rise of iconic figures
such as Banksy, it has faced the risk of commodification, touristification, and domestostication. This paper aims to
discuss the diakectical tension between Banksy’s “reluctant capitalist” position and the Italian artist BSU’s “radical
refusal” in the face of this risk. The theoretical framework daws on Henri Lefebvre’s The Production of Space
(1974), John Lennon’s Conflict Grafiti (2022), and Federica Schneck’s Contemporary Street Art: A Domesticated
Rebellion or Still a Necessarry Laguage?(2026).

According to Lefebvre, space is both a product of Social relations and an arena in wich these relations are produced.
While Banksy, occupies public space through individual, Anonymous, and rapid interventions, BLU establishes a
Collective groud of production. Lennon’s concept of the “erasure conflict” demonstrates how Banksy’y work on the
Palestinian Wall are commondifid and fetishized trough the tourist gaze, rendering the subjects of the conflict
insivible. BU, on the other hand, has tajen a radical stance against this practice by intentionanlly destroying his wall
in Bologna. Schneck defines domestication as the “inescapable fate” of Street art. Although Banksy is ‘reluctant” he
bpcemes a sigficant part of his system, while BLUS’s ‘radical refusal’ ironically transforms him into a cult figure’.

In conclusion, the tension between Banksy and BLU reveals the contradication inherent in Street art. Bnaksy has
criticizet the sysyem from within, while BLU has chosen to exist outside the system by completely detaching from it
and disappearing. Hpwever, BLU has not succet. Both strategies have produced new contradictions within
themselves. In this context, the question is no longer “Can Street art exist without being domesticated?” but rah-ther
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“Which form of domestication is less violent? “What is requried is to remain aware of the inevitable transformation
and continue reproducing space.

Keywords: Banksy, BLU, Street art, commodification, production of space, domentication.
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OZET

Bu aragtirma, bir sanat¢inin ruh halindeki ani degisimlerin ve duygusal gelgitlerin, sanatsal iiretim siirecindeki
belirleyici roliinii anlamayr amaclamaktadir. insanin i¢ diinyasinda yasanan duygusal dalgalanmalar, yaraticilik
stirecini bazen tikayan bir engel, bazen de iiretimi tetikleyen bir giic olarak kargimiza ¢ikmaktadir. Caligma
kapsaminda, bireyin yasadigi mutluluk, hiiziin, 6fke veya belirsizlik gibi farkli duygusal durumlarin; renk seg¢imi,
firga darbelerinin karakteri ve kompozisyonun genel yapist iizerindeki somut etkileri incelenecektir. Sanatin sadece
teknik bir beceri degil, ayni zamanda anlik duygu durumlarinin bir digavurumu oldugu varsayimi iizerinden hareket
edilerek, duygusal devinimlerin sanat eserinin ruhuna nasil isledigi tartisilacaktir. Aragtirma siirecinde, duygusal
gelgitlerin 6zellikle biiyiik boyutlu yiizeylerde calisirken sanatgiya sagladigi ifade ozgiirliigli ve bu siirecte
karsilagilan zorluklar iizerinde durulacaktir. Duygularin degisim hizi ile eserin tamamlanma siireci arasindaki iliski,
gorsel ornekler ve teorik yaklasimlarla desteklenecektir. Ayrica, sanat¢inin ruhsal dengesinin sanatsal dilini nasil
zenginlestirdigi ve bu dalgalanmalarin izleyici iizerindeki etkisi analiz edilecektir. Sonug¢ olarak bu calisma,
duygusal degiskenligin sanatta bir zayiflik degil, aksine eserin derinligini ve 6zgiinliiglinii artiran temel bir unsur
oldugunu ortaya koymayi hedeflemektedir.

Anahtar Kelimeler: Duygusal Gelgitler, Sanat Uretimi, Yaraticilik Siireci, Renk ve Psikoloji, Gérsel ifade
ABSTRACT

This research aims to understand the decisive role of an artist's sudden mood swings and emotional fluctuations in
the artistic production process. Emotional fluctuations experienced in the human inner world appear sometimes as
an obstacle that blocks the creativity process and sometimes as a power that triggers production. Within the scope of
the study, the concrete effects of different emotional states such as happiness, sadness, anger or uncertainty; on color
selection, the character of brushstrokes and the general structure of the composition will be examined. Moving from
the assumption that art is not only a technical skill but also an expression of instantaneous emotional states, it will be
discussed how emotional movements penetrate the soul of the artwork. The study also analyzes how these
fluctuations enrich the artist's language and their impact on the viewer, concluding that emotional variability is a
core element enhancing depth and originality.

Keywords: Emotional Swings, Art Production, Creativity Process, Color and Psychology, Visual Expression
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OZET

Bu ¢alismanin amaci, postmodern feminizmin tarihsel doniisiimiinii ve ¢agdas sanattaki yansimalarini incelemektir.
Ik dénem feminist yaklasimlar kadin kimligini ortak bir toplumsal deneyim {izerinden degerlendirirken, postmodern
feminizm kadin kavramimin tek ve sabit bir kimlikle agiklanamayacagini savunmaktadir. Giinlimiizde feminizm
yalnizca kadm-erkek esitligi lizerinden degil; toplum tarafindan dislanan, bastirilan ve “6teki” olarak goriilen tiim
kimlikler lizerinden tartisilmaktadir.

Bu baglamda calismada, feminist sanatin kimlik, beden ve temsil kavramlariyla kurdugu iliski ele alinmigtir.
Arastirmada Cindy Sherman’in eserleri incelenmis ve Ozellikle Untitled Film Stills serisi iizerinden kadin
temsillerinin toplumsal olarak nasil iiretildigi degerlendirilmistir. Sherman’in eserlerinde farkli kadin rollerine
biiriinmesi, kadin kimliginin dogal degil kiiltiirel olarak insa edilmis bir yap1 oldugunu gdstermektedir. Caligmada
ayrica giniimiiz dijital kiiltiirinde feminist s6ylemin doniisiimii de ele alinmistir. Sosyal medya ve dijital gorsel
kiiltiir araciligiyla bireylerin kimliklerini yeniden iiretmesi, yeni 6zgiirliikk alanlar1 olustururken ayni zamanda yeni
otekilestirme bigimlerini de ortaya ¢ikarmaktadir. Sonug olarak postmodern feminizm, kimligin ¢ogul yapisini
savunan elestirel bir yaklagim olarak degerlendirilmis; ¢agdas sanatin ise bu diisiinceleri goriiniir kilan énemli bir
ifade alan1 oldugu sonucuna ulagilmistir.

Anahtar Kelimeler: Postmodern Feminizm, Oteki, Kimlik, Cagdas Sanat, Cindy Sherman
ABSTRACT

This study aims to examine the historical transformation of postmodern feminism and its reflections in
contemporary art. While early feminist approaches evaluated female identity through a shared social experience,
postmodern feminism argues that the concept of woman cannot be explained through a single and fixed identity.
Today, feminism is discussed not only in terms of equality between women and men, but also through all identities
that are marginalized, oppressed, and regarded as the “other” by society.

In this context, the study explores the relationship between feminist art and the concepts of identity, body, and
representation. The works of Cindy Sherman were analyzed, with a particular focus on the Untitled Film Stills series
to evaluate how representations of women are socially constructed. Sherman’s portrayal of different female roles in
her works demonstrates that female identity is not natural, but rather culturally constructed. The study also addresses
the transformation of feminist discourse in today’s digital culture. While individuals reconstruct their identities
through social media and digital visual culture, these platforms create new spaces of freedom while simultaneously
producing new forms of othering.

As a result, postmodern feminism is evaluated as a critical approach that supports the plural nature of identity, and
contemporary art is concluded to be an important medium that makes these ideas visible.

Keywords: Postmodern Feminism, Other, Identity, Contemporary Art, Cindy Sherman
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SANAT OGRENCILERINDE TOPLUMSAL ALGI VE AILE DESTEGININ
ROLU

THE ROLE OF SOCIAL PERCEPTION AND FAMILY SUPPORT IN ART
STUDENTS

Stimeyye Kekeg
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OZET

Sanat egitimi, bireyin yalnizca teknik beceriler gelistirdigi bir alan olmanin 6tesinde, ailesel, kiiltiirel ve toplumsal
dinamiklerle birlikte sekillenen ¢ok katmanli bir siireci ifade etmektedir. Tirkiye baglaminda Gilizel Sanatlar
Fakiiltesi (GSF) ogrencileri, egitim siire¢leri boyunca sanatin meslek olarak konumlandirilmasina iligkin yerlesik
algilar, toplumsal beklentiler ve yonlendirmelerle karsilagsmaktadir. Bu durum, dgrencinin sanatsal {iretim siirecini,
mesleki yonelimlerini ve sanat¢1 kimligi gelistirme siirecini dogrudan etkileyen 6nemli bir baglam olusturmaktadir.
Bu ¢alisma, GSF &grencilerinin sanat egitimine yonelik ailesel ve toplumsal algilarla kurdugu iligkiyi incelemeyi
amaglamaktadir. Arastirma, Gaziantep Universitesi Giizel Sanatlar Fakiiltesi’nde 6grenim goren &grencilerle
gerceklestirilecek nicel veri toplama siirecine dayanmaktadir. Calismada, 6grencilerin ailelerinin sanat egitimine
yaklagimi, boliim tercihine verilen destek diizeyi, yakin ¢evrenin sanat¢1 kimligine yonelik tutumlari ve dgrencilerin
bu siirecte gelistirdikleri aidiyet duygusu gibi degiskenler ele alinmaktadir. Bu degiskenler araciligiyla, sanat
egitiminin bireysel bir tercih olmanin 6tesinde, toplumsal kabul ve deger sistemleriyle nasil iliskilendigi analiz
edilmektedir.

Elde edilecek bulgular dogrultusunda, 6grencilerin karsilastiklart psikososyal baski, yonlendirme ve beklentilerin
sanatsal {iretim siiregleri iizerindeki etkisi degerlendirilecektir. Ozellikle toplumsal alginmn, &grencinin kendini
sanatgi olarak konumlandirma bigimi, tiretim motivasyonu ve mesleki siireklilik kararlar tizerindeki belirleyici rolii
tartismaya agilacaktir. Bu baglamda calisma, sanat egitimi siirecinde bireyin yalnizca teknik gelisim degil, ayni
zamanda kimlik insas1 ve toplumsal konumlanma siire¢leriyle de iliski kurdugunu ortaya koymaktadir.

Sonug olarak, bu arastirma sanat egitiminin toplumsal baglamini gériiniir kilmay1 ve 6grencilerin karsilagtig1 algisal
ve yapisal sinirlart anlamaya yonelik bir katki sunmay1 hedeflemektedir. Aynt zamanda, aile ve toplumun sanat
egitimine yonelik yaklasiminin daha bilingli ve destekleyici bir cercevede ele almmmasina yonelik farkindalik
olusturmay1 amaglamaktadir.

Anahtar Kelimeler: Sanat Egitimi, Toplumsal Algi, GSF Ogrencileri, Aile Tutumu, Sanat¢1 Kimligi
ABSTRACT

Art education is a multidimensional process shaped not only by the development of technical skills but also by
familial, cultural, and social dynamics. In the context of Turkey, students of Faculties of Fine Arts (FFA) encounter
established perceptions, social expectations, and forms of guidance regarding the positioning of art as a profession
throughout their educational processes. This situation constitutes an important context that directly affects students’
artistic production processes, professional orientations, and the development of their artistic identity.

This study aims to examine the relationship that FFA students establish with familial and societal perceptions of art
education. The research is based on a quantitative data collection process conducted with students studying at the
Faculty of Fine Arts at Gaziantep University. The study addresses variables such as families’ attitudes toward art
education, the level of support given for department choice, the attitudes of the immediate social environment
toward the artist identity, and students’ sense of belonging developed throughout this process. Through these
variables, the study analyzes how art education is related not only to an individual choice but also to systems of
social acceptance and value.

According to the findings to be obtained, the effects of psychosocial pressure, guidance, and expectations
experienced by students on their artistic production processes will be evaluated. In particular, the determining role of
social perception in students’ self-positioning as artists, production motivation, and decisions regarding professional
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continuity will be discussed. In this context, the study reveals that art education is associated not only with technical
development but also with processes of identity construction and social positioning.

In conclusion, this research aims to make the social context of art education visible and to contribute to
understanding the perceptual and structural constraints faced by students. It also aims to raise awareness toward a
more conscious and supportive approach of family and society regarding art education.

Keywords: Art Education, Social Perception, Fine Arts Students, Family Attitude, Artist Identity
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THE IMPACT OF NEW MEDIATOOLS ON ART
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OZET

Bu makale, geleneksel sanat formlarinin dijitallesme stireciyle birlikte gecirdigi evrimi mercek altina alir. Firganin
yerini piksellere, tuvalin yerini ekranlara biraktig1 bu yeni dénemde; sanatin sadece iiretim bi¢imi degil, tiiketim ve
sergilenme pratikleri de yeniden tanimlanmaktadir.

e  Uretimde Demokratiklesme ve Hibritlesme: Yazilim tabanli araglarin (AI, VR, AR) sanatgtya sundugu
siirsiz palet ve bu araglarin sanat¢inin yaraticilifiyla nasil bir ortak yasam (simbiyoz) kurdugu.

e lzleyici Roliiniin Déniisiimii: Pasif izleyiciden, etkilesimli (interaktif) enstalasyonlar araciligiyla eserin
bir pargast haline gelen "katilimc1" modeline gegis.

o [Etik ve Estetik Tartismalar: Yapay zeka tarafindan iiretilen iceriklerin "sanat eseri" sayilip
sayilamayacag ve dijital ortamda "sanatsal aura"nin korunup korunamayacagi sorunsali.

Anahtar Kelimeler: Sanat, yeni medya, dijitallesme, sanal medya ortamu, etkilesim
ABSTRACT

This article examines the evolution of traditional art forms in the context of their digital transformation. In this new
era, where the brush has given way to pixels and the canvas to screens, not only the methods of artistic production
but also the practices of consumption and exhibition are being redefined.

» Democratization and Hybridization in Production: The limitless palette offered to artists by software-based tools
(AI, VR, AR) and how these tools form a symbiotic relationship with the artist’s creativity.

* The Transformation of the Viewer’s Role: The shift from the passive viewer to the “participant” model, where
the viewer becomes an integral part of the artwork through interactive installations.

*  Ethical and Aesthetic Debates: The question of whether content generated by artificial intelligence can be
considered a “work of art” and whether the “artistic aura” can be preserved in the digital environment.

Keywords: Art, new media, digitization, virtual media environment, interaction
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OZET

Bu ¢alisma, yapay zeka teknolojilerinin resim &grencilerinin iiretim siireglerine neden dahil edilmesi gerektigini
incelemeyi amacglamaktadir. Gliniimiizde dijital teknolojilerin hizli gelisimiyle birlikte yapay zeka uygulamalari
sanat alaninda da yaygin bicimde kullanilmaya baslanmistir. Ozellikle gorsel iiretim, fikir gelistirme, kompozisyon
aragtirmalari, referans toplama ve farkli gorsel alternatifler olusturma gibi siireclerde resim Ogrencilerine yeni
imkanlar sundugu goriilmektedir. Yapay zekd ¢ogu zaman sanat¢inin yerini alabilecek bir sistem olarak
degerlendirilse de, ortaya ¢ikan sonuglarin biiyilk olgiide kullaniciya bagli oldugu disiiniilmektedir. Ayni
uygulamayi kullanan kisilerin farkli sonuglar elde etmesi, yapay zekddan alinan verilerin; 6grencinin bilgi birikimi,
gorsel hafizasi, sanat egitimi ve diisiinme bigimiyle dogrudan iligkili oldugunu gostermektedir. Bu nedenle yapay
zekadan elde edilen gorsellerin niteliginin, yalmizca teknolojik araglarla degil, kullanici tarafindan kurulan
yonlendirme ve yorumlama siireciyle sekillendigi degerlendirilmektedir. Calismada, yapay zekanin resim 6grencileri
acisindan saglayabilecegi katkilar iizerinde durulmaktadir. Ozellikle eskiz hazirlama, farkli sanat akimlarin
inceleme, renk iligkileri lizerine arastirma yapma ve kompozisyon alternatifleri gelistirme gibi alanlarda 6grencilerin
diisiinme siireclerini destekleyebilecegi diisiiniilmektedir. Bununla birlikte, siirekli hazir gorsellere yonelmenin
Ogrencinin bireysel iiretim siirecini zayiflatabilecegi ve gozlem temelli 6grenme aligkanligini azaltabilecegi de
degerlendirilmektedir. Bu nedenle yapay zekanin dogrudan iiretimin merkezine yerlestirilmesi yerine, arastirma ve
gelistirme siireglerini destekleyen yardimci bir arag olarak kullanilmasi gerektigi diisiiniilmektedir. Calismada ayrica
dijital ¢cagda sanat egitiminin degisen yapist tizerinde de durulmaktadir. Giinlimiizde teknolojik gelismelere uyum
saglayabilen 6grencilerin aragtirma ve tiretim siire¢lerinde daha genis imkénlara sahip oldugu goriilmektedir. Ancak
teknolojinin sagladigi hiz ve kolayligin, elestirel diisinme ve bireysel tretim siireglerinin Oniine gecmemesi
gerektigi vurgulanmaktadir. Sonug olarak bu g¢alisma, yapay zekanm bilingli ve dengeli kullanildigi durumlarda
resim Ogrencilerinin gorsel diisinme, arastirma ve iiretim siireglerine katki saglayabilecegini ortaya koymaktadir.
Bununla birlikte, sanat iiretiminde belirleyici olan unsurun teknoloji degil; diisinme, yorumlama ve {iretme
becerisine sahip sanatci oldugu degerlendirilmektedir.

Anahtar Kelimeler: Yapay Zeka, Sanat Egitimi, Resim Ogrencileri, Dijital Sanat, Gorsel Uretim
ABSTRACT

This study aims to examine why artificial intelligence technologies should be integrated into the production
processes of painting students. With the rapid development of digital technologies today, artificial intelligence
applications have also become widely used in the field of art. It is observed that Al offers new opportunities for
painting students, particularly in processes such as visual production, idea development, composition research,
reference gathering, and generating different visual alternatives. Although artificial intelligence is often evaluated as
a system that could replace the artist, the outcomes are largely dependent on the user. The fact that individuals using
the same application obtain different results indicates that the data produced through artificial intelligence is directly
related to the student’s knowledge, visual memory, art education, and way of thinking. Therefore, it is considered
that the quality of visuals obtained from Al is shaped not only by technological tools but also by the guidance and
interpretation process established by the user. The study focuses on the contributions that artificial intelligence can
provide for painting students. It is suggested that Al can support students’ thinking processes, especially in areas
such as sketch preparation, examining different art movements, researching color relationships, and developing
composition alternatives. However, it is also noted that constantly relying on ready-made visuals may weaken the
student’s individual production process and reduce observation-based learning habits. For this reason, it is argued
that artificial intelligence should not be placed at the center of production but rather used as a supportive tool that
assists research and development processes. The study also addresses the changing structure of art education in the
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digital age. It is observed that students who can adapt to technological developments have broader opportunities in
research and production processes. However, it is emphasized that the speed and convenience provided by
technology should not overshadow critical thinking and individual production processes. In conclusion, this study
reveals that when used consciously and in a balanced way, artificial intelligence can contribute to painting students’
visual thinking, research, and production processes. Nevertheless, it is evaluated that the determining factor in
artistic production is not technology itself, but the artist’s ability to think, interpret, and create.

Keywords: Artificial Intelligence, Art Education, Painting Students, Digital Art, Visual Production
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OZET

Bu ¢alisma, ticari mekanlarin cam yiizeylerinde gergeklestirilen tematik resim uygulamalarinin siireglerini bir sanat
Ogrencisi deneyimi iizerinden incelemeyi amaglamaktadir. Cam yiizey iizerinde ¢alismanin teknik ve disiinsel
boyutlari ele alinarak, bu pratigin kamusal alanda sanat tiretimine nasil katki sundugu arastirilmaktadir.

Uygulama siirecinde cam yiizeyin kaygan ve seffaf yapisinin, geleneksel yiizeylere gore farkli bir teknik yaklasim
gerektirdigi goriilmiigtiir. Su bazli kalemler ve akrilik boyanin yiizeyde tutunma bigimi, katmanlama ve kapaticilik
acisindan belirleyici rol oynamaktadir. Hatalarin miidahale ile diizeltilebilmesi, siirecin esnekligini artirmaktadir.
Ayrica tema belirleme siirecinde mekanin kimligi, mevsimsel kosullar ve 6zel giinlerin yonlendirici oldugu tespit
edilmigtir. Uygulama sirasinda izleyici ile kurulan dogrudan etkilesim, {iretim siirecini ayni zamanda sosyal bir
deneyime doniistiirmektedir.

Sokak vitrini uygulamalari, bir resim &grencisinin teknik becerisini kamusal alanda goriiniir kilmasini saglayan
onemli bir deneyim alani sunmaktadir. Bu siireg, 6grencinin hem malzeme bilgisi hem de hizli karar verme yetisini
gelistirmekte, ayni zamanda sanatin izleyici ile dogrudan temas kurdugu bir iletisim bigimi olarak
deneyimlenmesine olanak tanimaktadir. Gegici nitelik tagtyan bu {iretim pratigi, 6grencinin profesyonel gelisimine
katk1 sunan dinamik bir 6grenim alani olusturmaktadir.

Anahtar Kelimeler: Cam Resmi, Gegici Sanat, Saha Deneyimi

ABSTRACT

This study aims to examine the processes of thematic painting applications conducted on the glass surfaces of
commercial spaces through the lens of an art student’s experience. By exploring the technical and conceptual
dimensions of working on glass surfaces, it investigates how this practice contributes to art production within public
spaces.

The application process reveals that the slippery and transparent nature of glass surfaces requires a distinct technical
approach compared to traditional surfaces. The adhesion of water-based markers and acrylic paint to the surface
plays a decisive role in terms of layering and opacity. The ability to correct mistakes through intervention enhances
the flexibility of the process. Furthermore, the study identifies that the identity of the space, seasonal conditions, and
special occasions serve as guiding factors in the theme determination process. The direct interaction established with
the audience during the application transforms the production process into a social experience.

Street window applications provide an essential area of experience that allows an art student to make their technical
skills visible in the public sphere. This process develops the student’s material knowledge and quick decision-
making abilities, while allowing art to be experienced as a form of communication that establishes direct contact
with the audience. This production practice, characterized by its ephemeral nature, creates a dynamic learning
environment that contributes to the student’s professional development.

Keywords: Glass Painting, Ephemeral Art, Field Experience
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REFUSAL OF THE RETURN IN THE HERO’S JOURNEY:
AN ANALYSIS ON THE TRANSFORMATION OF THE MONOMY TH
WITHIN THE FRAMEWORK OF THE FILM PROJECT HAIL MARY
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OZET

Joseph Campbell’n literatiire kazandirdigr Kahramanin Sonsuz Yolculugu (Monomit) kavrami gerek gegmiste gerek
giiniimiizde neredeyse her klasik anlatida kullanilan bir yap1 olmustur. Ug bdliim, on yedi asamadan olusan ve dnce
edebiyat eserlerinde varligindan s6z etmenin miimkiin oldugu kavram, daha sonra Christopher Vogler’in
calismasiyla sinemaya uyarlanarak on iki asamaya inmistir. izleyicide ana karakter dzdeslesmesi yakalamay: ve
merak uyandirarak hikdyeyle bag kurulmasimi saglayan bu yapmin kullanimi, klasik anlati sinemasinda oldukca
yaygindir. Macera, yol filmi ve Bilim-Kurgu tiiriinii bir araya getirerek geleneksel bir uzay anlatist sunan 2026
Hollywood yapimi Kurtulus Projesi (Project Hail Mary) filminde, Kahramanin Sonsuz Yolculugu asamalarinin
goriildiigiinii sdylemek ve ana karakter Ryland Grace’in fiziksel bir yolculugun yani sira igsel bir yolculuk icerisinde
oldugunu belirtmek miimkiindiir. Parcali da olsa monomit yapist korunan filmin son sekansindaki sapmayla Siradan
Diinyaya Déniis (Iksirle Doniis) asamas1 yasanmaz ve kahraman basladig1 yere donmeyi reddeder. Calismanin amaci
Kahramanin Sonsuz Yolculugu yapisini benimsemis geleneksel uzay anlatilarinda nihai bir iksir/6diil olarak
kutsallastirilan, Diinya'ya doniis mitinin bu filmde nasil altiist edildigini ortaya koymaktir. Bu anlatilarda goriilen ev
ve aidiyet olgusunun Kurtulug Projesi filmi 6zelinde nasil yeniden tanimlandigi ve monomit kavramimin hangi
sekilde doniistiigli arastirmanin  konusunu olusturmaktadir. Ilgili calismamin yéntemi Nitel Arastirma
Yontemlerinden Betimsel Analizdir. Calismanin sinirliliklart Monomit kavraminin doniistime ugradigi “Siradan
Diinya’ya Doniis” asamasinin reddinin gerceklestigi final sahneleridir. Caligma, kahramanin Diinya’ya donmeyi
reddedip uzayli dostuyla bagka gezegende kalmayr se¢mesi iizerinden, "ev" kavramimin fiziksel bir gezegenden
ziyade dostluk, amag, ve aidiyetin bulundugu kisisel bir duruma nasil evrildigini ve Kahramanin Sonsuz
Yolculugundaki geleneksel doniig mitinin nasil yapi bozuma ugradigini gézler oniine sermeyi hedeflemektedir.
Anahtar Kelimeler: Sinema, Amerikan Sinemasi, Kahramanin Sonsuz Yolculugu, Project Hail Mary, Bilim-Kurgu
Filmleri

ABSTRACT

The Hero's Journey (Monomyth), introduced to literature by Joseph Campbell, remains a foundational structure used
in almost every classical narrative, both in the past and present. Originally comprising seventeen distinct stages in
literary works, it was later adapted into a twelve-stage cinematic model by Christopher Vogler. This framework,
which facilitates character identification and deep narrative engagement, is extremely prevalent in classical cinema.
The 2026 Hollywood film Project Hail Mary, blending adventure, road movie, and science-fiction genres,
exemplifies these stages, portraying Ryland Grace’s simultaneous physical and internal transformations. However,
the film deviates significantly in its final sequence; the "Return to the Ordinary World" (Return with the Elixir) stage
is omitted as the hero definitively refuses to return to his place of origin. This study aims to reveal how the myth of
returning to Earth—historically sanctified as the ultimate reward in space narratives—is subverted. The research
explores how concepts of home and belonging are redefined and how the Monomyth is transformed within this
specific cinematic context. Utilizing Descriptive Analysis, a prominent qualitative research method, the study is
strictly limited to the final scenes where the rejection of the return occurs. By analyzing the protagonist's decision to
remain on an alien planet with his companion instead of returning to Earth, this work demonstrates how "home"
evolves from a physical location into a personal state of friendship, purpose, and belonging. Consequently, it
illustrates the profound deconstruction of the traditional return myth within the Hero’s Journey narrative framework.
Keywords: Cinema, Hollywood, Hero’s Infinite Journey, Project Hail Mart, Sci-Fi Movies
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OZET

Bu c¢aligsma, resim egitimi siirecinde 6grencilerin kompozisyon kurarken karsilastiklari temel sorunlari incelemeyi
amaglamaktadir. Ozellikle detaylara erken asamada yogunlagma egilimi ile kompozisyon biitiinliigiiniin goz ard
edilmesi ve 0z elestiri eksikliginin iiretim siirecine etkisi ele alinmaktadir.

Calisma kapsaminda, dgrencilerin tiretim siirecinde dikkatlerini cogunlukla gorsel olarak cekici ayrintilara yonelttigi
ve bu durumun kompozisyonun genel dengesi, ritmi ve biitiinsel etkisini zayiflattig1 tespit edilmistir. Pargalar
diizeyinde basarili goriinen ¢alismalarin, biitiinsel kompozisyon agisindan yetersiz kaldigi gézlemlenmistir. Ayrica,
ogrencilerin 6z elestiri becerilerinin sinirli olmasi, liretim siirecinde degerlendirme ve yeniden yapilandirma
asamalarinin yeterince isletilmemesine yol agmaktadir. Algisal olarak insan zihninin detaylara yonelme egilimi, bu
sorunun temel nedenlerinden biri olarak belirlenmistir. Buna karsilik, kompozisyonun etkili olabilmesi igin agik-
koyu dengesi, leke dagilimi, bosluk-doluluk iligkisi ve gorsel hiyerarsi gibi unsurlarin birlikte degerlendirilmesi
gerekmektedir.

Detaylara asir1 odaklanma ve 6z elestiri eksikligi, resim egitimi siirecinde yaygin olarak karsilasilan temel sorunlar
arasinda yer almaktadir. Bu durumun fark edilmesi, 6grencilerin {iretim siireglerini daha bilingli yonetmelerine ve
daha giiclii, dengeli kompozisyonlar olusturmalarina katki saglayacaktir. Kompozisyonun biitiinsel yapisina
odaklanan ve elestirel degerlendirme siire¢lerini iceren bir egitim yaklasimi, sanatsal gelisimi destekleyen dnemli bir
adim olarak degerlendirilmektedir.

Anahtar kelimeler: Kompozisyon biitiinliigii, detay odaklanmasi, 6z elestiri, gorsel hiyerarsi, algisal egilim
ABSTRACT

This study aims to examine the fundamental problems that students encounter while constructing compositions
during the process of art education. In particular, the tendency to focus on details at an early stage, the neglect of
compositional unity, and the effect of the lack of self-criticism on the production process are addressed.

Within the scope of the study, it has been determined that students tend to direct their attention mostly to visually
attractive details during the production process, and that this situation weakens the overall balance, rhythm, and
holistic effect of the composition. It has been observed that works which appear successful at the level of individual
parts remain insufficient in terms of overall composition. In addition, the limited self-criticism skills of students lead
to the insufficient execution of evaluation and reconstruction stages in the production process. The perceptual
tendency of the human mind to focus on details has been identified as one of the main causes of this problem. In
contrast, for a composition to be effective, elements such as light—dark balance, distribution of masses, the
relationship between space and fullness, and visual hierarchy need to be evaluated together.

Excessive focus on details and the lack of self-criticism are among the fundamental problems commonly
encountered in the process of art education. Recognizing this situation will contribute to students managing their
production processes more consciously and creating stronger and more balanced compositions. An educational
approach that focuses on the holistic structure of composition and includes critical evaluation processes is
considered an important step in supporting artistic development.

Keywords: Compositional integrity, detail focus, self-criticism, visual hierarchy, perceptual tendency
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OZET

Resim yaparken on hazirlik siireci, yalnizca bitmis bir esere ulagsmak igin yapilan teknik bir asama olarak
gorilmemelidir. Bu siireg, resim 6grencisinin gorsel diisiinme bigimini gelistirdigi, kendini tanidigi ve lretimle
dogrudan iliski kurdugu 6nemli bir 6grenme alanidir. Bu c¢alisma, lisans diizeyinde bir resim dgrencisinin atdlye
deneyimlerinden yola ¢ikarak, 6n hazirlik siirecinin 6grenme, algi ve iiretim tizerindeki etkilerini ele almaktadir.
Gliniimiizde ¢gogu zaman sonu¢ odakli bir yaklagim 6ne ¢ikmakta, ancak bu sonuca ulasirken gegen siire¢ yeterince
dikkate alinmamaktadir.

On hazirlik siireci, sadece kagit iizerine yapilan ilk gizimlerden ibaret degildir. Bu siirecte goz, el ve zihin birlikte
calisir; 6grenci farkli denemeler yapar, tekrar eder ve gesitli yollar dener. Bu uygulamalar sayesinde yalnizca dogru
¢izim yapmak Ogrenilmez, aynmi zamanda formun yapisi ve gelisimi de anlasilir. Ozellikle figiir calismalarinda
yapilan tekrarlar, 6grencinin formu daha iyi kavramasina yardimci olur.

Bu siirecte hata yapmak da 6nemli bir yer tutar. On hazirlik, 6grencinin kendini rahat hissettigi ve deneme
yapabildigi bir alan sunar. Bu sayede Ogrenci yaptigi hatalar1 fark eder ve bunlar {izerinden kendini gelistirme
imkan1 bulur. Béylece 6grenme daha kalic1 hale gelir. Ogrenci zamanla sadece bakmay1 degil, gercekten gdrmeyi
Ogrenir.

On hazirlik siireci ayn1 zamanda gorsel hafizanin gelismesine katki saglar. Siirekli tekrar ve gdzlemle olusan bu
birikim, yapilan ¢aligmalara dogrudan yansir. Bu nedenle 6n hazirlik, resim iiretiminin goriinmeyen ama en etkili
asamalarindan biridir.

Sonug olarak bu calisma, 6n hazirlik siirecinin resim 6grencisi i¢in yalnizca bir zorunluluk olmadigini, ayni
zamanda 6grenmenin merkezinde yer alan bir uygulama alani oldugunu gostermektedir.

Anahtar Kelimeler: On hazirlik siireci, Gorsel diisiinme, Resim egitimi, Gorsel hafiza, Sanatsal iiretim
ABSTRACT

The preparatory process in painting should not be regarded merely as a technical stage carried out to reach a finished
artwork. Rather, it is an important field of learning in which the art student develops visual thinking, gains self-
awareness, and establishes a direct relationship with production. Based on the studio experiences of an
undergraduate painting student, this study examines the effects of the preparatory process on learning, perception,
and production. Today, a result-oriented approach takes precedence, while the process leading to that result is not
sufficiently considered.

The preparatory process is not limited to initial sketches on paper. In this stage, the eye, hand, and mind work
together; the student experiments, repeats, and explores different approaches. Through these practices, the student
learns not only how to draw accurately but also understands the structure and development of form. Especially in
figure studies, repetition helps the student grasp form more effectively.

Making mistakes also plays an important role in this process. The preparatory stage provides a space where the
student feels comfortable experimenting. In this way, the student recognizes their mistakes and finds opportunities
for improvement through them. As a result, learning becomes more lasting. Over time, the student learns not only to
look but to truly see.

The preparatory process also contributes to the development of visual memory. This accumulation, formed through
continuous repetition and observation, directly reflects in the student’s work. Therefore, preparation is one of the
most effective yet often invisible stages of artistic production.
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In conclusion, this study demonstrates that the preparatory process is not merely a requirement for painting students,
but a central field of learning.

Keywords: Preliminary preparation process, Visual thinking, Painting education, Visual memory, Artistic
production
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